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FILM/FOLK*MUSI 
‘FLORIDA & FAR-A 


| that Frith ‘plays’ 
the guitar is selling 
him short. In fact, to 

| say that what he does | 

with the guitaris 

creative, inventive or 

| justdifferent would 
be todamn with faint 
praise (Soho Weekly 

| News).” 


For FREE catalog write to: RALPH RECORDS, 444 GROVE ST., SAN FRANCISCO, CA 94102 
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Optional Reading 


Just when you thought it was safe to go into the water, 

the Op ‘F’ comes out to grab your interest. I’m not 

sure if Op is undergoing growing pains, but | sure am. 
“| tried to write an editorial but all | came up with was 
"Ea doomsday prediction, a warning about the rising 
tide of conformity and the threat of totalitarianism. 

This was partly in response to a few people with- 
holding money or support’ because of criticism, junk 

like that, that really gets to me as my bank account 
dwindles, my defenses crumble, insecurities surface, 

and | get to feeling so strongly about how Op is only 

going to work if mistakes are forgiven and everyone 

. involved in independent music uses Op as a resource, 
ie forum, and sign of collective strength, rather than 
adopting the “friendly adversary’ relationship (I’Il- 
feed-your-bank-account-if-you-feed-my-ego and other 
variations on the “back-scratching’” theme) that char- 
acterizes most exchanges between people in business, 
media, or anywhere else. There | go, doomsday again. 
In the spirit of learning and co-operation, I’d like to 

~ get suggestions on how Op can best serve its readers 
” ra any changes you'd make in that regard. | don’t 

fe) : Ir 


ee it other people but once | start doi 

SS. ; a ntGE Ne 1an ge ttin g resenttul 
—<— * or bored my relationship occasionally), I’d 
i _ like to know exactly how you feel. You may as well 


know that Op is a labor of love that depends on your 
love to make it grow. . .just like real life, which we 
won't go into for the present. 


On to firmer footing: We're looking to hear more from 
ubs, performance spaces, distributors, and stores 
that Cater-to. esoteric tastes. Also, a word of advice to 

bands contemplating pressing a 45: don’t do it unless 

you have a large local following, plan on touring a lot, 

or are prepared to lose all your money with little to 

show for it. This does not apply to bands from Athens, 
Georgia. Speaking of bands from out-of-the-way 
places, the East Coast version of John Foster's Pop 
Philosophers, the Dub Wrestlers, will be in the Boston- 


New York area during the second half of May. | hope 
that explains everything. 


WHO OP IS ‘ 

Cheri Knight—Food Concep' 

Dana Leigh Squires—Art Director 

Steve Fisk—Ad Sales 

David J. Rauh—Ad Sales 

: : John Foster—Editor 

Steve Peters—Associate Editor 

Elves: Toni C. Holm Calvin Johnson, Bruce Pavitt, 
George Romansic, Kristine Larsen, Tom Bingham. 
Writers & Reviewers: John Johnson (JJ), Efron Morris, 
Graham Ingels (Gl), Lefty Glasgow (LG), Robert 
Legault (RL), Jonathan Scheuer (JS), Phil Hertz (PCH), 
John Foster (JF), Calvin Johnson (CJ), John L. Basalla 
(JLB), Lloyd Townsend (LT), Tom Keogh (TK), Steve 
Moffic (SM), Steve Aseta (SA), Bradley Parker-Sparrow 
(Sparrow), Ronni Bunis (RB), Cary Baker (CB), Steve 
Fisk (SF), Alan Thornton (AT), Todd Denman (TD), 
Carl Alessi (CA), Harrison Fisher (HF), Dave Luhrssen 
(DL), D.L. Mabery (DLM), Steve Peters (SP), Alex 
Stahl (AS), Mark Linimon (MCL), Joe Carducci, Darrel 
Lee Jonssen (DLJ), Norman Weinstein (NW), Doug 
Pomeroy (DP), John Magnin (JM). 


3 Many thanks to Shirley & Graphics, KAOS-FM, Shelton- 
Mason Journal, and all those who contributed time or 
- money to the ‘F’ issue. 


Cover drawing by Dana Leigh Squires. 


Op Magazine is a publication of Lost Music Network, a 
nonprofit volunteer organization for the exchange of 
information & ideas about music. All material. copyright 
1981 Op Magazine. Baseball jackets should be sent to: 
LMN, PO Box 2391, Olympia, WA 98507. Sizes: X-L, L. 
Please enclose an SASE if reply or return is expected to 
letters and contributions. : : 


Cheri Knight 
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Yes | will subscribe to OP. My subscription to Op enrolls me as a member of Lost 
Music Network—a non-profit clearinghouse for information about music and 
musicians. | am most knowledgeable about this type of music: 


| am interested in: . 
a ee 


Name: 
aL pabeiamacanscaiocarime or ee nl anes oer ry ee 
Address: 
rc a a ees 
City, State: oe ___Zip: 


Send $8 ($16 overseas) for eight issues to: Lost Music Network, PO Box 2391 
Olympia, WA 98507. 


, 


Overseas: surface mail $16, airmail $32. af 


Please send_“A” Op, _“B” Op22C2 Op,“ D? Op, E? Op, ./F” Op at $2 apiece. 


Here is my contribution of 0 $25, 0 $50, (1 $100, $500, CO other. 


Some people get Op free in the mail. This is a good time for them to subscribe. If 
you like Op, tell all your friends about it and get them to subscribe. Oh yeah, also 
write laudatory articles about us and ask your local book/record shops and news- 
stands to carry it. We’re trying to get more readers and more money coming in. 


Advertising inquiries can be made to the above address or (206) 352-2391, Olympia, 
WA 98507. 


WyBtuy WayD 


Op Reviews & Reviewers 


f Op attempts to briefly review a large number of all 


types of independent records each issue. Records that 
are sent to Op are previewed and then many of them 
are sent to far off parts of the country by the least 
expensive (and, consequently, slowest) method avail- 
able to volunteers who have demonstrated their will- 
ingness and ability to review particular types of music 
and meet deadlines. This is a laborious process but 
results in a more well-rounded, inconsistent Op. Op 
reviews should always be informative foremost, but 
because readers like to know when writers are im- 
pressed or disappointed, writers are encouraged to 
express their honest opinions. Readers are, too. It is 
not important if these opinions coincide with my own. 
Next issue I'll abandon the initials concept so you can 
get a better idea of the tastes of our regular contribu- 
tors. Also, next issue I'll print addresses of consenting 
reviewers so that records may be sent directly to 
them. That way we can avoid paying double the 
postage for a package earmarked for a particular 
reviewer and. get it to her faster. Eventually, most of 
the bugs will be worked out. 


As for reviewers, we need more women and people 
who feel their cultural vantage-point is not being ex- 
plored in Op and other national music magazines. We 
have an immediate need for reviewers of women’s 
music and all types of folk, bluegrass, and traditional 
music. Please send sample reviews. We are interested 
in developing our R&B, reggae, Latin, “ethnic,” and 
classical coverage but do not get much material to 
work with. Records or reviews are appreciated. 


We once reviewed everything that made its way 
through the U.S. Postal Maze. Then we began to omit 
the most commercial or well-publicized material 
unless | thought it was really something. Now | feel 
that our readership is knowledgeable, active, and 
large/diverse enough to tell us about significant re- 
cordings we missed. This can occur in two ways. 
Firstly, we will accept never-before-published reviews 
of any of the records we list but do not review. 
Secondly, | will also accept some unsolicited reviews; 
however, it is best if you give me a list first to avoid 
duplication/unnecessary work, and so that | can send 
along writing guidelines and deadlines. 


Well, that’s about it for this subject. Sometimes 
records are rated 1-10. 1 is poor, 3 is fair, 5 is good, 7 
is very good, and 9 is excellent. By pre-arrangement, 
records may be exempt from number ratings or 
review. The ratings are just for fun, makes listening to 
all those records almost tolerable. I’d like to thank all 
the reviewers who came through this time and apolo- 
gize to those whose material didn’t fit or got edited 
into mush. | appreciate the time and concern that 
went into your writing and wish | had more time to 
personally communicate with you about your writing 
and the sundry other things worth discussing. -John 


Dear Dana and John, ; ieee 
In my opinion, the E issue of OP magazine was the 


. TAME ise eaters - eet 


best yet. (Great writing—great layout) Someone has to 
do it. Even though it’s not exactly lucrative yet doesn’t 
matter, because the people who need OP most will 
never be lucrative either. 

Every time | see some independent, self-motivated 
musician (who will probably never “make the big 


time”) pick up a Rolling Stone and longingly stare at | 


it—I just want to scream!! | hope you two never stop 


working. 


Cheri 


Dear Op, 

| just wanted to let you know that WMSE is now 
1000 Watts. We seem to be a welcome alternative, 
the phone hasn’t stopped ringing since we upped our 
power. We are totally free form. Usually Mon., Wed., 
& Friday are new wave & rock. Tuesday is country. 
Thursday is rock and jazz. During the week there is 
very little top 40. The top 40 Djs are on the weekend. 
Most of the people are progressive. WCCX, the other 
station I’m at is going 100 Watts soon. There are some 
good shows (about four hours a day). I’m trying to do 
some of the things you suggest. | made up an alterna- 
tive list for the companies | get service from. I’ve also 
been reporting to D.I.Y. | wish more people would 
request indie material so | could tell D.L.Y. I’m pro- 
indie stuff so usually if | get just a little feedback | try 
to get it in what | mail to them. I’m also working on 
some type of chart to have published in our local 
papers, which would then be available to the local 
record stores. | lived too far away before to get the 
stations | work at but since MSE went 1000 Watts | 
can turn on the radio again. In the past week i’ve 
heard English folk music, new wave, reggae and dub, 
‘50s-'60s-’70s music, blues, and jazz. | like variety and 
I’m getting it now. The feeling that | can’t shut off the 
radio for even a minute for the fear I'll miss a song 
is great. 


Paul Host 
POB 13321 
Wauwatosa, WI 53226 


P.S. I’m going to set up some singles crates right next 
to the DJs with local and indie releases in them. This 
should improve things a bit. 


Hi— 

! saw Armando Sanchez y su Conjunto at “Sound- 
scape” Saturday. The group consists of older—50 up— 
Cuban (Sanchez & others) and Puerto Rican musicians 
and an American black man who sings leads in 
Spanish and acts as a standup comic/front man for 
English-speaking audiences. Sanchez worked for 18 
years with an originator of son or “oriental beat” 
music in Cuba...Three vocalists, bongos, congas, 
piano, trumpet, and tres guitar—the nine-string instru- 
ment that looks like an outsize Hofner Bass mated 
with a mandolin/balalaika/-nine or ten strings in a 
double string/triple in some instances/ fashioned like 
a twelve string. Played by Mario Hernandez—what 
virtuosity! He was so dazzling and imaginative and his 
rhythm playing so tasteful—everything was perfectly 
balanced, they were a real joy. They have a record on 
Montuno Records, 1470 Broadway, NYC 10030. Sound- 
scape (Verna Gillis, director) is at 500 W. 52nd St., 
NYC 10019. Malcolm Goldstein (Op ‘C’) is about to be 
there. 

...Saw LaMonte Young in NYC. He did the Piano 
Piece in a place called the DIA Art Foundation (6 
Harrison St.)... great space, environment. | was there 
for 34hours, seemed no more than an hour or so— 
solo piano—he went on for another hour and a half. 
He plaved around with Fourths and Fifths—more like 
3.62 and 5.2’s—and played the keyboard in sections, 
upper/middle/lower/upper. At times it sounded like 
hammered dulcimer—subway—nickelodeon—sections 
of orchestra—the surf and once in a while the human 
voice—trumpet—sometimes—most times—five or six 
distinctly different voices sometimes sounding like a 
vocal chorus. 

What I’d like to be able to do is form some sort of 
artists’ collective we can all benefit from, whether it’s 
a commonly rented/purchased rehearsal/gallery per- 
formance space or a unit of players—some collective 
effort to do something with all these talented weird 
people we have each struggling independently at 
present. | ask you if there’s someone or some entity in 
your sphere of awareness that does this—is doing 
this—would like to do this that could help?? 


Steve Aseta, c/o 80 Clermont St., Oakville, CT 06779 
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CASTANETS by Graham Ingels 


4 The purpose of this column is to intro- 
4 duce the reader to the wide and wonder- 
ful world of cassettes—the ultimate in 
4 decentralized production, manufacturing 

and distribution. Cassettes are EVERY- 

WHERE— unlike records, they require a 
H very minimal investment to produce and 
4, feproduce—and lots of people are making 
! them. After | acquired a cassette machine 
last fall, it was only a matter of time be- 
fore curiosity got the better of me and | 
began ferreting out odd tapes from what- 
ever source | could. | invested in some 
aerograms (those origami-type interna- 
tional letters that cost-30¢ and get over- 
seas in about a week) and started writing 
away for tapes. 


set 


Fast Forward, a cassette “magazine” from 

Australia, comes packaged with an attrac- 
tive and informative insert. The tapes (I 
received the first three issues—it comes 
out about every five weeks) are full of 
good music and fascinating talk. It’s like 
getting a mail-order radio show. The 
music is local Australian new wave, all 
demos and unreleased stuff. Some of the 
highlights from the issues | have include 
songs by Pel Mel and Vital Vortex and an 
interview with the Gang of Four and one 
with two Australian rock journalists. FF is 
the brainchild of Andy Maine and Bruce 
Milne, two independent producers, who 
get support from 3RRR-fm (a station in 
Melbourne) and some indie labels down 
under. It’s well conceived, handsomely 
packaged and the sound quality overall 
is very good. Airmail subscriptions to the 

4 U.S. cost $14 for three issues (#4 just 
is out—back issues are available for 

5). 

FAST FORWARD 

P.O. Box 5159AA 

G.P.O. Melbourne 

Victoria, Australia 3001 
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ROCKIN’ WITH THE BBC 


In order to keep abreast of the music scene in Britain, 
it’s no longer necessary to interrogate the overseas 
operator, or buy season tickets from Freddy Laker. The 
BBC now makes available to the world three weekly 


~ radio programs that covers the British Beat with im- 


peccable detail. 

These shows are offered to North America on the 
BBC World Service, which broadcasts internationally 
on short-wave frequencies. If you’re not already famil- 
iar with the short-wave medium, don’t be put off. 
Paperback-sized receivers are now available, such as 
SONY’s ICF-7600, that sell for about $100 and bring in 
these overseas programs clearly, where | live (N)), 
with little effort. 


SARAH & COMPANY (Fridays, 8:45 p.m. EST on 5975 
kHz or 6120 kHz) This show is hosted by Sarah Ward, 
and offers the most comprehensive coverage of the 
British Music Scene. Presented in a magazine format, 
the typical show in this series opens with several new 
releases, and continues with two well-edited inter- 
views. Guests range from the very obscure artist to 
acts like the Rolling Stones. The program concludes 
with a review of the British music press, and a guide 
to the bands playing in London that weekend. 


JOHN PEEL (Wednesdays, 10:30 p.m. EST on 5975 kHz) 
Mr. Peel is without question one of the most influen- 
tial figures on the scene and behind the scene of New 
Wave Rock. New wave rock, electronic, and futurist 
music is what Peel offers, mixing new releases with 
demos and unreleased BBC tapes. 


NEW WAVE (Fridays, 10:30 p.m. EST on 5975 kHz) 

Presented by lan Birch, British music journalist, and 
frequent on-air research contributor to Sarah & Com- 
pany. While Sarah Ward’s and John Peel’s programs 
are thirty minutes in length, lan Birch must be con- 
tent with a quarter hour of air time. While the others 
present up-coming artists and musical trends, NEW 
WAVE features artists currently in favor, and traces 
their careers from their beginnings to the present. 
Representative tracks are offered to illustrate the 
artist’s recording career. Recent programs in this series 
featured acts ranging from Lou Reed to the Police. 


It should be noted that all times indicated are Eastern 
Standard Time, so your local time must be determined 
if you live outside this area. Also, keep in mind that 
the BBC broadcasts on several frequencies simultane- 
ously, so, in the event you experience interference on 
the listed frequencies, tune other short-wave bands 


e Released” compila fape 
of various Australian groups, some of 
whom have had records out on M Squared 
(Systematics, Est, Makers of the Dead 
Travel Fast). The other cassette is the 
“third side” of an EP by the Systematics 
and features more of their moody. brand 
of electronics. Both of these gems are 
available for the price of postage and a 
blank tape (for More Songs, a C60; for the 
Systematics a C30 should do it). Return 
air mail postage for one tape should run 
no more. than $2.40. Should make for 
some interesting packages in your 
mailbox .. . 

M SQUARED 
P.O. Box 338 
Darlinghurst 2010 
Australia 


Godzilla: Red Dragon Punk Funk, trance- 
like psychofunk that improves over re- 
peated listenings. The sheer spontaneity 
of this tape made it a personal favorite. 
This high-quality C60 costs $5. 

GODZILLA 

Scott Bryson 

Box 96 

Malibu, CA 90265 


X Cassettes have released two tapes so 
far: “Accident on X Street” features two 
bands, Savage Vinyl and Quality Drivel; 
the other is called “Anything Can Happen 
in the Next Half Hour” and is a compila- 
tion tape of local bands from the Berk- 
shire (England) area. Price is 1 British 
pound each plus return postage (approx. 


Sgr 


X Cassettes 

Chris Green 

91 Swansea Road 
Reading 
Berkshire, UK. 


“Welcome to Penzance” is by An Alarm, 
a band from Cornwall in the UK. It’s 
basically garage-band quality, but with 
lots of energy and spirit. Reminded me of 
the Fall. Welcome is available by sending 
a C60 plus postage to 

Rock and Roll Noel 

Flat 2 

133 Station Road 

Herne Bay 

Kent, UK. 


with a 


until a clearer BBC signal presents itself. 


Tape #1 featuring Blinding Headache, 
Information and Mofungo (three bands 
with somewhat interchangeable members) 
comes from New York. When | first tried 
of moody and muddy flailing around and 
it comes wj the 


nal 
It’s not without its moments. Available for 
$2.50 from: : 

Chris Nelson = 

259 East 10th Street, Apt. 7 

NYC 10009 fa 


“Pre Pink & Purple is a tape from Holland 
by ORDUC (One-o-seventh Royal Dutch 
Underground Company). Great sleeve— 
includes a ballot allowing you to vote on 
which songs should be included on an up- 
coming album. | don’t know if there are 
any of these left, but they have other in 
the works. Write to: 

New Bulwark Records and Tapes 

Postbus 70 

7580 AB Losser 

The Netherlands/Die Niederlande 


“Zambezi Rhythms” was sent to me by 
the Zimbabwe Bros. in England. It’s a C30 
‘of selections from three previous cassettes 
they've produced. It comes with a fanzine 
(‘Speller’). According to the letter they 
sent: “None of the Brothers are able to 
rehearse due to the fact that we all live 
with our parents who frown on ‘such 
activity. ..we only get together when our 
folks go on holiday.” They live in what is 


-_ possibly the most sparsely populated area 


in England. They didn’t tell me what the 
tapes sell for ($3 plus postage is a safe 
bet) but you can write to them in care of: 
Paul Drew 

32 Charles Street 

Barnstaple, North Devon 

UK. 


“The Pool” is a tape by Patrick Keel from 
Austin, Texas. Patrick played and recorded 
all the instruments himself and produced 
maybe the prettiest sounding tape I’ve 
received. It’s available for $6 plus $1 
postage from: 

Patrick Keel, The Pool 

808 W. 10th, #2 

Austin, Texas 78701 


The Lateshow Tapes, 1981 is a garage- 
band C60 by All Night Movies. The same 
folks also produce a fanzine called 
Smarm. The tape comes in a nice en- 
1 velope with interesting trinkets. They 
didn’t include price information but write 
to: - 

Smarm 

P.O. Box 106 

Mt. Pleasant, MI 48858 


mendation that 


er no bigger thal shes. 
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-Ted Pastuszak Jr. 


Loren Mazzacane, an acoustic guitar ex- 
perimentalist, has begun releasing cas- 
settes on his Daggett label. The first in 


this series is an hour tape of improv blues 


and spirituals. recorded outdoors in a 
cemetery. Strangely engaging, this is 
available for $3 from: 

Daggett Cassettes 

17 Broadway 

New Haven, Connecticut 06511 


Hope you enjoyed that little travelogue. If 


you're interested in cassette hunting, here- 


are some sources that are worth looking 
into: ‘ 

New Musical Express, a British weekly, 
runs an occasional cassette/indie 45 
column called Garageland: Lots of 
addresses and info. 

Synex Newsletter, P.O. Box 294, Corte 
Madera, CA 94925, the “Synthesizer Ex- 
change Newsletter” prints some cassette 
information. 

Smart Distribution Co. has a free catalog. 
To quote from their manifesto: “To pro- 
mote the acceptability of independent 
cassettes is an idea which strongly moti- 
vates us...independent cassettes are a 
positive step towards a change in the 
politics of consumption and choice.’ 
Write to: Smart. Dist. Co., 104 Sandford 
Road, Moseley, Birmingham 13, UK. In- 
clude self-addressed envelope. 

Other sources include Eurock (an Ameri- 
can fanzine: P.O. Box 4181, Torrance, CA 
90510, $8 for 4 issues), No Cure, a British 
fanzine (I lost their address—if anybody 
knows it, please send it in and I'll run it), 
and two American distributors: Rough 
Trade, 1412 Grant, S.F., CA 94122 and 
Systematic Records, Berkeley Industrial 
Court/Space One, 729 Heinz Ave., 
Berkeley, CA 94710. Write for catalogs. 
Lastly, if you've made a tape (or if you 
know of a source) send it to me in care of 
OP and please include relevant info 
(address, price—or if you'll accept a blank 


tape in trade, etc.) and I'll let the world- 


know about it. 


Editor’s postscript: L.A.F.M.S. is also in 
the process of getting a cassette magazine 
together. PO Box 2853, Pasadena, 
CA 91105. 
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British Records © 
-@ Furious Pig 12” E.P. (Rough Trade, 104 
| Murray St., Berkeley, CA 94710) Three 

tracks of a capella progressive punk. Huh? 

One's first impression is that this is 
- chaotic shouting, but upon close listening 

this proves to be very composed and 
: rhythmically intricate. Sort of a British 
R equivalent to the Balinese monkey chant. 
4 Jt says you can play this at any speed, but 

| prefer the normal 45. Sounds more 
human that way. Some relevant buzz- 
words: emotional, annoying, primitive, 
fun(ny), arty, pretentious, real, gut- 
wrenching, etc. If all those words apply, 
does that make it fusion music? | find it 
enjoyable, but that’s me. -S.P. 


Crass “Nagasaki Nightmare’/Big A Little 
A” (dist. by Rough Trade, 1042 Murray st., 
Berkeley, CA 94710) A long anti-war 
diatribe/playlet and a wordy British punk 
tune with a message. The sleeve folds out 
into. an informative booklet.. Too heavy- 
handed for me. -}.F. 


Hh Crass “Rival Tribal Rebel Revel” one-sided 
A 45 (dist. by Rough Trade) Heavy punk 
about worthless urban violence, not sung 
in American. Luckily, lyrics are printed. 
-).F. 


¥ Depeche Mode “Dreaming of Me’/“Ice 

if Machine” (Mute, 16 Decoy Av., London 
NW 11, UK, dist. by Rough Trade) Ornate, 
pretty electronic pop with strong vocals 
and melodies, rich production. -J.F. 


Essential Logic “Music Is a Better Noise’/ 
“Moontown” (Rough Trade US) There’s 
some amazing sax on this (best yet I’d 
say) and the funk is everywhere, but the 
lyric is too slight to be given such shrill 
emphasis (even if one agrees that music is 
a better noise. ..;. I’m looking forward to 
Lora Logic’s solo sax record. -).F. 


Robert Wyatt “At Last | Am Free”/“Strange 
® Fruit” (Rough Trade) Wyatt is one of the 
great singers of our time, who never fails 
to touch me; yet, | think he is better 
suited to the album form, where his 
subtlety and rare sensitivity can -really 
penetrate. Here he applies the Wyatt 
™@ touch to a Chic song and takes a much 
@ bigger step by covering “Strange Fruit’— 
the song about a lynching that became 
associated with Billie Holiday. -).F. 


aban Oe as Bee fred Bene erate 


Ws 


Ww 


Fal 
Fad Gadget “Insecticide’/“Fireside Fa- 
vourite” (Mute, dist. by’ Rough Trade) 
“Insecticide” is all high anxiety about 
smashing one’s face upon the window 
pane and the ‘B’ is an unpleasant ode 
about nuclear holocaust, with horns... 


‘black humor. -).F. 


The Gist “This Is Love’/“Yanks” (Rough 
Trade) Compelling folk-rock by Stuart 
Moxham (Young Marble Giants) who 
sounds a lot like YMG with a more direct 
approach (and without Alison Statton); 
however, there’s still that tentative quality 
that contributed to the YMG appeal. -).F. 


Hoisting the Black Flag, Nu Music Collec- 
tion-Lemon Kittens, Truth Club, Nurse 
with Wound, Mental Aardvarks, David 
Cross, Paul Hamilton & Joseph Duarte, 
White House. (United Dairies Produce, 
POB 18, Richmond, Surrey, TW10 6nd, 
UK.) This is the kind of stuff that was 
considered ground breaking academic 
“work” 20 years ago: tape loops, tape 
editing, industrial noise, prepared piano, 
reverse effects. Fortunately, this is “play” 
and much more listenable than your 
average Columbia-Princeton sampler. -L.G. 


Lemon Kittens: We Buy a Hammer for 


Daddy. (United Dairies Produce, P.O. - 


Box 18, Richmond, Surrey, TW10 6nd, 
UK.) Very spirited, experimental, some- 
what amateurish fun from Daniel Dax and 
Karl Blake, alias the Lemon Kittens. They 
both sing and play all the instruments 
(guitar, drums, keyboards, reeds, re- 
corders, concertina, bass, and synthesizer). 
The tracks are very diverse—everything 
from synthesizer rhythm grooves to Ubu/ 
Crimson-style rock ensemble format. 
There are also sound text/nu music pieces. 
Their lyrics are political, humorous, sur- 
realistic and sung with a fair amount of 
abandon. Compositionally this record is 
very adventurous with lots of nonsequiturs 
and elements which on first listening 
seem arbitrarily mashed together. This 
record should appeal to fans of the Art 
Bears, Is Was Will, King Crimson, Incred- 
ible String Band, Pere Ubu, and Carla 
Bley. Definitely worth investigating. 10 
-L.G. 
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The Fall: Grotesque (After The Gramme) 
(Rough Trade, 1042 Murray St., Berkeley, 
CA 94710) The Fall seem like a second 
line band without the spark of originality 
or level of energy that characterizes bands 
like Delta 5, Killing Joke, the Slits, or 
Swell Maps. Typical murky Rough Trade 
sound, lackadaisical rhythm section and 
unremarkable tunes are the low point of 
this Ip. Quirky production, Mark E. Smith’s 
voice, cover art, and a couple of good 
songs: “Pay Your Rates,” “New Face in 
Hell,” and “Impressions of J. Temperence” 
are the high ones. A weak album as a 
whole. -P.C.H. 


Killing Joke (Editions EG; marketed by 
Jem, 3619 Kennedy Rd., South Plainfield, 
NJ 07080) The densest, heaviest band ever 
to make the Billboard Dance Chart. For 
the most part you can hardly plod to 


~ them, and | bet they’re gloriously head- 


splitting in concert. The album has a tribal 
(British slum-style) feel to it and begins to 
make some sense after repeated listening. 
Lots of guitar, echo effects, committed 
vocals, drums everywhere, effective use of 
buildup, no release, little chance of 
escape, layer after layer of sound, some 
forays into heavy funk, but mostly heavy 
metal taken to its logical extreme, light- 
years past the point where dullard Ameri- 
can teenagers can derive any pleasure 
from it. Of course, lots of things don’t add 
up anymore. . .so no bets please. -J.F.~ 


Niki Sudden “Back to the Start’/Ringing 
on My Train” (Rather/Gear, dist. by Rough 
Trade) Solo outing from former Swell Map 
is a strange combination of things— 
twangy rhumba guitar, straightforward 
vocals, an electronic wash, , horns—but 
not as odd as you'd think. I’m not sure 
what | think. -J.F. : 


Vic Godard & the Subway Sect “Stop that 
Girl”/“Instrumentally Scared,” “Vertical 
integration” (Oddball/Rough Trade UK) 
Unbelievably pleasant pop with nice 
harmonies, accordion, altogether nice 
sound, muddy funk guitar, light touch, 
odd is right. -J.F. : 


A Certain Ratio 


O ‘ 5 i a ie 
A Certain Ratio: Facus 4 (Factory, dist. by 


Rough Trade, 1042 Murray St., Berkeley, 
CA 94710) 12” E.P. Four great dance songs 
by this funky British band. The “Flipside” 


features two songs from a cassette which ‘ 


they released last year, complete with the 
now easily-distinguished production of 
Martin Hannett. He just-has that certain 
sound, | guess. The “Hipside” has two 
new songs, “Shack Up” being the standout 
of the whole disc. | have a feeling this is 
a cover of a song done by someone 
famous and | feel stupid because | don’t 
know who it could be. Great horn section, 
though | still can’t tell if it’s synthesizer or 
real horns processed to death. The funk 
influence is there, but it’s not as ethnic 
sounding as recent Talking Heads/Eno 
and they play a lot better than the Pop 
Group. There’s a bit of Joy Division, but 
probably only because of the production 
and vocals, Sounds great loud and you 
will dance. 8 -S.P. 


Richard Strange: The Live Rise of Richard 
Strange (PVC, dist. by Jem, 3619 Kennedy 
Rd., South Plainfield, NJ 07080) An inter- 
esting idea: a recording of a live perform- 
ance accompanied by pre-taped backing 
tracks. That makes this partially a record 
of tape, i.e., second generation, and it 
sometimes sounds a little too faraway. 
This is supposedly a concept album; the 
story line is somewhat vague, but this is 
a good collection of gloomy rock tunes in 
the Roxy and Costelloid vein, whose 
dense arrangements nicely complement 
Strange’s mournful grow. -R.L. 


Television Personalities: And Don’t the 
Kids Just Love It (Rough Trade UK, 1042 
Murray St., Berkeley, CA 94710) Eccentric 
English band (really, they've got an image 
to uphold) who could be the Jam if they 
wanted to, but prefer to be cuter (but not 
necessarily less poignant). They are poppy 
in the best British sense; clever, catchy, 
and off-the-beaten-track. Very appealing. 
“1 Know Where Syd Barrett Lives,” the 
single from the album, “disposes of the 
whole genre of cult worship, making it as 
ludicrous as’ ‘it is banal”...or so says 
Rough Trade; a fine idea, I’m sure, but 
you might just find it silly (and probably 
amusing). The B-side, “Arthur the Garden- 
er” isn’t on the LP. That.might be im- 
portant a few years down the line. -).F. 
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Higher Primates “Taking In the Summer’”/ 
“Living in a Vacuum” (222 State: St., 
Northampton, MA 01060) Very effective 
variety of rhythmic synthesizers, atmos- 
, and guitars played by 


Ce} ad D 
et q aS 


melancholy (one of my past favorites) 
that is summer between semesters; should . 


1 be a hit at less decadent discos. 7 -J.F. 


mig Blue Feelings’/“I Ain’t Got You” 
(Star Rhythm, P.O. Box 54, Malden, MA 


The Commercials: Compare and Decide 
(Eat Records, 400 Essex St., Salem, MA 
01970) During “xX Girlfriend” (song two, 
side one) | decided this album owed a lot 
to Jonathan Richman—that song in ‘partic- 
lar sounded a lot like something Richman 
would have attempted, circa 1978. The 
lead singer’s almost-in-key voice had a lot 
to do with this analogy while lyrics such 
as “I only hope that my next girlfriend 
won't be a bitch like she was’ didn’t 
diminish the vision any. The paint- 
remover-stripped-down production of. the 
album, composed by the basics of bass, 
drums and two rhythm guitars, also 
smacked of Richman capers. And | 
couldn't shake that thought throughout 
the rest of the eight songs. Which is not 
to imply that The Commercials might be 
tedious—on the contrary, the album is 
snappy with sing-along type rock ’n roll 
those quiet boys down the street might be 
pounding out in their. parent’s basement. 
It's the type. of stuff granddaddies like 
Iggy and John Cale painstakingly strive 
for, without The Commercials’ success. 
And. the best part about the album is that 
by the end of side two, the singer’s voice 
sounds like it’s in tune! -D.L.M. 
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Mission of Burma “Academy Fight Song”/ 
“Max Ernst” (Ace of Hearts Records, P.O. 


Elektraflesh “Broken Trust”/“Ejected Re- 
jected” (Artintell, Box 153, Arlington, MA 
02174) Synthesizer whiz Lord Manuel’s 
latest recording project (no digitals), pro- 
duced by Willie Loco Alexander, featuring 
dynamic Barbra Streigand vocals on 
“Ejected” and high-energy rockin’ elec- 
tronics throughout. Cheesy cover, too! 
7 -JF. : 


Space Negros: Go Commercial 7” 9-song 
EP (Arf Arf, PO Box 954, East Dennis, MA 
02641) A huge improvement over the first 
EP with eight electronic ditties with super- 


charged vocals on Side One (none over ° 


29.8 seconds long and none a second too 
short), and a worthy all-stops-out cover of 
the Yardbirds’ “Happening Ten Years Time 
Ago” on the flip which proves that 
psychedelia can still be fun. 7 -).F. 


Taxi Boys “| Can’t Kick’”/“Down to You”/ 
“Up Is Up”/“Some Love Like Yours” (Star- 
Rhythm, P.O. Box 54, Malden, MA 02148, 
$3.00) Boston’s Taxi Boys make an auspic- 
ious debut with this EP of self-styled “Real 
Rock & Roll.” They synthesize, simplify, 
and straightforwardly rock out on a 
variety of bluesier mid-’60s influences 
(early Stones, early Kinks, early Yardbirds). 
Ex-Modern Lover, ex-Real Kid John Felice 
sings and writes convincingly genuine 
rave-ups (plus an effective ballad), while 
the rhythm section kicks things ahead in 
a tight, cohesive manner. -T.B. j 


Parallel 5th “I’m an Artist”/“Wonder 
Years” (Rapid Eye Movement Records, 
Box 161, Forestdale, RI 02824) If Eric 
Clapton walked-onstage with a clothespin 
on his nose and announced he was going 


to play a song based on a (funny) joke he - 


had written, | would expect to hear some- 
thing like “I’m an Artist.” But no matter 
how bad the song seems, no matter how 
close to the real or imagined bottom “Vm 
an Artist” resides, | need only listen to the 
flip-side to know that there are chasms 
deeper still. -H.F. 
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Tot Rocket and the Twins: Eviction EP 
(P.O. Box 3483, Grand Central Station, 
NYC 10017) Hard-core punk seething with 
fury, anger, and social indignation. Strong 
lyrics, strong singing, strong playing, 
strong everything except melodies (as_ if 
that’s a criticism!) “What Did You Expect’ 
is One of the most gripping things I’ve 


Hansen Brothers “Best Girl of the Sum- 
mer”’/“Maryanne” (Crystal Ball, 45-10 
Kissena Blvd., Flushing, NY 11355) Paul 
and Dale Hansen have released numerous 
45's on several labels over the past few 
years, in a surprising array of idioms, from 
doo-wop to disco, from country to Beach 
Boys (including their two classics, “Brian 
Wilson” and “You're Mine Anita”). “Best 
Girl” has definite Wilsonian leanings, but 
is more generalized summertime pop-rock, 
melodically catchy and altogether easy on 
the ears, produced so that it sounds like 
a 1963 local record. “Maryanna” is pure 
doo-wop with a bass singer scooping 
under dah-dah-dah-dah group harmony, 
with a convincing falsetto lead; produced 
so that it sounds like a 1956 local record. 
Like most Hansen records, this gets to you 
on about the third or fourth hearing. -T.B. 


Coolies: Government Time 12” EP (c/o 
2069 W. 8th St., Brooklyn, NY 11223 $4) 
Excellent collection of well-produced 
intelligently-assembled songs by group 
from Bensonhurst, Brooklyn who have a 
driving funk beat and work with quite a 
variety of instruments (sax, guitar, synthe- 
sizers, lots of percussion), sounds (echo 
and effects), and ideas to come up witha 
fairly distinctive sound that is both dance- 
able and reflective. It has a quality similar 


‘to the music coming out on Postcard 


Records of Scotland and some of the 


’ Rough Trade-related. groups, but | happen 


to know the Coolies (who’ve been to- 
gether for three years) have been working 
like this for a long time. Early Talking 
Heads fans perhaps. . . ES 


Stinky & the Spuds “Do What | Say”/“Fat 
Children” (WM Records, POB 68, Gar- 
wood, NJ 07027) Lead singer and guitarist 
Billy Martin (doesn’t look like the same 
one) reminds me of Roky Erickson and 
other purveyors of heavy psychedelia, and 
his topics are almost as strange. “You're 
my bitch and you do what | say/ You do 
what | want/ You do it today/ You're my 
bitch so you better submit/ ‘Cause I’m a 
heavy-handed cracker and | don’t take no 
shit.” “Big fat children with big fat fears” 
is the other one, both played with sinister 
zeal. -J.F. 
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Higher Primates 


Lounge Lizards (Editions EG, marketed by 
Jem) Certainly not rock but probably of 
most interest to those who have followed 
“punk rock” through its various permuta- 
tions. Before we decide, if we decide, 
whether it’s art or jazz or important or 
trivial, a compliment must be paid to 
those who gave the record such sonic 
presence. Soundin’ good! Much of. the 
music (aside from two Thelonius Monk - 
standards) is based on sound-track cliches 
of urban ‘B’ movies with elements of free 
jazz. John Lurie is not an especially inven- 
ive sax player and can not sustain a_ 
ole album's wort 


an organ or what- 
ever he’s using to create organ pandemon- 
ium. Arto Lindsay (DNA) is a wonderful, 
distinctive guitarist and involved in most 
of the best interplay on the record. Like- 
wise, | appreciate Steve Piccolo’s cool 
basslines. This is one of the most original 
jazz records I’ve heard all year. I’ve got to 
believe that I’m just not hearing the right 
records. If you’re looking for interesting — 
Thelonius Monk arrangements, I’d check 
out Steve Lacy or Monk himself first. 6 -J.F. 


Otto Kentrol: Learn Greek in Greece 7” EP 
(Control, Box 95, West Hurley, NY 12491, 
dist. by NMDS) Low-fi morality plays per- 
formed by Kentrol on sax, guitar, bass, 
drums, electronics, and his brittle recited 
vocals. Bears some resemblance to 
Indiana period MX-80 Sound and_ not 
much else that can be pinpointed. Not 
really rock’n roll but probably of more 
interest to weird rock/new music fans 
than anyone else. 6 -J.F. 


Eliot Kagan:Spike” 7” EP (Fred Records, 
POB 94, Dewitt, NY 13214) “From the 
mastermind behind the Penetrators” 
(Syracuse, NY variety) comes this “positive 
statement for the world today” like “Life 
stinks and so do you” from Spike and Fred 
Records who pledge to “serve only the 
best in rock’n roll.” Spike is intelligent, 
debonair, worldly, deeply aware of the 
problems facing us today, so he went into 
the garage and made this record for 
us. -J.F. 


Hidden Combo 7” EP (Phantom Plaything, 
338 South St., Phila., PA 19147) Quickly 
re-examine. .you mean this isn’t a Ralph 
record? It’s not a bizarre mixture of Resi- 
dents and MX-80 Sound as children? 
Bomis Prendin isn’t sitting in? Well, | 
guess | was wrong. This is original silly 
music with electronic processing and 
dancing melodies. -J.F. 


Reesa & the Rooters “UltraMan in Surf 
Villa”/“TMI” (Music for Moderns, 34 N, 
Maple St., Woodbury, NJ 08096) A love 
song built around a nuclear disaster 
“TMI”) and the type of pop song Blondie 
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used to be so adept at.. .well, someone's — § 


got to do it. Inspired xylophone break, 
catchy all-around. -J.F. 
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John Guernsey & the Local Heroes 7” EP 
(Box 181, Garrett Park, MD 20766 $2.50) 
An almost archaic real American rock’n 
roll band, more conventional than most 
@ that grace these pages, with expressive 
vocals, ringing guitars, keyboards, your 
standard rhythm section, backup vocals, 
and some pretty fair lyrics. I’m surprised 
there aren’t local heroes like this in all the 
suburbs. Could it be that there are??? 6 -J.F. 


Tiny Desk Unit (9% x 16 Records, Suite ~ 


300, 1737 De Sales St., NW, Washington, 
DC 20036) Utilizing the epic sounds of 
ponderous rhythms and disjointed guitar 
riffing pioneered by Roxy Music’s early 
albums, the East Coast new wavers have 


etched out their own territory.of futuristic - 


rock. Tiny Desk Unit's first album, re- 


# corded live at the 9:30 Night Club in D.C., 


» 


forges ahead in this: musical no-man’s- 
land with more spunk than ideas. Musi- 
cally, the group oscillates between cloning 
Urban Verbs (another D.C. act) and the 
Velvet Underground. Susan Mumford’s 

f bored, icy chanteuse demeanor is the per- 
fect foil for the band’s vocalist stylings. 
While a lot of the album flounders in its 
own heavy-handedness, the opening track 
“Little Metal Teeth” is vibrant and ex- 
tremely danceable. One wonders what the 
right producer might be able to achieve 
with this band. -D.L.M. 


Spike Ostmann “Everyday Man’’/Hey 
Little Rock & Roller” (Counsel of Record 
Co., 1820 Jefferson Place NW, Washing- 
ton, DC 20036) “Everyday Man” has an 
eerie sixtiesish drug-induced feel to it, 
while “Hey Little Rock & Roller” has none 
of the looseness (wild abandon!) of great 
rockabilly. Ostmann appears _ill-at-ease 
and the band is lost in another era. 5 -J.F. 


Insect Surfers: Wavelength (Wasp, 821.N. 
Taylor St., Arlington, VA 22203) | feel 
very close to this band. I’ve danced to 
them and I’ve stolen jokes from them, 
and | even ate dinner with one of them 
once. At the same time, | feel very com- 
fortable saying this is the best U.S. inde- 
pendent album I’ve heard this year. Once 
you get past what might be considered 
the typically new wave title, there is 
nothing typical about it. First of all, there 
are no songs about finding that perfect 
girl or losing that other perfect girl or 
doing anything with any girl. The first 
song, “I’m in Gear” is about a guy and his 
car and a race. That’s where any sem- 
blance to normalcy ends. | think “VoA” 
has something vaguely to do with politics. 
I never listen to lyrics anyway. “Dorsal 
Fin” is an instrumental that sounds like 
“Mission Impossible” in the distant back- 
ground, but has that definite Insect at- 
mosphere, kind of smooth and textured, 
always happy, and a little cliched at 
times. You can listen to them without 
cringing, except on “Up Periscope” which 
has silly lyrics you just can’t avoid. The 


Insects are a fun band serious about weird : 


things. -C.). 


Insect Surfers “Into the Action’/“Pod Life” 


. Fun lyrics. Fun 
keyboards. Fun guitars. And | thought 
guitar solos were still uncool. Fun cover. 
Fun, fun, fun. | like the stuff.on their al- 
bum better, but | gotta admit this is fun. 
This would be great to hear on AM radio. 
6 -S.P.. : 


Birdwatchers: ‘60s Sounds (Florida Rock, 
P.O. Box 8308, Hollywood, CA 33024) This 
is a reissue of 16 tracks by a regionally 
popular South Florida band of the mid- 
‘00s. If you’re expecting to uncover hid- 
den masterpieces, don’t get your hopes 
too high. Truth be told, the bulk of this 
stuff is downright lame; on the other 
hand, the Birdwatchers were no worse 
than a lot of other teen-pop bands of the 
era. Side two has some decent tracks, 
particularly the band’s biggest hit (and 
deservedly so), “Girl | Got News for You,” 
the Latin-flavored ballad “Cry a Little Bit,” 
and “Eddie’s Tune,” which is reminiscent 
of the DC5’s “Because.” Many of the 
other cuts have what might be termed 
“period charm,” but on the whole | can 
recommend it only to collectors specializ- 
ing in quasi-British Invasion pop-rock. -T.B. 


The Peens 7” EP (Endangered Species, Box 
8181, Erie, PA 16505) Basically a new 
wave jazz-rock trio whose worst song is 
the least jazzy. They’re best with a linear 
beat that they can play vocals and guitar 
solos on top of, as on “Dogs & People” 
(fast), “Air | Breathe” (choppy), and the 
Afro-Erie “| Just Want To Be Loved By 
You.” A band to watch. 6 -J.F. 


Carsickness: Shooting Above the Garbage 
(TMI Products, 4626 Forbes Av., Pitts- 
burgh, PA 15213 $6) An erratic concept 
album of varying tempos, Pittsburgh’s 
psychedelic answer to the Clash, featuring 
sharp guitarwork, incongruous synthesizer, 
factory town “British” vocals, and a com- 
mitted -political stance. Subtlety is not 
their forte and some of the risks they take 
don’t pay off, but you've got to respect 
them for taking chances, and there's quite 
a bit of interest here. “Happy Workers,” 
one of their quirkier reggae-tinged 
assembly-line numbers, is available as a 
single, backed with the non-LP “Plastic 
People,” which is a loud one! 5 -}.F. 


821 N. Taylor St., Arlington, VA 


Baloney Heads “I’m A Drunk’’/“Life’s 


Rough” (O-NO, 4932 Pearl Rd., Cleveland, 

OH 44109) Rousingly silly punk take-off 

that pits singer Spike Savage against 
si 


4 -J.F. 


Pere Ubu “Not Happy”/Lonesome Cow- 
boy Dave” (Rough Trade, 1042 Murray St., 
Berkeley, CA 94710) Remember when Pere 
Ubu used to be kind of scary? Well, no 
more breaking glass and schizophrenic 
mumbling for these folks. David Thomas 
doesn’t want you to be afraid to look 
under your bed anymore, he wants you to 
clean up your room and be happy. Like 
the tiny mice and little turtles and bum- 
blebees. Side two is a sort of pre-school 
approach to geography...My hat is like 
Oklahoma, my coat is like California, etc. 
If six-year-olds had any buying-power this 
would be a huge hit. 9 -S.P. 


Insanity and the Killers 12” EP (Huh? Oh! 
Records, 1950 W. Sprague Rd., Cleveland, 
OH 44134) Catchy electric pop/new wave 
rock. Funniest thing is that both sides of 
this potential LP carry the same four 
songs. The first song is “N.Y.C.” and it’s a 
good commercial rock cut with the kind 
of sound (Springsteen, Artful Dodger) that 
turns on the mass audience. “Microwave 
Suicide” is a powerful, defeatist rocker 
with an abundance of guitars. Next, in 
updated ’50s rock style, is the most novel 
cut...one that only an independent could 
release...“Elvis Is Dead.” Basically it’s 
about why Elvis didn’t get to heaven. The 
snotty refrain is the most interesting part: 
“We're so glad, so glad that Elvis is dead 
... The king is dead. goodbye king, we'll 
never ever have to hear you sing...” The 
last cut is an uptempo rocker called 
“Throwaway World.” —J.1.B. 


-Die Electric Eels “Cyclotron”/“Agitated’” 


(Rough Trade) Legendary Cleveland band. 
Everything’s scribbled in German on the 
cover, which has a May 1975 date. The 
labels on the record itself are incorrect. 
Nice touch in lieu of “Cyclotron” being 
an absolutely first-rate noisy, jacked-up, 
crashing garage busting-at-the-panels 
rocker. Its lyrics are successfully funny, 
too, coming through strained and whiny 
blurts. Technically bad production gives 
this recording inviolable authenticity. 
“Agitated” sound like something Mick 
Farren/Deviants used to do, and passes as 
that, but | would take uncut vinyl on the 
back of this one. -H.F. 
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QI-ZZ_ “Two-dimensional Love Affair”/ 

“New Baby” (Hospital, 216 E. 9th St., Rm, 

202, Cincinnati, Ohio 45202) Spud rock, 

produced by one of the Bobs from Devo. 

If Devo gets any worse they might sound 

kind of like this. This is some mutant form 
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Panics “| Wanna Kill My Mom”’/“Best 
Band,” “Tie Me Up, Baby!” (Gulcher, Box 
1635, Bloomington, Indiana 47402) These 
teenagers are trying hard to sound angry 
but they actually come off sounding quite 


friendly. Garage punk a la 1975, or 1980 if. 


you're in L.A. “Tie Me Up...” is a Gizmos 
tune.” ... Kill My Mom”. . .remember that 
film about the kids taking over and killing 
everyone when they reached 30? You get 
the idea. Somehow | think their parents 
are probably more amused than they are 
threatened by it all. Oh, those crazy kids 
today. 6 -S.P. 


MX-80 Sound “Big Hits” 7” EP (Gulcher, 
Box 1635, Bloomington, Indiana 47402) 
Reissue of their 1976, pre-Island/Ralph 


seven song EP. The back cover has a’ 


bunch of reviews that make most every 
comparison applicable. So what can | 
possibly say that’s new? How about... The 
Amboy Dukes take huge amounts of 
speed and try to play Bebop? This is... 
intense. Yes, that’s it in one word. Intense. 
Excruciating, even. Raw, loud, and fast, 
but it has virtually nothing to do with 
punk. Listening to it is a lot like deliber- 
ately doing something painful to yourself 
because it will feel so good when you 
stop. | really want to hate this, but | just 
can’t. 7 -S.P. 


Young and Dirty “I’m So Sick!”/“Medicine 
Man” (Scratch & Purr, 3102 Portman, 
Keego Harbor, MI 48033) Garbage rock 
from America’s heartland by a would-be 
chanteuse and whiz kid. Palomino Young 
sports Bo Derek braids seemingly in the 
frenetic process of freeing themselves 
from her head and Gravel Dirty is a young 
Wolfman Jack-styled greaser with a gold 
stud jabbed through the left lobe. “I’m So 
Sick!” opens with the sound of gurgling 
toilet water (smart idea) while “Medicine 
Man” contains a great 10-second rip-’em- 
up guitar break for all you Sky Saxon and 
The Seeds fans. Standard guitar-bass-drum 
minimal rock that not only sounds as if it 
was recorded two weeks prior to the band 
becoming intimately familiar with their 
instruments, but probably was recorded 
by a single microphone set 15 feet across 
the room. -D.L.M. 
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i Scott Puffer “Death by Phone”/’’Pure 
H Annihilation” (Geef Voor Rekoordz, 
H 15385 Chevy Chase, Milwaukee, WI 
H 53005) Scott Puffer is more concerned 
H with being a “new wave comedian” than 
H he is with being a rocker. His 45 outing is 

an uneven venture at best. “Death by. 
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H Phone” clocks in as one minute and 48 _ 


seconds of throw-away rock music with 


t an insipid theme. “Pure Annihilation” is 


lg pure psychedelia, circa 1966, with fuzz- 
Hf tone guitars and appropriately spaced-out 


‘lf vocals. For novelty collectors, or as a gag 


ig gift, this is a gem; for car-cruising and 
@ beer-drinking or dancing the night away, 


@ this is a must to avoid. -D.L.M. 


i 
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Plasticland: “Mink Dress’/“Office Skills” 
(Scadillac, PO Box 18448, Milwaukee, WI 
53218) “Psychedelia” spreads to Milwau- 
B® kee with this first release by Plasticland. 
“Mink Dress” is a dreamy stroll down an 
acid-tinged boulevard, heavily colored 
with organs and electronic keyboards. 
“Office Skills” is a short upbeat blast of 
guitar venom directed toward white collar 


bosses. It recalls The Pretty Things during 
@ their psychedelic period. Though some of 


i" 


d 


| 
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the clarity was lost in the pressing process, 
this 45 is one of the finest of its genre to 
emerge from North America. -D. Luhrssen 
White Lie: 


True Confessions (Streetwise/ 


Milwaukee, WI 53202) T gh a typic 
sounding Midwest -bar band for several 


— years, White Lie had smarts enough to 
; keep current and apparently enough 


latent talent to make the change to New 
_Wave sound convincing. Their debut LP 
~ still contains remnant ends of skeletons 
from the past but is for the most part a 
tasteful and at times unusual combination 
of pop influences such as Todd Rundgren, 
Cheap. Trick, Blondie, and The Shoes. 
White Lie had a girl singer in the spot- 
light long before it became trendy and 
that move (unusual in the Midwest during 
the mid-'70s) may now be paying off for 
them. -D. Luhrssen 


: Kate Fagan “| Don’t Want To Be Too 


H Cool”/“Waiting for the Crisis” (Disturbing, 


i 


POB 11463, Chicago, IL 60611) Chicago 
vocalist and scene organizer Kate Fagan 
has taken a leave of absence from reggae/ 
ska band Heavy. Manners to record this, 
her debut solo 45. And, although. the 


vocals are reggae-inflected, Fagan turns 


out a two-sided dance-rocker in the vein 


H of Lene Lovich’s “New Toy.” The A-side 
i depicts a have-not social viewpoint. “I 


don’t get the best seats/Can’t afford the 
Park West/I shop at Amvets,” she huffs in 


h “Cool,” atop a heavy rhythmic dance 
H track. “Crisis” has forensic Fagan weighing 
# foreign trade against military intervention. 
# May it remind just one manic dancer that 


q 


a 


Ike’s not in the White House any- 
more! -C.B. 


n Eddie & the Squares “People People”/ 
y “When the Night Calls” (Acme, 3821 N. 
B Southport, Chicago, IL 60613) Eddie (or 
i whoever sings) really comes across vocally 


on “Night” in what is otherwise a standard 


f rock workout with integrity. “People” is 
H the Roy Loney tune. 4 -|.F. 


| Phil’n’ the Blanks “I Want Some More”/ 


“V’m Losing Interest” (Pink, 1342 Newport, 
Chicago, IL 60657) Very well-crafted pop 
“with an extremely effective vocal arrange- 
ment on the ‘A’ (Phil: fast and clever, 
Carol: slow and precise). 4 -J.F. 


§ Identity Crisis “Pretty Feet’”/“Overtime,” 


“Born To Be a Bozo” (PO Box 429, Park 
Forest, IL 60466) ‘60s-style suburban 
garage rock with delightfully off-key nasal’ 
vocals. File next to “Nomads” under 
“Amateurish Teen-Age Rock Combos.” 
5 -).F. 


Clovis Roblaine: The Clovis Roblaine Story 
(No. Sweat Records, P.O. Box 2791, 
Norman, OK 73070) Modern bubblegum 
with a bend in the middle. Unashamedly 
pop, influences including Tommy james, 
-Buddy Holly, Ohio Express, and Brian 
Wilson. Loony tunes about weekend disco 
queens, surfing, monsters, and a variety of 
heartaches and heartthrobs. Ultra-romantic 
ballads that gush to near Bonzo Dog Band 
proportions. Can’t be sure how much of 
this is supposed to be funny; that may be 
the record’s. most. endearing quality. 
Sample title: “Please Don’t Call Me Cool 
Guy.” There's little danger of that. Lots of 
hooks, harmony, and fluff—so lightweight 
it may just float off your turntable. No 
social significance. Highly entertaining, a 
darkhorse in the Disposable Pop Sweep- 
stakes. -J.]. ; 


evolved from an appealing raw punk .band 


band to a heavy, raw semi-experimental 
_industrial band. | prefer the layers of 
sound approach chronicled here; includ- 
ing songs about Nico, apathy/starvation, 
and a couple | haven’t deciphered yet. 
B=) 5F: 


Sir Douglas Quintet: Border Wave 
(Takoma, 9255 Sunset Blvd., L.A., CA 
90069) The Sir Douglas Quintet brewed 
some classic Tex-Mex blends in the late 
‘€0s/early ‘70s, their material on Tribe and 
Mercury sounding as good today as then. 
Subsequently, leader/guitarist Doug Sahm 
took to the solo road of steady if unspec- 
tacular commercial success; keyboardist 
Augie Meyers also. went on to lead his 
own bands, staying close to his native San 
Antonio. Border Wave reunites the duo 
with original Quintet drummer Johnny 
Perez, plus newcomers Alvin Crow and 
Speedy Sparks. The results are solid taco- 
flavored fare, Meyers’ patented Vox Con- 
tinental organ being a particular delight. 
Sahm’s voice has aged well, able to 
handle the distinct mix of Chicano 
rhythms, blues, r & b, country, and rock. 
Not the standard reunion; tends to pick 
up where they left off rather than worry- 
ing about all the trends that came and 
went inbetween. -].J. 


Gary Wilson: invasion of Privacy 2-single 
set (MCP, 1047 Alexandria Dr., San Diego, 
CA 92106) It had to happen. Someone 
“discovered” Gary Wilson and lured him 
away from Endicott to where the girls are. 
This nifty double single package was pro- 
duced by Michael Coyne, who also did 
the Joe Perry Project (Aerosmith, remem- 
ber them?). Not to fear, Gary hasn’t suf- 
fered at the hands of an almost-big-time 
producer. It sounds a little less primitive 
than before, but it’s still the same old 
Gary Wilson. “Debbie Knows,” “Cindy,” 
and “Chromium Bitch” are all from older 
records but are revamped considerably. 
The new rave-up version of “Chromium 


Bitch” is wonderful. “You Were the First” ~ 


is a new song featuring all of the Wilson 
trademarks: fuzz guitar leads, cheezy 
jazz/soul piano and organ chords, catchy 
hooks and lyrics that capture the very 
essence of being an adolescent male. This 
man understands the importance of cool 
chicks and pop philosophy. 10 -S.P. 


to a more polished but annoying punk: 


~ roll. 


Suburban. Lawns “Janitor’’/’Protection” 
(Suburban Industrial Records, 1218 Loma 
Vista, Long Beach, CA 90813) Forget the 
“B’ side of this single, there’s nothing in 
“Protection” to set it apart from a million 
other songs in the rock ‘n roll city. “Jani- 
tor,” on the other hand, is a quirky pop 
saga about nuclear reactors “going boom, 
boom, boom.” The- female lead vocalist 
has the most impeccable warble in the biz 
today, placing her somewhere next to 
Lene Lovich on the vocal shelf. (Unfortun- 
ately, this gal, whose name escapes me, 
[Sue Tissue -Ed.] only sings up front on a 
handful of Lawns’ tunes.) Somehow she 
makes “Oh my janitor” sound unmistake- 
ably like “oh my genitals” and you won- 
der if the title is a tongue and cheek ploy 
to get the single on the airwaves and in 
the stores. | give this record a 99, and yes, 
you can dance to it! -D.L.M. 


Modern Warfare “Nothing’s Left for Me”/ 
“No Passion,” “Suburban Death Row’ 
(Bemisbrain, 200 Termino Ave., Long 
Beach, CA 90803) Incredibly fast, raw 
sound, not unlike MX-80 but closer to 
punk than that. Lyrics are completely in- 
decipherable, even when you read them 
along with the record They’re pretty 
clever ones, tgo. I'll bet the singer's vocal 
chords must Took like pot roast after each 
earsal. 6 -S. cone 
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Waste Records, 1328 Victoria St., San 


Bernardino, CA 92411) The Reactors play — 
very nice punk rock, mostly written or co- . 


written by their lead singer Dash Colter. 
Her voice, which resembles Martha Hull’s, 
does tend to get a little monotonous, but 
how can I not like a band that stands 
around semi-tough in Dee Dee Ramone 
haircuts and Runaway T-shirts? 6 -C.J. 


Happy Squid Sampler 7” EP (Happy Squid, 
2430 Federal Ave., W. Los Angeles, CA 
90064) A little of everything here. Punk 
(Urinals, Vidiots), pop a la Monkees 
(Danny and the Doorknobs), electronics 


(Phil Bedel, Arrow Book Club) and free - 


music weirdness (Neef).. Beyond personal 
opinion. -S.P. 


Wippo (ManMade, Box 69230, L.A., CA 
90069, $7.98) A ten-inch picture disc con- 
ceived and marketed, it seems, for the 
outstanding graphics embossed in the 
vinyl. But a’ record is meant to be heard 
and not seen; as such, Wippo’s six-song 
debut doesn’t withstand repeated listen- 
ing. Copping musical cliches from every- 
one between the Cars and Zappa this 
outing is devoid of any honest emotion, 
so it can’t be “punk” and is a bit prema- 
ture to be “new wave” or “techno.” To 
its credit, “Totally Hip”—by and large the 
best song here—has some clever lines 
(“I'm totally hip, in case. you hadn't 
noticed”) that could become standards in 
the rock jargon. -D.L.M. 


Wall of Voodoo 12” EP (I.R.S. or from 
Index, P.O, Box 944, L.A., CA 90028) This 
L.A. quintet (three keyboards, one guitar, 
one electronic percussion) extends the 
icy, mechanical notions pioneered by 
Kraftwork and Devo to a logical perimeter. 
Yet they manage to keep the music safe 
within the rock and roll ballpark and 
never succumb to the pretense of “making 
art.” Which is to say this record contains 
all the ingredients of good rock—it’s lis- 
tenable, emotional and danceable. “Long 
Arm” confronts the factory mentality of 
machine driven men; “Can’t Make Love” 
presents the depressing reality of modern 
relationships: “I’m a nice guy but | don’t 
love you/ | just want to sleep with you.” 
This four-song EP is a must buy for any- 
one interested in the future of rock and 
-D.L.M. 
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The Geeks: It’s Not About Notes Anymore 
(The Geeks, PO Box 362; San Quentin, CA 
94964) The liner notes read: “Our attempts 
to extend these private performances to 
the public have been limited by our own 
apprehensions .and the - reactionary re- 
sponse of a society destitute of faith but 
terrified by skepticism.” And no wonder. 
The Geeks, seven men together some 14 
years as of this 1979 recording, have dis- 
covered some ‘private netherworld be- 
tween Charlie Parker and Captain Beef- 
heart. They have opted not to hone their 
music to brilliance, but to nurture a com- 
posite personality out of each member's 
separate influences. and goals, with pro- 
fessionalism, even  anti-professionalism, 
beside the point. You hear dissonance, 
fusion, field shouts and more, and while 
it’s mostly undistinguished, the bond 
between the players is so deep, tight, and 
personal that it’s a little unsettling to 
realize human beings can get this close. 


As such, I'd liken this album, in terms of § 
sheer chemistry, to some of the free-for-all 


noise on _Y\ 


~~ The Reactors: World War Four (Nuclear — 


hite Alb um, -T.K. 


Alive! Rock City (Gammon Records, Box 
14243, San Francisco, CA 94114) A sam- 
pler of young Bay Area bands, recorded 
live at the Rock City night club. A hodge- 
podge of talent and musical styles makes 
listening an adventure, but possession a 
debatable proposition. On the negative 
side are the Elements of Style’s run-of-the- 
mill new wave, JJ180’s easy to miss rock, 
and Ace and The Eights’ iackadaisical per- 
formance. On the questionable side (i.e. 
not quite the stuff to get you to rush right 
out and buy the album) is the Dickheads’ 
truly unique reconstruction of the Beatles’ 
“She Loves You” (Is this “new wave”?). On 
the truly positive side are the Lifers’ jet- 
propelled rock on “Missing Persons”; the 
Two Tones’ knockout rock reggae which 
Costello “Watching thé Detectives’ fans 
will love (though the Tones’ second song 
with its big band swing approach isn’t 
nearly as arresting); the raw, raucous 
rhythms of thé Imposters; and Ultra- 
sheen’s dancehall boogie of “Dancean- 
nette.” The enlightened rockophite should 
keep his eye on the bands in the positive 
category. -D.L.M. 


Wolvarines “Stephnie’/Animal Eyes” 
(Tom Records, 70 Lundys Lane, S.F., CA 
94110) Amateurish wimpy pop ballads, 
partly in Spanish. It was shocking to hear 
“Fuck no, she don’t want to be alone” 
because it seemed so out of character. 
4 -J.F. 


J.D. Buhl “Do You Blame Me”/Five 
O'Clock World” (Driving Records, 2532 
Regent St., Berkeley, CA 94704) Good- 
natured ‘60s-style pop-rock by Buhi (lowa 
native and former Jars singer) and friends 
(the impromptu Believers) that comes 
across really well, helped by jangly guitar, 
those all-too-elusive hooks, and Buhl’s 
relaxed (not mellow) vocalese. 6 -J.F. 


Voice Farm “Double Garage’/“Elevate” 
(Optional/Systematic, 729 Heinz Ave., 
Space #1, Berkeley, CA 94710) Cool 
electro-pop with great synthesizer and 
vocals. Singer Charly Brown sounds like a 
cross between Big Bird and Skafish, and 
really sounds frantic on “Double Garage,” 
a song about your tract home being 
burglarized. “Elevate” would be perfect 
theme music for a Jetsons’ cartoon and in 
that way is very modern. Music of the 
TV generation, 8 -S.P. 
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if The Hoovers: Skin and Blisters (Paradigm/ 
g Airstrip Records, 110 Gough St., San Fran- 
8 cisco, CA 94102) The sound is a paragon 
of the cleanest, brightest West Coast pro- 
1 duction standards, the music is a frenetic 
i blend of Cockney ham at the music hall 

with traces of mangled ska. The result is 
'§ a preciousness that rivals Jonathan Rich- 
If man’s own, yet this record is a crashing 
bore. Why? The Hoovers obviously feel 
they have something to say, literally, and 
their mannered lyrics stand out in high-- 


~ that messes things up nicely, however, 
and the final cut, “Captain Scarlet,” con- 
tains the strongest clue that rock and roll 
may mean something to the Hoovers’ 
lives. -T.K. 

Romeo Void: It’s A Condition (415 
Records, P.O. Box 14563, San Francisco, 
CA 94114) Polished new wave with ample 
borrowing from early Jefferson Airplane 
and Patti Smith. Lead singer Debora lyall 
wails, moans, erotically whispers, shouts, 
and pushes her four-man “band through 
such classics as “Talk Dirty (To Me)” and 
“Love Is an Illness.” John Stench’s 
drumming is maniacally propulsive and 
8 works perfectly with Frank Zincavage’s 
| fluid bass to provide a solid bottom. The 
songs are generally up-tempo, simply and 
intelligently crafted affairs. The words 
sound like a parody of “beatnik” free 
verse. But lyall is such a convincing siren 
| don’t mind listening to lines that sound 
like rejects from a high-school tabloid. 
Very possibly the most complexly textured 
American new wave band of the ‘80s. 
A must. -N.W. 


| 
| 
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Negativland: Points (Optional/Systematic, 
4729 Heinz Ave., space #1, Berkeley, CA 


# hot collector’s item (every cover hand- 
made and different). The new packaging 
is more modest, but I’m glad this was not 
left to die and be forgotten. | can relate 
to this record. Inquisitive teenagers are 
stuck in nowheresville with only the 
crudest of tools, but they make their own 
fun. They have imagination and _ heart. 
This is the folk music that has evolved 
from the work of Cage, Stockhausen, 
Varese, etc. Hardly so cosmopolitan as 
they may sound, this reeks of suburbia. 
They have faced their reality and used it 
for their inspiration. ..the cheesy home 
organ that does everything with two 
fingers, mom _ singing 
accordion (which she probably hasn’t 
touched in years), Big Bird and TV. in 
general. All of this has been captured with 
barely functional dime-store equipment, 
and stuck together with Scotch tape and 
some Elmer’s glue to create a sound col- 
lage that is an entertaining and com- 
pletely honest portrait of the world these 
people inhabit. An essential soundtrack 
for the tract-home dweller. --S.P. 9 
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to buy for your 14-year-old brother who's _ 
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MX-80 Sound: Crowd Control (Ralph 
Records, 444 Grove St., San Francisco, CA 
94102) When I first heard “Face of the 
Earth,” | was really impressed. It's a song 
about feeling small. It’s a sad story where 
a little kid and his father have to stand 
around on a stage with a bunch of trained 
monkeys. It’s very embarrassing. Other 
songs | liked were “City of Fools” (about 
advertising), “Cover to Cover” and “Why 
Are We Here?” MX-80 Sound is a lot like 


heavy metal. The drums are big and ° 
ge!” = 


thuddy and the guitars go “brang!- bran 


. This would be a great record 


into Ted Nugent, Devo and/or Molly. 
~ Hatchet. 8 LG. : 


Tuxedomoon: Desire (Ralph Records, 444 
Grove St., San Francisco, CA 94102) Win- 
ston Tong is back. Repetition, Scary’ 
Noises, More Melodrama, Less Minimal- 
ism, More Schmaltz. There is a. great 
cover of “Holiday for Strings” (Red Skel- 
ton’s closing theme). More: I’M SO 
LONELY, I’m So Bored, I’m a victim, No- 
body ever liked me in high school so no 
one. will ever understand me now, Why 
can’t | have THINGS? I’m so weak and 
bored that | can’t even get out of the 
chair to turn off the TV (“The Eye of 
Hell”). And now | hear they've moved to 
Rotterdam. This record sold thousands of 
copies in Rotterdam the day it was re 
leased. So come on fellows, now that you 
don't have to deal with crass Americans 
and are surrounded with adoring Euro- 
peans | expect to see a fresh new positiv- 
ism in your next album. You could sing 
about: how fun your plane ride was, your 
new favorite restaurant, foreign films, 
international cuisine, all your new 
friends. 9 L.G. 


The Sonics: Here Are and Boom (Park 
Avenue Records, POB 19296, Seattle, WA 
98109) The Sonics were five raving luna- 
tics with guitars, organ, saxophone, and 
drum kit. These guys produced some of 
the rawest, most demented rhythm and 
blues inspired punk rock to come out of 
the sixties. Here Are the Sonics is my 
favorite of the two. In “Psycho” they 
scream about a girl, in “Boss Hoss” they 
scream about a car, in “Witch” they 
scream about.a girl in a car. If you want 
to get technical, the Sonics are just five 
guys, three chords, and a scream. Next 
times you go to pick up the high-priced 
import of the week, pick up these frantic 
high-priced reissues instead. They'll knock 
you out. C.J. 


Max Watts & the Amyl Knights “Tanya’/ 
“Pinacolata” (Bros. Haggarty, 7902 Onyx 
Ct. SW, Tacoma, WA 98498 $1.50) A re- 
discovered piece of our past, Watts’ 
tribute to Patty Hearst, a swell novelty 
with handclaps and funny organ, backed 
with a great keyboard-oriented instrumen- 
tal that no true schlock pop collector 
_ should be without. 6 -J.F. 
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Other countries heard from 


Pel Mel “No Word From China’/“Ipaneema 
Mon Amour” (Primate Records, c/o Simon 
Wells, 20 Calder Rad., Darlington 2008, 
Sydney, Australia) Catchy electro-pop with 
good guitar and female vocals on one 
side, sax and male vocals on the other, 
oblique lyrics throughout—sounds like a 
Rough Trade record. -J.F., Circ 


sound approach, 
rang ice’s” ‘ 
: ‘sit is, don’t have tt uror’s. 
refinement, only a touch of Talking 
Heads, and many new: ideas to ex- 
plore. -).F. ae : : 


Josef K “It’s Kinda Funny’”/“Final Request” 
(Postcard Records of Scotland, dist. by 
Rough Trade) “Funny” is lowkey wonder- 
ing aloud with excellent guitar and the 
shooting effects that once were on every 
disco release. The ‘B’ is a total frenzy ala 
the Contortions. -).F. 


Go-Betweens “| Need Two Heads”/“Stop 
Before You Say It” (Postcard, dist. by 
Rough Trade) What | call “introspective 
rock’n roll” by a quiet band with sensitive 
guitar, nice bass. Involving, not over- 
bearing. -J.F. 


The Makers of The Dead Travel Fast: The 


Vessels (M Squared, POB 338, Darling- 


hurst 2010, N.S.W. Australia) First off, this 
has one of the most beautiful cover paint- 
ings I’ve ever seen, | would probably buy 
this on sight alone. The music is mostly 
instrumental, main instruments being syn- 
thesizer, piano and sax. The piano sorne- 
times sounds like one of those old rickety 
ones that you find in people's houses as 
furniture, Gives the project a kind of 
down-home charm. This is pretty music 
with an edge and will probably appeal to 
fans of recent Tuxedomoon, though it 
really is quite different than the latter. 
Not so depressing. Very well recorded, the 
whole package impresses me aS being ex- 
pensive. It was worth it. One of those 
engaging records that | find myself listen- 
ing to over and over. -SP 8 


Liliput “Eisiger Wind”/“When the Cat’s 
Away Then the Mice Will Play” (Rough 
Trade UK, 1042 Murray St., Berkeley, CA 
94710) The B-side sounds like a song a 
Swiss music box or elaborate cuckoo 
clock would sing. The A-side is heavy 
Swiss rock by women, something like 
Siouxsie & the Banshees at their most 
animated or the Raincoats faster and 


poppier. -J.F. 


Deutsch-Amerikanische Freundshaft “Tanz 
Mit Mir’/“Der Rauber Und Der Prinz” 
(mute, dist. by Rough Trade) | don’t know 
what they’re saying, but whether convo- 
luted like the ‘A’ side or simple electronic 
repetition like the ‘B,’ they sound dead 
serious. -).F. 
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Tapio Kangas “Heaven Shakes” /“Flight 
5079” (Lion, Box 200A, Church Road RD2, 
Knox, PA 16232) Tapio Kangas is a 17- 
year-old Finnish exchange student who 
has spent the past year in Western Penn- 
sylvania. He wrote, sang, played all the 
instruments except drums (handled by 
classmate. Tammy Fisher), and produced 
the record himself on his own label. 
“Heaven” is instantly appealing power-pop 
with an infectious hook, clever lyrics, 
enthusiastic vocals, and effective if not 
quite fully coordinated instrumental back- 
ing. “Flight” is most notable for its pro- 
gressive-pop keyboard riff, though the 
sone’s structure is a bit too ambitious for 


this stage of Tapio’s career, SO that he 
can’t quite keep the momentum going. 
ugh no holly professional record, _ 


a mS 
ertainly shows a great 


Already three major labels have express 
interest. | wonder what they'd say if they 
heard his solo piano pieces, in a Sibelius- 
meets-Keith Jarrett vein? -1:B. 


‘London SW8, UK) “Guten Morgen” finds 
“Swiss musician extraordinaire” Vogel 
joined by “Cult Scotsman” Ivor Cutler on 
voice. The instrumentation is dense, 
grating, the voice clear and trancelike 
over the top. Very nice. “Arschbloch” is 
your usual Swiss rock’n roll, heavy and 
electronic. -J.F.,C.J. 


Scenics “Karen”/“See Me Smile” (Scenic 
Route Records, 112 Roxborough, Toronto, 
Ontario, Canada M4W_ 1X4) Our token 
Canadian rock record this issue is an in- 
consequential pop-rocker. with a decidedly 
dated sound. “Everytime | see you | like 
your hair better/ You keep topping your- 
self/ | like your new sweater.” Fresh 
vocals, layered guitars, handclaps, har- 
monies, you know the rest. -J.F. 


D.O.A.: Something Better Change (Friends 
Records, 319 E. Broadway, Vancouver, 
B.C., Canada) This album furnishes re- 
assuring proof that a few “new wave” 
‘bands have successfully resisted the cur- 
rent trend toward a slick, well-manicured 
sound. Lead singer and_ part-time taxi 
driver Joey Shithead and his spikey-haired 
cohorts attack each song with all the 
gusto and venomous energy of some pool- 
room toughs slugging it out in a street 
brawl. The sound is. very reminiscent of 
the early “unsophisticated” Clash—the 
drummer feverishly machine-gunning 
away behind a wall of electronic noise. 
Shithead has to struggle hard to be heard ~ 
over the electronic buzzsaws surrounding 
him, but one catches disturbing glimpses 
of D.O.A.'s brass-knuckled political stance. 
Rich “society bitches” deserve to end up 
“dead in a ditch.” World War III is on the 
way, but “you really haven’t got any 
voice” left to protest. Like all good punks, 
true punks on both sides of the Atlantic, 
D.O.A. feels an urgent need to “destroy” 
the establishment, after what they put 
them through. Interestingly enough, on 
many of the songs, D.O.A. easily manage 
to equal anything the Clash churned out 
in their purer, pioneer days. -C.A. 


a great deal of creative ~ 
potential for a 17-year-old’s first effort. 4 


Vogel “Good Morning’/“Arschbloch” (Sun- 
rise/Recommended, 583 Wandsworth Rd.,  g 
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ALVIN LUCIER by Steve Peters & Alex Stahl 


It’s hard to briefly describe just what Alvin Lucier does. He is a composer, but prob- 
ably not in the sense that most of us think of when we hear that word. He devises 
ways of letting us hear things which have always existed, yet need to be pointed out 
to us...music we have never heard of because of conditioning, primitive hearing, 
whatever. Listening to his music is sort of like being in a seventh-grade physics class 
taught by Henry David Thoreau. That sounds stupid, but it’s the best | can come up 
with right now. Some things he has used in his music: Alpha brain waves, electric 
canaries, Bunsen burners, vibrating sand. . Does that help? 


If you want to know what exactly he does with these things, you should read a book 
by Lucier and Douglas Simon, called Chambers (Wesleyan Press, distributed by 
Columbia University Press, 136 S. Broadway, Irvington, NY), which is a series of inter- 
views with Alvin Lucier in regards to specific pieces of his, the scores to which are 
also included. You can hear his piece Music on a Long Thin Wire, which was re- 
cently released as a double album (Lovely Music/Vital Records, 463 West St., NYC 
10014). Soon to be released on Lovely is | Am Sitting in a Room, which deals with the 
melodic resonant frequencies of a specific room. LISTEN TO THIS MUSIC. It is all 


. around you. If ignorance was ever our excuse, Alvin Lucier has eliminated it. He 


also happens to be the head of the music department at Wesleyan University. New 
Music can be educational and fun! In this case, it is also very beautiful... 


OP: When you were younger was there anything that pointed to what you are doing 
now?...like when you were twelve years old... 


3 AL: No. 


hnology. It seems to me that nature and technology go hand in hand (most 
ple: don’ think so, bu’ do), ar ie use 


hat’s a part of what art always does, or ma 


h century was concerned with that, wasn’t it? Beethoven's symphonies evoking 
scenes of outdoors and so forth. ..and those operas. They were all about that kind 
of thing. So, | was thinking that | was brought up in the east, but | was outside a 

_lot, which is something you can do in America easily. There’s so much of it here. 


_ And | was reading the poet Robert Frost, and when | was twelve...well, | was a 


little older perhaps, but | did a paper on the poetry of Frost, which | suppose no- 
body is interested in anymore. But you know, the evocation in his work of things in 
the natural world, like a spring or pond or a pool of water. . .those natural phenom- 
ena seem to evoke a state of mind, and that was something that | think influenced 
me a lot. | seem to hark back to that idea. For example, “Music on a Long Thin 
Wire”. . .\’m content to let the wire vibrate without interfering with it once I’ve 
tuned it just beforehand. So it’s tuning in with natural phenomenology. | think it 
comes from there. So when | was twelve years old | was doing outdoors things. You 
know, lakes and ponds and canoeing and things of that kind, and | think they’ve 
stayed with me... 


| was supposed to write for a dictionary about one of the journies I’ve taken, and 
the first one | could think of was a canoe trip down a river. That to me was one of 
the most important journies | ever had. It has to do with motion and all that, and 
that can’t not but be very influential, | think. 


OP: In a way your work is like a different kind of poetry, yes? Having done this 
study of Frost and all...What you were saying about letting things be.. .1 find a lot 
of your work is really a meditation for the performer as much as it is for the listener, 
or for you, to think of these things. Not too different than concentrating on one’s 
breathing, or some similar exercise. . . 

AL: Yes. That happened when | did the brain-wave piece (“Music for Solo Per- 


former’). | had to do that to get the alpha to start. The way to perform that piece is 


not to play at all, which was a nice sort of thing. 


OP: As a performer, do you ever feel a kind.of separation from the audience, or do 
you consider yourself more like a participant? 

AL: | think I’m sometimes showing the audience how to listen to it. A couple years 
ago | was on a tour with David Behrman and Bob Ashley, and we'd each do a piece, 
and we always were present in the hall when the other pieces were going on. We 
never skipped back stage, you know, to get out of it. For example, when Bob’s piece 
was on, if David and | weren't in it, we would sit there, and it struck me that audi- 
ences would watch, in some way being aware of how we reacted to the music, and 
what state of mind we were in, and we'd sit very quietly and pay very close attention. 


OP: And that helps to guide them. . . 

AL: Yeah. | was talking about that with someone today. Those big orchestras, with 
the guys that stand up in front and conduct... .they sort of show you how to inter- 
pret. When | perform. . tonight I’m doing a piece called “Bird and Person Dying,” 
and what | mainly do in the piece is | listen, and then make small adjustments to let 
something happen. But | pay such close attention, because | have to, and | hope the 
audience will do that. But | don’t feel a separation or anything. 


OP: Like being a guide to something that’s already going on. That’s a great sort of 
stance to take. 


AL: It gets me into a lot of, well, not trouble, but sometimes people expect that - 


other thing. 1 think it was the composer Feldman. ..someone said to him after a 
concert, “Well, | could do that,” and Feldman said, “Yeah, but you don’t do it!” 


Mite: 
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OP: Do your pieces change a lot as you go along, as you perform them more and 
more? 
AL: No, not really... 


OP: | ask because | was reading the score to “...Long Thin-Wire,” and it mentioned 
playing phrases... 

AL: That changed, you're right. That was when | did it asa concert piece, and the 
idea was to make a tuning and to think of that as a phrase, and when that had done 
what it was supposed to do, bring that sound out, choose another tuning, and bring 
that in. That was a way to try to establish some sort of a continuity, so that people 
wouldn’t be “playing” it. | did it in Stockholm last year on the radio with another 
performer, and we each had an oscillator and we just overlapped them. That was 
alright because you didn’t hear the overlapping, you didn’t hear another. pitch. .. 
you'd just hear a complication, and then I’d take my pitch out and the other one 
would be there. It never succeeds as a concert piece very well. It doesn’t seem to go 
anywhere. | don’t know quite what to do about it. 


OP: It was very effective as an installation (last June, in Minneapolis). 

AL: Yeah, | liked that. Just that wonderful noise happening. The last day, one of 
the people in the building got angry and they turned it off. | suppose. ..there has to 
be a way to do installations so that the sound would be on when people wanted it. 
| don’t want to bother anybody. 


OP: | heard about when you did it at KUNM (in Albuquerque) for five days?! 

AL: No station identification for 120 hours! But that was really good because people 
can turn. ..they’d call up and say, “Am | supposed to play this all the time?, and 
we'd say, “Well, do you listen to your radio all the time, or do you turn it on and 
off? There’s your answer.” : 


OP: Do you have problems with technology and people, with it being a distancing 
factor? 


OP: In most of your work it seems you use electronics with acoustic phenomena... 
room resonance, instrument resonance, etc....Have you ever worked with solely 
electronic timbres? 

AL: Not really. I’ve been thinking about that. | can’t seem to find a way to do it 
interestingly enough. Somehow, life starts when sound goes into the air, as far as 
I’m concerned. ..1 really love that idea that sound does something. That’s why 
sometimes my pieces are hard to perceive, because people are waiting for some- 
thing poetic to happen, when what's happening is physical. 


OP: This may be going backwards, but I’m still interested in how you got on this 
track. It seems a very natural path to take, yet | can’t think of anyone else who is 
working in quite the same way you do. 

AL: | don’t know. . .1 studied ordinary music, harmony, fugue, and counterpoint and 
all, and | just don’t want to do that. | was in Italy and | was continuing in that vein, 
and..:going to another country is always wonderful because you think you're 
escaping. . .whatever you think you're doing, you're not doing. . .and it just struck 
me that | wouldn't succeed, in a way that would please me, if | continued writing 
what | thought was someone else’s music. | had played some jazz, but | knew | 
wasn’t very good at it. | mean it wasn’t my music. At an early age | learned that | 
really didn’t feel it. | always thought | did, but | didn’t. When | was in Italy, the 
avant-garde was Berio, Stockhausen, and all those guys, and | used to go and listen 
to that and it just seemed foreign to me. ..1 really mean FOREIGN! You know, up 
and down, stop and start, and dramatic pauses, and exploiting instrumental: timbres, 
all very intellectual. And when they talked about post-Webern serialism, | under- 
stood that because | went to school, but it just didn’t ting a bell with me. So | 
teally searched for something when | came home. _ : 


OP: Do you think that your work will open doors for people who might follow you, 
so they can look at you and see that they can bypass a lot of that? So they could 
avoid getting caught up in that kind of guilt that goes along with classical train- 
ing. . .the way it’s pounded into you that you CAN'T do this and you MUST do that? 
To see that it’s good to break tradition sometimes? 

AL: Perhaps so. | would like that, although I’m glad for my classical background. I’m 
glad for that because it made...well, imagine spending hours figuring out a 
harmonic structure, a chordal structure... You could literally spend hours. So that 
makes you pay attention to finer details, and then you start getting the ideas behind 
that... You could literally spend hours. So that makes you pay attention to finer 
details, and then you start getting the ideas behind that... Why does the voice lead- 
ing sound beautiful if it’s this way?. . .| try to apply at least those ideas of accuracy. 
| remember Nabakov...He says if you describe something, an image, accurately 
enough, it’s very poetic. If you describe a shadow, absolutely what the shadow is, if 
you really get it right, then it’s very beautiful. It evokes more. And he says that 
names. . .We were talking about place names today. There’s a town in Oregon called 
Drain, and someone said they thought it was awful. | think that’s a beautiful name! 
.. Drain, Oregon. | mean, | don’t associate that with...there must have been a 
reason for that, right? The drainage, or... That is a beautiful name for a town! It’s at 
least as good as... .well, anything else. But do you know what | mean? Those beauti- 
ful American names that came out of a-real impulse, and not an imitative one... 
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NOTES OF POSSIBLE INTEREST 


Disk Union (2-13-1 lidabashi, Chiyoda-ku, 


Tokyo 102, Japan) is a large record re- 
tailer, importer, and 


world. Tom Gould of Restle 

tributor Alex §$. Roberts Associates, 28- 
20 41st Av., Long Island City, NY 11101, 
was very favorable...the Velvet Under- 
ground Appreciation Society has released 
a legal live Nico EP recorded at CBGB 
March 8, 1979 (Nico EP, checks to Philip 
Milstein, 15 Green St., Apt. 3, Cambridge, 
MA 02139, $4.75 ppd.)...the Urinals have 
changed their name to 100 Flowers. our 
neighbors Engram Records (Box 2305, 
Seattle, WA 98101) were inadvertently left 
off the ‘E’ label list. Besides the excellent 
Blackouts 12” EP reviewed last issue, they 
are also handling Jim Basnight & the 
Moberlys LP and will soon release an LP 
of Seattle bands (14 of them).. Keith 
Altomare of Thirsty Ear Productions (syn- 
dicated radio concerts) publishes a 
monthly newsletter which gives informa- 
tion on many small labels that should be 
played on the radio, and that is distrib- 
uted to 125 stations who “care” about 
new music. He wants “product” to men- 
tion. Box 279, Pine Brook, NJ 07058... 
Richard Zelachowski, who has been doing 
The Permanent Wave on WMSC-FM,_ is 
starting an independent disc-jokeying 
service that will play a majority of U.S. 
independent and British & European im- 
ports and no “sissy” artists like Joe Jack- 
son & the Vapors. He guarantees play to 
any record with a beat—reggae, punk, 
funk, rockabilly, whatever, and will be 
publishing playlists to let the world know 
what artists he’s playing in the New Jersey 
clubs he services. No band will be ignored 
or not kept in contact with. 19th Sixth St., 
N. Arlington, NJ 07032...RECORD 
SOURCES: Real Records, 2009 S. Shep- 


‘herd, Houston, TX 77019, the only punk 


shop in Houston, carries reggae, punk, 
avant-garde, and Texas locals... Sinbad 
Records, Box 701, Athens, OH 45701, is a 
mail-order source of reggae... Square 
Deal Record Company, POB 1002, San 
Luis Obispo, CA 93406, carries a huge 


exporter handling — 


ss Records — 
wrote to say that his experience with dis- 


variety of indie labels & cut-outs. -. Musi- 


cal Concepts, POB 53, Cedarhurst, NY. 
order catalogs _ 
Srnec is three times a 
_ year...Golden Memories, POB 217, 
__ Mooresville, IN 46158 does the same for 
: oie: Nepide Music, POB 6517, 


1516, publishes large m 
classical & jazz reco! 


Wheaton, 20906, has progressive, 
experimental, and jazz LPs, cut-out and 
small label. ..PERFORMANCE SPACES: 
District Creative Space (DC Space) is a 
bar/restaurant with an upstairs loft where 
new jazz, new wave, films, dance, plays 


‘are held. Close quarters: Capacity 100-125. 


Good piano, good acoustics. Rent is 
geared to ability to pay. “Wonderful 
people.” 443. 7th St., NW, Washington, 
DC 20004, 202-347-4960. . .9:30, 930 F St. 
NW, Washington, DC 20004 (Dodi Powers) 
is the best music club in DC with all 
necessities and few frills. Open to most 
music and films, video, readings (e.g. 
Burroughs). “Good people to work with” 
... Washington Project for.the Arts (WPA), 
1227 G St. NW, DC 20004 (about to 
move). Mostly ‘‘avante” projects, not 
geared towards music. Warehouse type 
space. “Responsive people to work with” 
...Richmond Artist Workshop (RAW), 
1717 E. Main St., Richmond, VA 23223, is 
an art gallery that features new music on 
weekends (Fred Frith, Half Japanese, 
Henry Kaiser, Trans, Eugene Chadbourne, 
etc.). Rent is 10% of door. No piano but 


- good acoustics, seats about 80... Real 


Art Ways (RAW), 40 State St., Hartford, 
CT 06013, sponsors a music series, a 
cinema/video series, visual arts/gallery 
series, and contemporary poets series. It’s 
the fourth largest alternative art space in 


the nation and largest in New England. 


Musicians there lately included Meredith 
Monk, Jon Gibson, and Hamza El Din. 
Director is experimental oboist Joseph 
Celli (see ‘C’ Op).. Space Place, 955 W. 
Fulton, Chicago, IL 60607, is a four-story 
loft/warehouse of musician-related infor- 
mation, and an under-21 and over club. 
It's headquarters for a group of “musi- 
cians, technicians, and working people 
dedicated to relieving pressures which 


divert the energy of the musical com- 


munity of Chicago”... Theatre For Your 
Mother, 88 E. 3rd St., #17, NYC 10003, is 
a collective that helps artists produce 
their own work. They've produced hun- 
dreds of performances in NYC and the 
Bay Area and are running a solo improvi- 
sation series, (212) 533-6401 for info. 
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Publication Update 


‘F’ PUBLICATIONS include Fanatic, an uneven but dis 
tinctive Chicago-oriented rock and arts magazine or 
nice paper (Room 1010, 664 N. Michigan Av., Chicagc 
60611, $2 copy); Ffanzeen, a real rock’n roll fanzine, 
tabloid that is now quarterly (POB 109 Parkville Sta., 
Brooklyn, NY 11204 $1.50 copy); Flipside, the L.A 
punk rock magazine since 1977 and a very big influ: 


ence on punk ‘zines all over (POB"363, Whittier, CA 


- 90608, $1, $4 for four issues, checks to Al Kowalewski); 
and Flatdisk, Rich LaBonte’s interesting “new rock’ 
newsletter (New address: 120 S. Carondelet St., 
L.A. 90057). ie : : ; 


Publications of interest to TRADITIONAL MUSIC fans 
include Center for Southern Folklore Magazine with 
great pictures and coverage of rural and Southern art: 
on nice paper (POB 40105, Memphis, TN 38104) 
Sing Out, who recently celebrated their thirtieth anni- 
versary as “The Folk Music Magazine” amidst good: 
natured squabbling of whether it is that or “the maga- 
zine of homemade music” or “.. .of people’s songs.” 
Nonetheless, it prints some good songs—old & new— 
and other information about people and their music 
(505 Eighth Av., NYC 10018, $11/yr). Storm Over 
Nashville by Everett Corbin, subtitled “A Case Against 
Modern Country Music,” actually does not make 
much of a case, except the usual decline of values 
and purity that most reactionaries come up with. He 
just wants it to be the way it was when he was young, 
before hippies and atheists in the schools. |, myself, 
prefer Hank Williams & Jimmie Rodgers (the Singing 
Brakeman) to Kenny Rogers and Olivia Newton-John, 
and will even agree that it’s not country, but aside 
from illuminating stories about the Nashville power 
brokers, this is a poorly-written unconvincing diatribe 
that will be of little interest to anyone except the 
purists who delight in hearing the same dull-witted 
arguments oOver-and-over again. (Available from the 
author, 118 Bailey Collins Dr., Smyrna, TN 37167, 
$11.95); Come For To Sing pretends to be about folk 
music in Chicago and the Midwest, but it really 
reaches much further. It’s a wholesomely entertaining 
magazine which recently celebrated its sixth humble 
anniversary with some funny folk debate articles and 
a Guide to Folk Music Resources. Highly recom- 
mended. (917 W. Wolfram, Chicago, IL 60657, $6/yr.) 


Some SPECIAL INTEREST MUSIC publications include 
Surface Noise, what | guess would be called a pro- 
gressive/experimental (mostly rock) fanzine (John 
Loffink, 428 Citrus Rd., Melbourne, FL 32935 $1.50); 
Not Fade Away, which has terrific coverage of ob- 
scure Texas rock/R&B bands from the sixties (Doug 
Hanners, 1316 Kenwood, Austin, TX 78704, $2); the 
Creative Music Foundation’s Outlook about experi- 
mental music (including jazz), written mostly by 
musicians (POB 671, Woodstock, NY 12498); and the 
Institute for Studies in American Music Newsletter, 
which is mostly about American classical from the 
20th Century, though it does have an interest in other 
types of American music (1.S.A.M., Brooklyn College, 
Brooklyn, NY 11210). 
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In the NEW ROCK & ROLL category we have nasty 
punk rockers Touch & Go who do feature a little local 
coverage amongst the rubble (POB. 26203, Lansing, MI 
48909, $1); Jim Short’s refreshing Short Newz, with its 
concerts and fanzine news (POB 1028, NYC 10028); 
Record & Tape Exchange's Washington (DC) Waves 


- guide to the local scene (821 N. Taylor, Arlington, VA 


22203); the stylish new Bomp Records hype-sheet and 
real rock’n roll champion called Gimme A Bomp! 
(POB 7112, Burbank, CA 91510); the nice pictures and 
60s and '80s coverage of Milwaukee's Listen, Hear! 
(POB 18448, Milwaukee, WI 53218); Discords, a new 
al regional 


_approach to L.A. punk of Night Voices (14306 Runny- 


- mede St., Van Nuys, CA 91405, $1); and the interest- 


ing local/British perspective of Chicago's long-time 


~ Coolest Retard (c/o Schmidt, 2042 Bissell, Chicago, IL 


60614, $6.40 for 8 issues). 


MORE GENERAL MUSIC magazines, some with a 
REGIONAL slant, include Madison’s Madcity Music 
Guide, which stays pretty close to the collegiate 
middle-of-the-road (POB 7544, Madison, WI 53707, 
$8/20 issues); Midwest Record Recap, reviews of new 
records aimed at retailers (Box 333, Evanston, IL 
60204, $40/yr.); the surprisingly amateurish Express, 
which is a refreshing change from most free local 
music guides (POB 1867, Milwaukee, WI 53201); and 
Northwest Disc-Coveries & Sound Report, which is 
really about recording studios but also has reviews/ 
articles about a wide variety of Northwest musicians. 
(16510 NE 197th Place, Woodinville, WA 98072, $6/yr.) 


ARTS AND ARTY ROCK MUSIC publications include 
the fannish Soothe (415 S. Fancher, Mt. Pleasant, MI 


48858, SASE or donation); Bikini Girl, who submitted 


a blip | lost about being the little pink magazine of 
fashion, beauty, hip culture, rock’n roll behavior or 
something like that (Lisa Baumgardner, POB 319, 
Peter Stuyvesant Sta., NYC 10009, also lost price. .. 
send a couple of bucks); the nicely put together 
Another Room tabloid with cover on same paper as 
ours (1640 18th St., Oakland, CA 94607, $6/yr.); the 
extremely wide-ranging Total Abandon (new address: 
2209 NW Everett, Portland, OR 97210, $2.50); and 
-R-Rok, a little magazine ostensibly about rock put out 
by Constant Cause, an independent distributor and 
* mail-order source of magazines like these and those in 
the next couple of categories (679 Arbor Lane, War- 
minster, PA 18974, 50¢ for two bi-monthly catalogs). 


STRANGE PAMPHLETS & MAIL-ART TYPE publications 
include Farm-Life (oh, there’s an ‘f’), The Blazing 
Mountain Man-Hunt for the Battle-Creek Motorcycle 
Club, Rock Against Rickets, God World Tour ’81, The 
Evil In-Humans, Fall Guide (another ‘F’), and Flush 
(yet another) all little pamphlets with line drawings/ 
cartoons from Constant Cause (see above), Dungeons 
of Love, the latest Black Hole Press horror-collage 
magazine (Box 19013, Detroit, MI 48219); the exuber- 
ant Dry, with more relation to new rock than | orig- 
inally thought and full of pictures (40 Clinton St., 
Brooklyn, NY 11201); the thematic fringes of Heroin 
Addict & Valium Addict (c/o R. Kern, 424 E. 82nd St., 
NYC 10028); and the equally lunatic Nice Review of 
the Popular Arts and It’s Only Money (Bardor Publica- 
tions, 194 Bleecker St. No. 3D, NYC 10012, $1.50 back 
issues, $2.50 overseas, $5 sampler pack). 


: d., South, 
Arlington, VA 22204, 50¢ sample); the nice but morbid 


GRAPHIC NARRATIVES: | Can’t Stand Cats is a heart- 
warming little book by David Fair of Half Japanese. 
Almost everyone who sees it has to have a copy. (PO 
Box 143, Westminster, MD 21157). Pre-Holocaust is an 
unusual, scary publication edited by Matt Howarth of 
Heavy Metal fame. (Howski Studios, Box 804, Lang- 
horne, PA 19047 or through Constant Cause). Raw is a 
beautifully-constructed magazine of graphic narratives 
by people like Mark Beyer, Jacques Tardi, and Art 
Spiegelman. Some of it is tunny, sorne of it is touch- 
ing, and some of it is merely curious. (Raw Books, 27 
Greene St., NYC 10013, $5.) : 


LITERARY & ARTS MAGAZINES: The Small Press 
Review appears to be the Op of the literary press 
world, though it doesn’t look as nice (Dustbooks, 
POB 100, Paradise, CA 95969, $12/yr. individuals, 
$18/yr. institutions). Little Ceasar Press, aside from its 
eponymous collections of poems, articles, stories, and 
pictures that are really terrific also has produced an 
anthology of American poets in their twenties called 
Coming Attractions (3373 Overland Av. #2, L.A., CA 
90034, $2.50 for a Little Ceasar, $5 for anthology). 
John M. Bennett continues packaging his poems in 
different ways and they’re worth seeing (Luna Bisonte, 


437 Leland Av., Columbus, OH 43214, send a few 


bucks). Diana’s Bi-Monthly Press, which is probably 
most famous with Op readers for having published 
Gary Panter’s sensational Okupant X ($2.75) also pub- 
lishes a magazine kinda like Little Ceasar (collection 
of writings) that works more with typography and less 
with pictures than that worthy magazine and is 
printed on slick paper. They both are actually books 
rather than magazines and definitely worth investiga- 
tion. It’s called Diana’s Second Almanac (Tom Ahern, 


71 Elmgrove Av., Providence, RI 02906). Two bigger: 


publications (dimensions-wise) are Gargoyle, which 
isn’t too visually interesting despite pictures, but has 
a lot to read (Paycock Press, PO Box 57206, Washing- 
ton, DC 20037, $6, $7 for institutions) and Lumen/ 
Avenue A, which is mostly poetry on nice paper with 
a few photos (POB 412, Peter Stuyvesant Station, NYC 
40009). | don’t feel qualified to judge the writing in 
any of these publications, but judging from their inter- 
est in Op, I’d say that most open-minded Op readers 
will be interested in what they have to offer. 
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‘Thumbnail. descriptions and addresses for these pubii- 
cations appeared in the ‘E.’ All of them have con- 
tinued to publish and none of them have changed 
radically. Smarm is a bit more like a magazine and 
less like a newsletter, The Offense will be coming out 
more often soon, and Damage is on hold. ROCK: New 
York Rocker, 166 Fifth Av., NYC 10010; D.LY., 1721 
Artesia Blvd., Suite A, Manhattan Beach, CA 90266; 
Smarm, POB 106, Mt. Pleasant, MI 44858; Sub/Pop, 
POB 2391, Olympia, WA 98507, $1.25, checks; Bruce 
Pavitt: The Offense, c/o Magnolia Thunderpussy, 1585 


N. High St., Columbus, OH 43201, $1.25; Shades, Box 3 


310, Station B, Toronto, Ontario, Canada M5T 2W2, 
$1.25; Talk Talk, POB 36, Lawrence, KS 66044, $6/6 
issues. GENERAL: The Rocket, 1505 10th Av., Seattle. 
WA 98122, $8/yr.; Rockingchair, POB 27, Phila. PA 
49105, $10.85 for librarians, $12.95 non-librarians; L.A. 
Reader, 5225 Wilshire Blvd., Suite 324, L.A., CA 90036, 
$10/yr. TRADITIONAL: Disc Collector, POB 169, Ches- 
wold, DE 19936, $3, $5 foreign; Victory Music Folk 
& Jazz Review, Box 36, Tillicum Bridge, Tacoma, WA 
98492, $10 individual. OTHER: Newcomers, Box 6102, 
Chicago, IL 60680, $6/yr. (new rock, literature, graphic 
narratives); Mollocca, Luke McGuff, 343 E. 19th St., 
Mpls., MN 55404, SASE (personal); Synex Newsletter, 
POB 294, Corte Madera, CA 94925, $6/yr. or written 
contributions (synthesizer exchange, info/ideas). J.F. 


Hit Parade (104 Charles St., Box 200, Boston, MA 
02114, $1) At 11” x 16%”, this Boston monthly maga- 
zine measures in at one of the biggest, and most pro- 
vocative, on the market. Hit Parade is written for, 
about, and by gays, though there is enough within the 
covers to make this publication appealing to folks 
outside of the Boston area who might also be straight. 
The art direction is phenomenal and ground breaking; 


~ the graphic, four-color covers are presently the best 


thing happening in the printed medium. Inside: Hit 
Parade copies the format of Interview with full-page 
b&w photographs of the young and beautiful (mostly 


male); the ads are as provocative as any Paper Moon 


pop art. There is a dash of humor breezing through 
the pages which is refreshing in this age when too 
many publications are wallowing in their own pom- 
_pous elitism. A recent issue of Hit Parade featured a 
pseudo-photo essay titled “Diner of the Living Drag.” 
Though they can be slow in answering your requests, 
it is well worth the effort to seek out a copy. -D.L.M. 


Cheri Knight 
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The rock ’n’ roll magazine 


with a steak in 
the future. 


Once centered around our 


small burg, from Television to 
Patti Smith, today NEW 
YORK ROCKER looks from 
coast to coast, continent to 
continent, 52 pages per 
month. We bring you the 
burgeoning scenes, the hard- 
hitting interviews, the fab 
photos and graphics, and all 
the latest platters. 

The “unheard music” has a 
voice of its own: NEW YORK 
ROCKER. 
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CORPORATE 
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The Coolies 4-song Debut EP Government Time 


“This record easily stands up to all those long-faced British 
groups you've been shelling out the bucks for—even if it doesn’t 
come in a neo-Gothic picture sleeve.” -New York Rocker 


27th St., NY, NY 10016. 


DELICIOUS 
AVAILABLE AT BETTER RECORD STORES IN YOUR AREA 


GOVERNMENT 


TIME 


Send $4.50 check or money order to: Mitchell Hacker, 145 E. 
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DOUGLAS ADAMS MAIL INTERVIEW by Tom Bingham 


Douglas Adams is no stranger to the pages of OP. Adams is, on one hand, a singer- 
songwriter whose music is influenced by, among other things, folk, rock, country, 
blues, Cajun, jazz, and the Mexican music he heard while growing up in Texas. At 
the same time, he is also the innovative composer/violinist/guitarist/leader of Light 
Rain, whose music combines elements of American folk, European classical, and 
Arabic dance traditions (inspired by his wife, well-known belly dancer DeAnn 
Bonham Adams). Examples of Doug Adams, singer-songwriter, can be heard on his 
album, Light Rain (Bio-Centennial 003) and his current country single, “One Good 
Waltz”/“EZ Rider” (Magi 003; the B-side is a remake of a song from Light Rain). 
Adams’ unique belly-dance music can be sampled on two instrumental albums, 
Dream Dancer (Magi 001; DeAnn’s dance troupe is called the Dream Dancers) and 
Dream Suite (Magi 002), Magi’s address is P.O. Box 356, Larkspur, CA 94939. 


Adams’ musical background includes the usual high-school rock’n’roll bands, in El 
Paso, where he recorded his first 45, “I Can’t Wait To See You” in 1967, at the age 
of 16. While studying classical guitar in college (in the meantime teaching himself 
_ the violin), he re ec hild of th a ) 973. netin 
“after moving to Berkeley, alifornia, he Kin 
‘which included a few songs Adams was to re-reco 

discography also includes an arrangement for Woody Harris’ Show of Hands album 
~ for Kicking Mule. He has also composed for the Kronos Quartet, a progressive string 

quartet which performs pieces in a variety of contemporary styles, “Classical” and 
otherwise. (The Quartet appears on Light Rain’s Dream Suite.) 
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Rather than going into detail on our backgrounds | prefer to consider what we are 
involved with now. It was through DeAnn’s dancing that | came to write and record 
the music of Dream Dancer. Her dancing and the drumming of Michael O'Conner 
were the context in which those pieces were composed. While | was recording Light 
Rain, DeAnn had the idea to produce an album of the music | played for her. It 
turned out to be a good idea from both an artistic and a business perspective. The 
album is selling very well—which, as you probably know, is very unusual among 
artist-owned labels. It’s sold well enough to finance another album—not a sequel, 
but in the same (unclassified) genre. And its success has helped people find out 
about Light Rain, which represents a whole different style of music. To me, each 
successive album shows an incredible improvement in technical quality. When it 
comes to the actual songs, | like them equally, but the recorded quality of per- 
formance gets progressively better. This is one of the reasons why Light Rain is a 
limited edition of 1000. | would like, someday, to re-record some of those songs 
with the knowledge and resources I’ve gained on the other projects. 


Michael O’Conner, native North Californian, is central to the sound of Dream 
Dancer. He plays doumbec with all the sensitivity and finesse with which one would 
approach the classical guitar. It was through him that | learned most of what | know 
about rhythms used frequently in Middle Eastern music. Rusty Gauthier is a musical 
wizard that can fit in and add to just about any musical situation he finds himself 
in. Um sure he can play any instrument. Because of his chameleon versatility, his 
ability to go straight for the soul of songs he hears, his incredible efficiency and the 
ease of working with him, he is in great demand—hence, very busy. He's been play- 
ing with the group Light Rain (as one of his endeavors) for quite a few years now. 


Others I’d like to mention are: brother Darrell, who has played.bass with me forever, 
Ron Evans, El Adobe engineer who was lead guitarist in my band when we were 
about 13; Hal Marcus, painter, writer—my Syrian twin; and countless others. 


In the “Bay Area” (San Francisco, Marin, Berkeley, etc.) | find great cultural diver- 
sity. Music, art, dance, theater; art in all its forms, from all over the world can be 
experienced here. It’s. overwhelming really; north Indian, South American, Tibetan, 
Celtic, Grecian, Tahitian, Southern blues, City Blues, bluegrass and on and on and 
on. In the time I’ve spent in the Bay Area | know I’ve barely touched on the myriad 
“scenes” that thrive here. In the Southwest, | absorbed the direct influence of Texas- 
New Mexico style country music and especially Mexican/Hispanic music. The South- 

' western influences may seem vastly deficient in comparison, but what they may 
lack in diversity and professionalism they make up for in their humble sincerity. 
That is, as art forms they. have been rooted in the environment for many seasons, 
and like the cactus that grow there, the roots have to go deep to survive. In the Bay 
Area, | get the feeling that this vast collage of art is made up largely of transplants; 
imports, trying to adjust to the new soil; the atmosphere is one of constant turnover, 
constant change. The towering redwoods actually have quite shallow roots. So on 
one hand you have redwoods and on the other you have prickly pears. | like them 
both, and my work reflects everything | see. (Perhaps my vision of all this is a result 
of my own roots in the Southwestern desert.) 
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implies a somewhat contrived connecting of differing elements from without. What ; 
; ‘the process. T can herence of the # 
product supports me. | haven't really studied non-western cultures, but | was raised 3 

in an atmosphere of openness and respect for all cultures. My father brought guests § 


rd on his Light Rain album. His 


the French Foreign Legion.” | think they used some “authentic” music (Middle 


" —— je 


My “scene” in El Paso is called Paso Al Sol, The Path to the Sun. It is a group of 
musicians, dancers and artists whose only organization is that of good will towards 
each other and the world; or let’s say fellow walkers (runners, flyers, crawlers) on 
the road to beauty. 


| still perform many of the songs of the Light Rain album and many new ones in the 
same general style. | haven’t been able to classify my music, but | wish somebody 
would. It’s the artist’s job to create and it’s for you writers, critics, historians (artists 
also, hopefully) to label. | don’t think of this music as a fusion because that word — 


= ah 
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to our house from places as diverse as Iran and India; the cross, a Buddha, and Don 
Quixote share a place of equal honor in their livingroom now (quite by accident, 
’m sure). Isn't the U.S. supposed to be a place where all cultures can meet and 
blend freely? Besides some contemporary records of Middle Eastern music (in vary- 
ing degrees of westernization and tribalism) | would like to cite as sources all the 
Sinbad movies we saw as we were growing up, and of course “Captain Gallant and 


Eastern) mixed in with their orchestrations. We really are all related on this globe 
anyway. The Moors invade Spain, bringing their culture, the Spanish invade Mexico, 
part of Mexico is conquered by Texans, so along with pointy boots, | hear echoes of 
Islamic Mosque. cryers in the flamenco-like wailings of the Mexican singers in the 
cantinas of my youth. 


| do feel that it's important for artists to transcend the borders. There are enough 
powerful forces of hatred, greed, and war running amok over the face of this world. 
The artists are the warriors for beauty and peace. Picasso painted a mural that de- 
picted the total waste and destruction of war with some monstrous dark Minotaur 
intent on crushing all that remained. The only light remaining in the scene was a 
man backed into the corner of the other side of the mural dressed only in a loin 
cloth and armed with a lance-sized pen (your tool) that had a very sharp point. 


My aim is simply to put the sparkle of magic in my own and other's eyes, and the 
tingles up our spines. | see a difference in the two styles of music, but I'd say they 
are equally significant. Since Dream Suite was finished, I’ve been working on 
some jazz/blues pieces for the Kronos String Quartet; notably one called “Blue 
Lullaby,” which | hope will be recorded before too long. Different, but equally sig- 
nificant. (However significant that is?) 


Light Rain, as a performing group, is, essentially, the combination of my music and 
DeAnn’s dance. Take away either of those elements and it would not be Light: Rain. 
However, we do add to that basic formula. One of the functions of using the image 
Light Rain rather than our-names is to give us flexibility. We've had many outstand- 
ing (unknown) musicians as part of the band. We are currently working as a quintet; 
Rusty Gauthier on electric guitar, fiddle, banjo, mandolin, recorder, composer and 
arranger, etc. Geoffrey Lipner—probably one of the foremost students of classical 
North Indian music and the sarod alive in the Western Hemisphere—plays bass and 
sarod; Frank Aviles plays doumbec, congas and other percussion; DeAnn, a native 
North Californian, plays electric piano and her dancing is original, stunning. She 
leads a troupe which sometimes performs with us. 


Our audiences seem to consist of a really wide range of individuals. You see, by 
breaking down the barriers of style and aiming for universality, we don’t have a pre- 
packaged audience (like say; rock, jazz, ethnic, country or whatever) but we seem 
to draw open-minded people from all different walks. (Of course, there are those 
who prefer one style to another.) In our audience | seem to notice a large increase 
of sufi lawyers, anarchist nurse practitioners, tai chi teachers, and car mechanics. | 
think that a lot of belly dancers are buying and using Dream Dancer and Dream 
Suite. The one thing they all have in common is good taste in music. The Joffrey 
Ballet has expressed interest in using some of the music from Dream Dancer for a 
projected Middle Eastern-styled ballet to be choreographed by Gerald Arpino. Our 
audience is growing incredibly. Our travelling at this point, is very limited, but we 
do hope to be doing much more in the near future. We would like to meet the 
people who are listening to our music face to face. 
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THE PHILLY/POP INDEX 
by Reesa Laskey 


Since the early 1950s stirrings of rock’n roll, Philadel- 
phia, the Cradle of Independence, has generated a 
wealth of musical innovators. Fabian, Frankie Avalon, 
Dion & the Belmonts, and Cameo-Parkway artists like 
Dee Dee Sharp and Little Eva all broke out of Philly. 
Dick Clark started his Bandstand show here. Disco 
grew up in Philadelphia under the guidance of 
Gamble & Huff. And ever since Chubby Checker intro- 
duced the twist and the fly, new dances have devel- 
oped in Philadelphia, are named in New York, and 
some years later become the hottest thing on the 
West Coast. 


Today, Philadelphia artists in the pop/new wave field 
are making strong contributions in both independent 
and major label recording. Bands now signed to major 
labels are The A’s (currently at work on their second 
album for Arista); Quincy, a polished group of South 
Jersey heartthrobs on Columbia; Joey Wilson, ex- 
leader of Joey & The Pets, on Bearsville; The Reds on 
A&M: and most recently, George Wallace to Epic. 


Following is an alphabetized list of independent artists 

who have released recordings within the last year or so: 
THE BENDERS—45 entitled “City Surfer” on Third 

Story Records, 3434 Sansom St., Phila., PA 19104. 

THE BOLIVIANS—Although they never reached 
their potential as a performing group, the Bolivians 
released four of their good pop tunes on an EP called 
“Spy in the House of Love’/“I’m a Pretender,” on Red 
Records. Since Red moves around a lot, | recommend 
writing for info to Third St. Jazz, 10 N. Third St., 
Phila., PA 19106. This is one of the best-stocked and 
most helpful stores around for independent, local, and 
imported records. 

BUNNY DRUMS—The sound of helicopters, and 
you can dance to it, too! The 45, “Little Room” b.w. 
“Win” is available from META META, P.O. Box 8333, 
Phila., PA 19101. 

THE CATS—Two years ago, WMMR sponsored a 
contest, the winners of which appeared on an album 
called “Breakout.” Top honors went to the Cats, who 
went on to release an album on Capitol. The Breakout 
album, which also features groups such as Fun City 


and The Shakes, is available from WMMR, Rittenhouse : 


Square, Phila., PA 19103. 
| THE CHEATERS—Now sporting not one, 


but two 
ck j 


synthesizer players, this surr 


(see D issue of OP). Box 8333, Phila., PA 19101. 

THE GUISE—7” EP “Disguise/Delimit” is clean pop- 
rock with intriquing vocals and guitar work by ‘Chuck 
Varesko of WIOQ. Varmac Productions, 31 Wellington 
‘Rd., Upper Darby, PA 19082. 

KENN KWEDER—Philly’s first known punk, Kenn 
cranked out minimalist sounds with uninhibited per- 
tormances before it became fashionable. His ear- 
catching new pop sound is available on the Lipstick 
Records single “That’s a Job (for Mommy & Daddy)’’/ 

Back on You.” Write to: Third St. Jazz. 


Cleveland 


ALAN MANN—A strong performing and recording 
artist, veteran on the Philly scene. The Alan Mann 
Band and its various manifestations (The Hard-Ons, 
The Look, Alan & Jerry, Bobby Philadelphia, etc.) reg- 
ularly inhabit the stage at Dobbs. Alan Mann has an 
EP (“No Deal-No Sleep”) and a 45 “You Can't Talk to 
Her’/"City Lights”) on Contender Records, Box 776, 
Phila., PA 19105. 

NOTEKILLERS—See D Issue of OP. 

THE NUMBERS—Originating from Wilmington, 
Delaware, these boys play solid rock in the Who tradi- 
tion. “Trigger Fingers” b.w. “Stand Up and Shout,” a 
45, is available from Strait Jacket Records, 234 
Potomac Rd., Wilmington, DE 19803. 

THE OUTSETS—Their 45 “I’m Searchin’ for You”/ 
“Fever” is on the Contender label (see Alan Mann). 

RANDY DANCE—See D Issue of OP 2 

RASHIDI —Reggae single called “Atlanta”; proceeds 
to Atlanta children fund. Third Story Records (see the 
Benders) 

REESA & THE ROOTERS—The Rooters’ first single is 
low-budget pop at its best: wild, dirty, and fun, much 
like their live shows. “Ultra Man in Surf Villa” b.w. 
“TMI” is available from Music for Moderns, 34 N. 
Maple St., Woodbury, Nj 08096. ee 

DAVID SMITH FOUR—Soon to be back on the 
scene with a new, young band, David released a good 
pop-rock single “Getting the Picture” b.w. “Set You 
Straight” on S/M Records, P.O. Box 4624, Phila., 
PA 19127. 

BEN VAUGHN (LEISURE-MATICS)—Although no 
longer a performing member of this kinky South Jersey 
group, Ben has recorded a full-length, good-quality 
cassette, backed by the -Matics. Humorous, rockabilly- 
pop entitled “The Many Moods of Ben Vaughan.” 
Write to Ben at 515 Gaskill Ave., Mt. Ephraim, 
NJ 08059. ; 
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“new recording 


Other popular groups are The 


tight, suburban 


Dotz, and Fun City; ex-Hot Club. regulars like Science 
Fiction and the Warm Jets; and Omni regulars includ- 
ing Ben-Wah Torpedoes, Metrix, Earthling, and the 
electronic pop of Transfactor. Since Jotinny’s Dance 
Band stopped performing when singer Nan Mancini 
had a baby, these long-time Philly favorites, who re- 
leased three albums on Windsong, splintered into 
three groups: The Pedestrians, The Bobby Buttons 
Band, and The Chet Bolins Experience. And from 
South Jersey come some of the most unique bands: 
the young, clean Front St. Runners, the sadistically 
humorous Leisure-Matics, and The Locals, who moved 
to New York. 


Philly’s best-known pop. bands aren’t cur- 


ig 

' Schoolboys, who play — 
pop; Dobbs regulars such as Robert 
Hazzard and The Heroes, The New-Rotics (featuring — 
talented singing sisters Jane and Germaine), Pleasure — 


Following is an alphabetized list of some of the best 
Philadelphia area clubs to see pop/new wave acts: 
BIJOU CAFE—Booked by Electric Factory, 18th & 
Lombard Sts., Phila., PA 19146. Medium-sized cabaret, 
nice ambience, variety of big-name and some local 


p acts. 

DOBBS—304 South St., Phila., PA. 19147. Small, but 
nice cabaret-restaurant with a variety of mostly local, 
quality original bands. The Dobbs Live Album, a two- 
record set, is desirable because of several excellent 
cuts by George Thorogood and swing band Blue 
Sparks from Hell. Also features regular Dobbs rockers 
like Fun City, The Hard-Ons, and Mikey Wild. 

ETAGE—For avant-garde/electronic music, Etage at 


253 N. Third St., Phila., PA 19106, is the established” 
leader. Etage regularly features all types of esoteric . 


entertainment, as well as musical acts like the in- 
triguing Ghost Writers (two synthesizer players with a 
12” EP. Zero Co., 5623'Whitby Ave., Phila., PA 19143), 
Stu Horn, King of Siam, and The Stickmen. 

GRENDEL’S LAIR—500 South St., Phila., PA 19147. 
Small-to-medium sized cabaret; variety of local pop, 
reggae, and jazz groups, plus occasional top-name 
jazz acts. 

OMNI’S—907 Walnut St., Phila, PA 19107. A small- 
to-medium sized, well laid-out cabaret-restaurant. 
With plenty of room for dancing, Omni’s has replaced 
the Hot Club as the best spot to see upcoming wave/ 
avant garde acts, as well as local bands. 

RIPLEY’S MUSIC HALL—608 South St., Phila, PA 


19147. Medium-sized disco reopened as a cabaret — 


featuring national and local pop and variety acts. 
STARLITE BALLROOM—Lehigh and Kensington 
Aves., Phila., PA 19125. Will the Starlite ever reopen? 
Former Hot Club owner David Carroll has a beautiful 
medium-sized concert/dance hall here. The phone 


. hasn’t been disconnected yet, so maybe there's still 


hope. ae caee 


e) in the main r 


BOJANGLES—201 Haddonfield-Berlin Rd., Cherry 


Hill, NJ 08034. Variety of local pop acts, country-rock 
on weekends. : 

GALAXY —Rt. 30, Somerdale, NJ 08083. Local new 
wave/pop bands on Monday and Tuesday nights. 


HOLLYWOOD—Black Horse Pike, Mt. Ephraim, NJ _ 


08059, New wave on Monday nights. 

IVORY —9217 Atlantic Ave., Margate, NJ 08042. 
Nice medium-sized disco converted to new wave two 
to four nights a week. 


Editor’s note: Go Go, on last report, was suffering 
financially and may no longer be operational. 


Iler, but equally nice 


Every few days Op gets a letter from Cleveland (or someone familiar with Cleveland) 
that says nothing is happening there and then proceeds to go on at length about all 
of that “nothing.” | have pieced together some information and mis-information 
from these missives and will try to share some of that with you. For reviews of 
Cleveland records please look elsewhere in this and every Op. 


No one knows Alex Bevan’s (Fiddlers Wind) current address but we want to. Cleve- 
land has a long, illustrious rock’n roll underground history that people like Jim Ellis 
of the infrequent Cle Magazine (585 Walnut Dr., Cleveland 44132) keep other people 
aware of. The new exciting bands have to struggle for recognition in the local media. 
_(We'd also like to know of cities where this is not perceived to be the case.) Here 
are some things Chris Stigliano told me. He is very interested in getting tapes of and 
information about Cleveland bands, past and present. His address is 714 Shady. Av., 
Sharon, PA 16146. 


Brian Sands, who runs Bizart Records (& magazine?), 6609 Biddulph Rd., Cleveland 
44144, led Moses, a post mod psychedelic band, from 1969 until about 1973, when 
the even zanier Milk came into being. Chris thinks that Sands’ 12” EP, Reheated 
Chocolate Tangos, is the best Ohio record since the Tin Huey singles. His-“less fun” 
* album, Fixation, was reviewed last issue (favorably, too, if it matters). 


The Electric Eels formed in 1971, a three-guitar, no bass, clarinet & lawnmower 
band, that were years before their time. Drummers included Nick Knox, later of the 
Cramps, and Anton Fier of Lounge Lizards & the Feelies. After they broke up in 
4975, the closest they got to reforming was a band called Ex-Blank-X, X-X, etc., 
which broke up when Fier and guitarist Morton from the original Eels moved to 
NYC. A band called Coal Marriage Counselors features Dave E from the Eels and Jim 
Ellis from X-Blank-X. They are probably still together. A related band, literally, are 
the Sonars, with Dave E’s brother Matt McManus. Both are said to be loud and fun- . 
ny. The only Eels record is reviewed in this issue and may still be available from 
Rough Trade. Ex-Blank-X have two singles on Drome Records, but they may be hard 
to come by now that the Drome Enterprises empire has allegedly collapsed (with 


Johnny Dromette rumored to be in South Carolina). Andrew Klimek, singer-guitarist, 


has an EP on Mustard Records, possibly still obtainable from 3615 Superior Av., 


Clevo 44114. The Styrene’s, whose records have been reviewed in Op, have their 
roots in the Mirrors, and are supposedly Cleveland’s answer to the Velvet Under- 
ground, though their recorded work doesn’t bear this out. They shared relatives and 
personnel with the Electric Eels and X-Blank-X. Over the years they have had many 
band names (usually variations on Styrene ) and are presently a bass-less band 
located in NYC. The Mirrors record reportedly has a “Loaded” period Velvets feel 
to it and is on Hearthan Records (Pere Ubu-related folks), 3206 Prospect Av., Cleve- 
land, OH 44115. John Morton (Eels, X-X) has a non-album out, jacket only, for $6. 
The curious may write 64 Union St., Brooklyn, NY 11231. Paul Marotta (Eels, Mirrors, 
Styrenes) had a solo EP out called “Tools” that is very obscure. Peter Laughner of 
Rocket From the Tombs and Pere Ubu also had an album in 1969. Kneecappers 


_ (originally called the Dead Kennedys, though no relation to San Francisco group) is 


back together. The group was friends of Laughner and Ubu and have been described 
as sounding like Rocket From the Tombs. 


Besides Cle ($5 for 4 issues) with four issues out now and an Ubu issue expected 
shortly (#3B), Blank Ideas (9135 Johnnycake, Mentor, OH 44060, $1 for three issues) 
also has Cleveland news. Cleveland records listed in the latest Bomp catalog (mail- 
order) included X-X, Foreign Bodies, Monte Carmont, Neptune’s Car (with Ubu’s 
Scott Krauss), Pressler-Morgan, Broncs, the cassette-quality Cleveland Confidential 
collection, and 1-50-60-75, a steadily-gigging, very well-respected band that recorded 
live album in 1975 called Jimmy Bell’s Back in Town, which is now totally unavail- 
able. Chris Butler of Tin Huey & Waitresses used to be in the band and members of 
Huey and the Numbers (as they are often called) played in a group called Nightlife 
in 1979. Oh yeah, Bomp’s address is POB 7112, Burbank, CA 91510. Rather Ripped, 
which had a Styrene’s 45 for 99¢, can be reached at 4266 Broadway, Oakland, CA 
94611. They are now mail-order only. : 


Other current local recording units/bands include: |-Tal, a reggae outfit, Redness, 
22222722222, the Clocks, a sixties-style garage-sound band, & Gary Hall (11442 Clifton 
Blvd., Apt. 2, Cleveland, OH 44102), a local folkie with a very peculiar singing style 
& great songs with an LP called Monkey Wrench Masterpiece. 

-Christopher Stigliano, Tim 
Gilbride, & John Foster 
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THE UNCENSORED VERSION NOW 
AVAILABLE AT YOUR RECORD STORE 


MOMENT PRODUCTIONS, AUSTIN, TEXAS 
512 327-0606 
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new single 
“| CAN'T SLEEP” b/w “I'M WILD ABOUT 


with special guest Max Watts on piano ae ide . e K mene : y 


“EXTERMINATING ANGEL” The Album 


DARK DAY 


“She suffered the promiscuity 
of dust . . . Her tomb was like 
her bed...” 

—VICTOR HUGO 


TERMINATING ANGEL 


watch for us live: 
Los Angeles 
Oregon 

Chicago 

Canada 

Alaska 

New York 


Free 45 to DJs and Reviewers (high schools also) 
Bros. Haggarty 
7902 Onyx Ct. SW 

Tacoma, WA 98498 

booking info: (206) 582-3227 


“Cream of the crop” L.A. Exit 
“LIKE STEPPING INTO A WORLD OF FANTASY.” Anchorage Times 


“A Synthesis of early to mid '60s British Invasion music. A very tight and, lively unit.” 
Music Connection (L.A.) 
“Weird. .-.far-out. . .far flung.” Denny MacGougan TNT 


INFAMOUS.” The Rocket (Seattle) LUST/UNLUST MUSIC, INC. P.O.BOX3208 GRAND CENTRAL STATION NYC 10163 


Reprinted From. 
March 11th issue 
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Terry Brooks & 
paaerenge 

“To Earth With Love 

(Star People Records) 


Ken Halli 


 ————————————————— 


There's been plenty of talk 
and speculation over a 
possible return to the sound 
of the psychedelic era of the 
mid sixties and the aggressive 
style Of music that emerged 
from that tme period. knowf 
as acid rock While many hew 
wave bands have adopted 
certain characteristics of acid 
rock such as distorted guitar. 
unusual and Far Eastern style 
rhythms and urgently intense 
vocals. no one around really 
seems to know what its all 
about Except Terry Brooks \ 

Brooks. and his 
legendary band the Strange 
are one of the truly original 
psychedelic bands around » 
Their: first two LPs 
\ Translucent World. and Raw 


(212) 7 786-7667 


SUBSCRIBE TO OP RIGHT AWAY ' 


Send $8 to: Lost Music Network, 
PO Box 2391, Olympia, wA 98597. 


$8 for 8 issues ... a $4 savings. 


’ “of styles with an extraordi- 
Power are much séudht after a nary technique of his own Did 
¥v 


true | hear someone Say Ted 
Nugent? Teds dead! Give 
Brooks a listen 

To Earth With Love 
embodies the limitless 
knowledge and power of a 
cosmic force as transmitted 
through one Terry Brooks A 


burst of inventive imagination 
thats been sorely missing 


collectors to 
connoisseurs 

Terry's third album. To 
Earth With Love, is one of the 
most energetic albums 
released this year! Brooks isa 
master of distortion, feedback 
and all sorts of inventive 60s 
style guitar wizardry The 
album rocks with an intensity 


items 


that makes Led Zeppelin from recorded vinyl since the 
seem awfully timid and late 60s To Earth With Love. 
redundant a perfect example of the 

Yet Brooks can do ] purest form of creative 


wonders with a ballad which 
he proves on his classic pop 
tune | Promise You My 
Love.’ which should easily 
become a hit single with a little 
airplay 


Stilt, this Central Florida 
band fares best when they re 


loud and raunchy | wouldnt 
exactly compare them to the 
Jimi Hendrix Experience, but 
they thrive on the same 
energy. freedom and 
intensity Brooks as a guitarist 
is indescribable! He's a master 


expression 
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Tone Distributors, Florida M.J.’s in Georgia 
waste A phim BY (305) 888-1685 (912) 448-7772 
Win Records, New York 


io Nu ue in New York = 


| ON CASSETTES ONLY ! 


LIVE ALBUM LENGTH PERFORMANCES BY 


8 EYED SPY 


JAMES CHANCE AND THE CONTORTIONS 


THE DICTATORS 


(LYDIA LUNCH, GEORGE SCOTT, JIM SCLAVUNOS, 


MICHAEL PAUMGARDHEN, PAT IRWIN) 


SOON TO BE RELEASED ON CASSETTE ONLY WITH 
FULL APPROVAL OF THE ARTISTS. THIS MATERIAL 
WILL NOT APPEAR ON VINYL. AVAILABLE AT 
RECORD STORES OR DIRECTLY BY MAIL ORDER. 
PRICE $8.00 EACH PLUS $1.25 PER CASSETTE FOR 
POSTAGE/INSURANCE. (NY RESIDENTS ADD APPLI- 
CABLE TAXES). WRITE FOR OUR FREE NEWSLETTER 
ON NEW MUSIC CASSETTES. 


611 BROADWAY, SUITE 214 A 
NYC, NY 10012 212-477-0563 


(pronounced “roar’) 


REACHOUT INTERNATIONAL RECORDS, INC. 


Brtere 


Buy ADS FROM: 


: DAVE RAUH/STEVE FISK 
nase ees dieasee - (206)35 2*9735 — 
itataenmnctirt | — ; PO BOX 2391 
eharestassbei sa ee 


re Distributed by: Top of the World, Buffalo & Disques du Monde, New York City. 


Album $7.00 postage included Aaframbia Records —— * of albums WARNING: Some people may 
Single (Tulsa Time/Hostages) 2032 E. Pine — * of singles find portions of this album 
$1.50 postage included Tulsa, OK 74110 offensive. 


Dealers, Distributors, & 
Broadcasters, write on 


If you listen to a radio station 
name 
company letterhead for 


listed in OP, they have this record. 
: Ask them to play it. Please? 
address 


Call (918) 587-7652 for C.O.D. 
or more info. city, state, zip 


free sample. 


make cks payable to Steve Hayes 
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Records that will only be reviewed if you do it: 
Charlie Pickett & the Eggs “Feelin’ “/”White Light White Heat” (Open, 901 Progresso 
Dr., Ft. Lauderdale, FL 33304) new wave. 

Phil Bedel “Bells On Ice’/”A Bao A Qu” (Happy Squid, 2430 Federal Ave., W.L.A., 
CA 90064) electronic, instrumental. 

James Himself/Fast Forward “City of Merchandise”/“Bye Bye Love” (Pink Noise, 
1411 Center St., Oakland, CA 94607) electronic. 

Al Millan & the Robots (POB 1002, San Luis Obispo, CA 93406) rock. 

Catfish Hodge: Bout with the Blues (Adelphi, POB 288, Silver Spring, MD 20907) 
bluesy. 

Gene Johnson: Always True (Adelphi) rock. 

Gil Trythall: Luxikon II/Echospace (NMDS, 500 B'way, NYC 10012) electronic. 
Dynagrooves “A Midnight Sun” (Acme, 3821 N. Southport, Chicago 60613) rock. 
Screamin’ Rachael & Remote “Insult to Injury” (Remote, 955 W. Fulton, Chicago 
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Meantime “Two for One” (Inbetween, 523 F St., Davis, CA 95616) pop. 
The G.A.S. Band: Forty Fives 2-single set (Mother Superior, POB 846, College Park, . 
_ MD 20740) hard rock. 


Rising Stars of San Francisco (War Bride, POB 22372, S.F., CA 94122) pop/rock 
collection. 


Radio Update 


There will be a full listing of worthwhile radio stations in the “I” Op. Perhaps that 
will give some time for radical music/program directors to develop some decent 
programming, consisting of, say, 75% independents. The comprehensive “E” listings 
should still be good for the most part. | do not advise labels to send out promos 
until they have investigated these stations themselves. The list below is only of sta- 
tions who were not represented in the “E”. The % figure after the listing indicates 
the percent of indies in that particular show or on the station’s playlist. X=all types 
of music, J=jazz, R=rock, C=classical, T=traditional (including folk, bluegrass, 
blues, etc.). This time we'll go from the West to the East by the longest route. 


KUGS 89.3 FM, WWU, 410 Viking Union, Bellingham, WA 98225, X, 50% rock 
indies, 90% others. 

KLCC 89.7 FM, 4000 E. 30th Av., Eugene, OR 97405, has folk (90% indies) as well as 
jazz, though it is mainly a jazz station. 

KBVR 88.7 FM, Oregon State, Snell Hall, Corvallis, OR 97331, J&R (25% rock indies, 
up to 50% on the specialized “London Calling” show.) 

KVMR 89.5 FM, POB 328, Nevada City, CA 95959, X, very open to independents. 
KZSC 88.1 FM, UC Santa Cruz, Santa Cruz, CA 95064, X, also very open to indies. 
KSCU, PO Box 1207, Santa Clara, CA 95053, R 33% indies. 

KALX 90.7 FM, Eshleman Hall/UC, Berkeley, CA 94720, R 50% or so. 

KSMC 89.5 FM, POB 223, St. Mary’s College, Moraga, CA 94575, R 33%, some } 60%. 
KSFS 100.7 FM, San Francisco State U., 1600 Holloway, S.F., CA 94132, R 45% 

KAZU 90.3 FM, POB 206, Pacific Grove, CA 93950, X mostly indies (listener- 
supported). 

KPCW 91.9 FM, POB 1372, Park City, UT 84060, X, listener-supported. 

KGNU 88.5 FM, POB 1076, Boulder, CO 80306, X. 

KUT-FM, Univ. of Texas Dept. of Music, Austin, TX 78712 “Real Wave” 3 hrs. with 
Jerry Dean. 

KTRU 91.7 FM, Rice University, POB 1892, Houston, TX 77001, R and a few specialty 
shows (jazz, classics, new wave, womens, religious & traditional). 


WEFT/Prairie Air, POB 1664, Champaign, IL 61820, X (listener-supported, new). 
WNIU-FM, Northern Illinois U., Dekalb, IL 60115, J (26 hours a week). 

KFAI 90.3 FM, 3104 16th Av. South, Mpls., MN 55407, X, listener-supported. 
WORT 89.7 FM, POB 3219, Madison, WI 53704, X 70%. 


, IL 


WKSU 89.7 FM, Kent, OH 44242, X 70%. 

WRUW 91.1 FM, 11220 Bellflower Rd., Cleveland, OH 44106, does play classical, X. 
WCSB 89.3 FM, Cleveland State U., University Tower, Room 956, 1860 E. 22nd St., 
Cleveland, OH, 44115, needs records badly (that’s all | know). 

WLRN 91.3 FM, 1410 NE 2nd Av., Penthouse West, Miami, FL 33132, jazz 40 
hr./wk., new music; new wave one hour a week, NPR. 

WUVT, Squires Student Center, Blacksburg, VA 24061, mostly rock, 20% indies. 
STEVEN LORBER (WHFS “Mystic Eyes”), POB 32390, Washington, DC 20007, R&R, 
plays indies on commercial station. 

WMAMR 93.3 FM, Rittenhouse Sq., Phila. Pa 19103, big commercial station that has 
new wave Tuesdays at Midnight with Michael Tearson. 

WQHS 73 AM, 3905 Spruce St., Phila., PA 19104, R, less than 10% indies. 

WITR, POB 9969, Rochester, NY 14623, is not just rock, also blues & jazz. Good 
blues playlist. 


WVCF, SUNY, Fredonia, NY 14063, mostly R, 15% indies. 

WCDB, Campus Center 316, 1400 Washington Av., Albany, NY. 12222, R & J, plus 
Third World. 

WCWP, L.I.U., C.W. Post Center, Greenvale, NY 11548, J (20%), C (10%), and R 
(10% indies). 

WRTB, POB 3024, Cherry Hill, NJ 08003, has a weekly R&R record collecting show 
with Jim Reynolds. 

WPSC 59 AM, 300 Pompton Rd., Wayne, NJ 07470, R 2% indies. The only sign of 
intelligence here were Bob Nickas’ reviews after the playlist. ‘ 
WFMU-FM, Upsala College, East Orange, NJ 07019, X, informs me that all records 
sent to the care of a particular person there become that person’s property, which is 
an obviously idiotic situation that should be changed forthwith. 

WESU 88 FM, Box 2300 Wesleyan University, Middletown, CT 06457, R, J, R&B, 
about 25% indies. 

WFECS, CCSC, Box b-030, 1615 Stanley St., New Britain, CT 06050, R, about 30% 
indies. 

WRUV, 489 Main St., Burlington, VT 05405, J, also has some folk (100% indies). 
GRANITE STATE PUBLIC RADIO, 26 Pleasant St., Concord, NH 03301, will be on the 
air soon and will need classical, jazz, folk, and other types of records. 

WBRU, Brown University, Providence, RI 02912, “plays a great number of indepen- 
dents” at 100,000 Watts. 

WBRS-FM 415 South St., Waltham, MA 02254, R, J, T, R&B, “fully committed to 
alternative music” and soliciting independent records. 


The Fair Brothers (Jad and David) - 
“Jad Fair is the most interesting person in the United 
States” -Subterranean Pop 2 


David and Jad Fair live with their parents in a small 
town on the East Coast. They make really good and 
cool tapes on a 4-track deck in their attic. They are in 
a band called 1/2 Japanese. 1/2 Japanese makes tapes 
in the attic, too. Some of these tapes are made into 
records. 


1/2 Japanese made a 7” EP called Calling All Girls. 
The songs are really noisy, dissonant and full of 
passion. “Battle of the Bands” is the best song ever 
written about Rock music. 


Jad made a 7” EP called “The Zombies of Mora Tau.” 
All the songs are about scary, awful things: Franken- 
stein, Zombies, X-Ray Eyes. It’s like the audio equiva- 
lent to Mark Beyer's drawings. This record is amazing. 


David draws “children’s” books. I’ve seen two: | Can’t 
Stand Cats and: Worms In It. David draws cool. 


David and Jad drew some books and posters that were 
in a 3-disc boxed set of theirs called 1/2 Gentlemen 
Not Beasts. You can get it fron Armageddon Records, 


“PO Box 48551, Atlanta, GA 30362 for $21 ppd =.G 


Dear John, 
...Here are some band names ‘orth checking into 


Throbs, The Reactions, Critical ‘Mass, Charlie Pickett’ 


and The Eggs, The Wrap, Smegmettes (now known as 
Teddy and the Frat Girls), KTH and Futurisk, all of. 
whom have records out, or on the way. 

Also be familiar with Open Books and Records, 901 
Progresso Plaza, Fort Lauderdale as a good source of 


J information and recorded material. In addition, con- 


tact good ol’ Dave Fun of Borington Journal at 2421 
Nassau Drive, Miramar, for info about his little 
fanzine. 

Clubs offering live New Wave are few, and include 
Level 3 in Miami Springs, The Balkan in Dania, Art 
Stock’s Playpen and the Button in Fort Lauderdale, 
the Turf Pub in Miami Beach and rarely the Agora 
Ballroom in Hallandale. That’s right, rarely. 

Other than one hour a week on WLRN, there is no 
New Wave on the radio in South Florida. 

| am interested in truly attempting a New Wave 
“network” of stations, or deejays, or program man- 
agers across the country to exchange tapes, ideas and 
recorded material. Perhaps get a few contributions 
together and put out some kind of newsletter for 
underground music producers, 


Eric Allen Moss, Producer 

“Radio Free Living Room” 
WLRN-FM f 

1410 NE 2nd Av., Penthouse West 
Miami, FL 33132 


John Fahey is important for at least four reasons | can 
think of: A) Godfather of modern American steel- 
string fingerpicked guitar. Fahey synthesized a unique 
style that blended the sophisticated techniques of 
Chet Atkins and Merle Travis with the raw blues of 
the Mississippi delta and numerous other “naive” folk 
influences. B) Independent record company executive. 
Takoma Records was an early do-it-yourself record 
company and continues to bring out interesting 
releases of blues and folk besides Fahey’s own record- 
ings. C) Blues scholar. Fahey, who studied ethno- 
musicology at UCLA, authored definitive work on 
Charley Patton and helped rediscover Skip James and 
Bukka White. He was one of the first to canvass small 
Southern towns for old blues records. D) The guy has 
made some great records. He may not have all the 
hot licks that Kottke or Alex DeGrassi do, but Death 
Chants, Breakdowns and Military Waltzes, The Dance 
of Death and Side 1 of Requia cut 99% of all acoustic 
guitar records ever made. And if you want to read 
some truly demented writing, dig up his semiautobio- 
graphical article on Bola Sete in a 1976 Guitar Player 
or read his introduction to the tablature book for The 
Best of John Fahey (especially the part on “homo- 
sexual guitar playing”). RL 
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Hey Op. 

Since you’re going to be putting out anF issue, I’d 
like to suggest a new “F entity’ for you mag: FUN 
MUSIC. FUN MUSIC is a new cassette and record dis- 
tribution organization that has been started here in 
San Francisco by “Blue” Gene Tyranny, Scott Fraser, 
and myself to, initially, get our own work out and 
hopefully, eventually that of other composers and 
musicians. Our first batch of cassettes will include 
“Blue” Gene’s Real Life and the Movies, a collection 
of political and movie soundtrack scores he has done 
dating from the early ‘60s to the present; Scott's 
Natural Histories, a collection of studio-made tape 
pieces 1976-present; and my piece Apartment Life,. a 
six-episode work about various aspects of the urban 
audio envelope. Our tapes will be very high quality, 
1to-1 real-time dubs from high-quality masters, will 
have snappy cover art and will be ready sometime in 
mid-June. So far it looks as if they will cost about $8 
each, postpaid. A catalog is available free for the 
asking. 


From reading OP | see that you all are mostly 
interested in records, but | think that more and more 
small producers like us will be turning from records to 
cassettes as record quality continues to plummet and 
costs soar. Also, many of our pieces, for technical 
reasons, cannot be made into discs. | saw your men- 
tion of Essential Recordings in the E Op; | was on that 
label briefly, and am sorry to report that it has dis- 
appeared without a bubble—the guy who was doing it 
basically flew the coop with everyore s duping 
masters and hasn't been heard from since last Novem- 


Philip Perkins 
2315 Jackson St. 
S.F., CA 94115 


Linda Fisher is a composer who lives in Ithaca, New 
York. She used to be in Mother Mallard’s Portable 
Masterpiece Co., which was (is?) an interesting elec- 
tronic music ensemble. Last year, | saw her perform 
with her own ensemble, which included Judith Borsher 
(replaced Linda on the second MM. album) and 
another woman whose name | forget. Jt was very 
beautiful, repetitive music for synthesizers, percus- 
sion and, | think, voice... much more subtle than the 
Mother Mallard things | have heard. The thing | most 
remember was that | liked it a lot. As far as | know, 
there are no commercial recordings of Linda’s work, 
and she rarely performs. If you want hard facts, you 
might be able to reach her c/o Earthquack Records, 
Box 842, Ithaca, NY 14850. -S.P. : 


Funkadelic—What? You aren’t into this wonderful 
bunch of lunatics already? Walk calmly but quickly to 
the nearest cutout bin or used record store and you 
can probably find at least one of their records (just 
look for the weird covers). Especially recommended 
are Tales of Kidd Funkadelic with an incredible long 
Bernie Worrell solo on title track; the nonstop beat of 
“Freak of the Week” on Uncle Jam Wants You; all of 
One Nation Under a Groove; and for the terminally 
stoned-out, “Good Thoughts Bad Thoughts” (“free 
your mind and your ass will follow’). on Standing on 
the Verge of Getting It On. The name says it all: acid 
rock meets soul and gives birth to The Funk. Warning: 
Thrill Sergeant Dr. Funkenstein Wants You! -RL 
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Manuel de Falla (1876-1946) appears on one of the 
more popular denominations of Spanish paper money. 
This, | believe, is a singular honor. Most dead com- 
posers have to settle for postage stamps, dust-covered 
bronze plaques, backwater memorial libraries, or less, 
even their mere musical works, to commemorate their 
great lives. 

The logical center of classical music lies in the best 
works of four composers, Haydn, Mozart, Beethoven 
and Schubert, all of it produced during the years 1770 
to 1828. These guys had very different personalities 
and different musical styles. What makes them similar 
is that they found equivalent solutions to the problem 
of musical form—the problem of writing music. that 
maintains a feeling of unbroken unity or relatedness 
while simultaneously making each phrase (even the 
repetitions) add a new element of meaning. Later on, 
the set of all these solutions became known collec- 
tively as “The Classical Style,” as Charles Rosen points 
out in his book of the same name. 


— Tes intereetine to speculate on what would have - 


happened had these four individuals not made their 
mark. For one thing, we might thereby be paying 
more attention to the works of the talented Irishman 
who invented the piano nocturne, John Field 


(1782-1837). 


Arthur Foote (1853-1937), whose chamber works are 
first-rate, is a member of the greatly underappreciated 
pre-lves generation of American composers which also 
includes Mrs. H.H:A. Beach, George Chadwick and 
Frederick Converse. 


Cesar Franck (1822-1890) was one of those people 
who seem to live only for music. Late-in his life a 
group of fiercely loyal disciples banded around him. | 
always find it disconcerting when belated laurels and 
badges are pinned on artists who had got along fine 
without them. Nowadays Franck is remembered 
chiefly for three warhorses: the Symphony in D, the 
violin sonata in A, and the symphonic variations for 
piano and orchestra. If you can get past this phalanx 
and over to works like the piano quintet, the sublime 
orchestral poem “Psyche,” and the organ pieces, your 
persistence will be rewarded. Franck’s sensibility 
ranges from the quietistic to the hyper-romantic. The 
quintet stays on the romantic side. It was dedicated 
to Saint-Saens, who disliked it so much that he left 
the presentation copy at the piano after the first 
performance. 


| also vote for Tal Farlow and Eddie Floyd. But this'll 
do for now. -Jonathan Scheuer 


Blind Boy Fuller (1909-1941) was born Fulton Allen in 
Wadesboro, NC. Little is known of his early life until 
he became blind around 1927. Finding conventional 
avenues of employment closed to him, he took up the 
guitar and was soon playing and singing for nickels 
and dimes around the tobacco warehouses of 
Winston-Salem and Durham. Recorded by store owner 
and talent scout J. B. Long in 1935, Fuller went on to 
become one of the most popular and influential blues 
recording artists in the South. He is important both as 
a popularizer of the whole Carolina tradition and for 
his own unique ragtimey sound. So popular was Fuller 
that Long got an unwilling Brownie McGhee to record 
as “Blind Boy Fuller #2” after Fuller's death to vainly 
attempt to fill the void in record sales this Caused, 
Reissues of Fuller’s recordings are available on. Blues 
Classics (Arhoolie, 10341 San Pablo Av., El Cerrito, 
CA 94530), and Yazoo (245 Waverly Pl., NYC 10014; 
#1060, R. Crumb cover). “I’m not joking, ain’t gonna 
tell you no lie/ | want a piece of your custard 
pie...” -RL 
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Lowell Fulson 


Born 1921 in Tulsa, Oklahoma, Lowell Fulson began 


- playing guitar in his teens, accompanying the legend- 


ary singer Texas Alexander throughout the Southwest 
in 1939 and ‘40. After discharge from the Army, Fulson 
moved to California in 1946 to find work in Bay Area 
shipyards. His first records were cut that year for Bob 
Geddins’ Big Town label in Oakland. 


Fulson boasts a smokey, grainy voice; is an excellent 
blues writer, and a stellar guitarist in the loping post- 
war Texas style popularized by T-Bone Walker. He has 
written a batch of modern blues classics. Some of his 
better known originals and the people who've covered 
them include: “Reconsider Baby” (Elvis Presley), “Sin- 
ner’s Prayer” (Ray Charles, who used to play piano in 
Fulson’s band), ‘“Tollin’ Bells” (Paul Butterfield), 
“Tramp” (Otis Redding-Carla Thomas duet), “Blue 
Shadows,” and “3 O'Clock Blues” (both B.B. King). In 
addition, B.B. adapted Pinetop Sparks’ 1935 composi- 
tion “Every Day | Have the Blues” as his theme song 
only after hearing Fulson’s 1950 version. Fulson’s 
initial recordings for Big Town, Swing Time, Trilon, 
and Aladdin fell into two groupings: a series of doomy 
guitar duets done with brother Martin, including the 
atmospheric “River Blues” and “Stormin’ and Rainin’,” 
and a variety of small band combos, often including 
horns (beginning in 1949). Fulson’s bands always 
seemed to attract excellent musicians, with pianist 
Lioyd Glenn, bassist Billy Hadnot, and alto saxo- 
phonist Earl Brown serving as his nucleus through 
the 1950s. 


by Tom Bingham, independent publicist, 126 Lincoln 
Av., Dunkirk, NY 14048, unless noted. 


F&W Records—New England label devoted to contra- 
dance music performed by huge ensembles with 
multiple fiddles, accordions, flutes, etc. by F8 
_ String Band, Dudley. Laufman’s Canterbury O 
and the more compact Fireside String Band; current 


a 


| address unknown, but it apparently still exists. 


Fairfield Four—classic acappella gospel quartet of the 
‘40s whose bass, Rufus Caruthers, greatly influenced 
the doo-wop bass singers of the ‘50s, and whose lead, 
Sam McCrary, laid the foundation for much of B.B. 
King’s vocal style; their old Bullet 78’s were reissued 
on LP several years ago by Nashboro, current avail- 
ability unknown. 


Falcons—one of the transition groups between ‘50s 
r&b and soul; their 1959 “You're So Fine” was a lightly 
bluesy bouncing-r&b dance tune, but by 1962 they’d 
added Wilson Pickett as lead singer; “| Found a Love’ 
was an intense screamer which signalled the increased 
influence of gospel on black secular music; besides 
Pickett, Eddie Floyd (“Knock on Wood”) and Sir Mack 
Rice (who wrote “Mustang Sally’) were also members 
of the group. 


Joseph Falcon—late accordionist who recorded the 
first Cajun disc ever released, “Allons a Lafayette,” in 
1928; he and his singer-guitarist wife, Cleoma Breaux 
Falcon, can be heard on Arhoolie’s Old Timey series 
of Cajun reissues; a later Falcon LP from the ‘60s is on 
th2 main Arhoolie label. 


Fania Records—the most successful salsa label, and 
the most controversial for both business and musical 
reasons; although at one time a highly dependable 
source of the best in contemporary Caribbean-Latin 
music, they've lately tended to water down, discofy, 
and otherwise commercialize their artists’ music in an 
attempt to crack the non-Latin market; they still issue 
some fine material, but proceed with caution (888 7th 
Ave., New York, NY 10019). 


Tal Farlow—uncommonly inventive jazz guitarist who 
rose to prominence with Red Norvo over 30 years ago, 
but has recorded and toured so infrequently so as to 
achieve near-legendary status; a recent live album for 
Concord Jazz (P.O. Box 845, Concord, CA 94522) (On 
Stage), reunites him with Norvo; also recommended is 
a reissue twofer on Prestige. 


Hugh and Karl Farr—late fiddler and guitarist associ- 
ated with the Sons of the Pioneers; the Farrs were 
known for their hot swing instrumentals (somewhat on 
the order of Django Reinhardt and Stephanie Grap- 
pelli) and smooth Texas-style fiddle tunes, as well as 


' for backing up the Sons’ classic Western harmony 


singing; a full album of the Farr Brothers’ instrumen- 


tals is available’ from JEMF Records, c/o John Edwards . 


Memorial Foundation, Folklore and Mythology Center, 
University of California, Los Angeles, CA 90024. 
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In-1954, Fulson signed with Checker Records of Chica-- 


go, a subsidiary of blues giant Chess. The association 


lasted seven years, with his debut release “Reconsider 
Baby” providing his biggest career hit. The band 


sound was tight and punchy through this period, with 


Fulson’s guitar soaring over the top of a three-piece 
horn section. The repertoire alternated jump-style 


boppers with the slower,-intensified blues material. 


Fulson even unleashed a creditable Little Richard style 


screamer in “Rock this Morning” in 1958. 


The late ’50s and early ‘60s were lean times on record 
for Fulson, along with the bulk of ‘50s blues stars. 
Their market was being usurped by both rock’n roll 


and everchanging rhythm and blues tastes. Lowell 
proved adaptable again in 1965 with a series of funky 
blues/soul singles for Kent. “Black Nights,” ‘Talkin’ 


Woman,” “Tramp,” and “I’m Sinking” became minor 


hits. Since then Fulson has continued to change with 
the times, including “psychedelic” blues for Jewel in 
the early ‘70s, and the r&b/pop hit.single “The Old 
Blues Singer” for Granite in 1976. 


Although often: (and unfortunately) overlooked in the 
so-called blues revival (his use of latest trends and 
failure to hew to conventional blues lines has of- 
fended some purists), Fulson has remained a consist- 
ently creative performer for nearly 35 years. These 
albums contain much of his best material: 
LOWELL FULSON Arhoolie 2003 (mix of early duets 
and small combo material) 
SWING TIME IN THE BIG TOWN, B & E 101 (early 
‘50s small combo) 
HUNG DOWN HEAD, Chess 408 (mid-’50s/early ‘60: 
band) 

-John Johnson 


Shep Fields—recently deceased ‘30s bandleader re- 
membered for his hideous “rippling rhythm,” which 
made Guy Lombardo seem spin: less well-known is a 
superb swing. band Fi er in the early ‘40s 


in some totally unique SO TOP es auange. 
ments with gorgeous voicings; needless to say, the 
band flopped “and he went back to his IES reissue 
status of all-reed band unknown. 


Milo Fine—iconoclastic Minnesota drummer/pianist/ 
clarinetist with the Milo Fine Free Jazz Ensemble (with 


Steve Gnitka, guitar, and sometimes Anthony Cox, ' 


bass), MFG (with Gnitka and reedman Joe McPhee), 
and new wave crazies the Teenage Boatpeople, as 
as well as a perceptive, no-bull critic for Cadence and 
other jazz publications; recently introduced a new 
percussion concept, m-drums, a drum kit made up of 
practice pads and household objects; albums on hat 


Hut, Horo, and his own label, Shih Shih Wu Ai, 8120 - 


Oakland Ave. S., Bloomington, MN 55420. 


Steve Fisk—electronic humorist whose Euro-disco 
parody of Joni Mitchell’s “Woodstock” not only pokes 
fun at a Song greatly deserving of it, but does so with 
historical/cultural insight (the Max Yasgur tape loop, 
Hendrix inserts, the doped masses trying to get higher 
with Sly) and warped creativity; on the 12” EP Life 
Elsewhere, also featuring another “f’” of note, John 
Foster, whose still-forming musical ideas exceed his 
‘ability to bring them to. full fruition; Mr. Brown, P.O. 
Box 445, Olympia, WA 98507, $4.00). 


Five Blind Boys—there were two highly influential 
gospel quartets using this name in the ’50s; the FBB of 
Mississippi were led by the late Archie Brownlee, who 
taught Ray Charles a thing or two; the FBB of Ala- 
bama featured Clarence Fountain, who has more 
recently enjoyed solo success on Jewel (728 Texas, 
Shreveport, LA 71163). 


Five Keys—one of the great r&b vocal groups of the 
‘50s, featuring Rudy West and Maryland Pierce; their 
early hits for Aladdin are especially prized (‘Glory of 
Love” was a smash); later recordings for Capitol were 
often bogged down by overly poppish arrangements, 
but “Ling Ting Tong,” “Close Your Eyes,” and “Out of 
Sight, Out of Mind” are all considered classics. 


Five Satins—r&b vocal group from New Haven, CT, 
whose 1956 “In the Still of the Night” perenially tops 


the list in doo-wop popularity: polls; “To the Aisle” 


was their other major hit; both are available on 
several oldies collections. 

Flamingos—r&b perennials best remembered for “| 
Only Have Eyes for You” and “Lovers Never Say 
Goodbye,” circa 1958-59, but as late as 1970 they 
attracted attention with “Buffalo Soldiers”; their lovely 
“Golden Teardrops,” from ‘53, appears often on 
oldies LP’s. 


Jim French—experimentally eclectic San Francisco 
reedman with a penchant for high-register sounds; his 


If Looks Could Kill (Metalanguage, 2369 Russell Street, . 


Berkeley, CA 94705) spans the centuries from the 
Medieval era through ragtime and blues to the most 
extreme avant-garde; side one is solo, side two con- 
sists of confrontations with anti-traditional matarict 

: On-singing Ocall D arr 
Calas, who Panscends ‘both. her "Yoko Ono OES and 
the limitations artificially imposed on the human 


voice for some extraordinary, often quasl-clect opi 
vocal sounds. ; 


Fred Frith British guitarist-violinist-bassist who first 


came to prominence with Henry Cow and its offshoot, 4 
the Art Bears, and has also recorded solo for Red, duo 


with Henry Kaiser for Metalanguage and Bob Ostertag 
for his own Rift label (513 E. 13 #24, NYC 10009), and 
with the Residents. His finest effort, Gravity (Ralph) is 
an astonishing blend of World ethnic musics (primarily 
Eastern European and North African) with his own 
avant-garde leanings; a difficult musician to categor- 
ize, just expect the unexpected. See interview, new LP 
review this issue. 


Lester Flatt—pioneering bluegrass singer-guitarist (his 
“G run” has been copied by countless pickers through 
the decades) who played with both Charlie and Bill 


Monroe before forming his famous partnership with - 


Earl Scruggs in the ’40s; the duo introduced many 
bluegrass standards during their stay with Mercury and 
their early Columbia days before turning to a more 
commercial sound in the ‘60s. Following the highly 
publicized split of Flatt and Scruggs, Lester resumed 
his role as a bastion of traditional bluegrass purism in 
albums for RCA, Flying Fish, and CMH (P.O. Box 
39439, Los Angeles, CA 90039) and on the Opry, right 
up to the time of his death in the late ’70s. 


Flying Crow—new folk label, apparently with an ear 
for stringbands; the only album I’ve heard on the 
label is Old Familiar Tunes by Major Contay and the 
Canebrake Rattlers, an exciting band with a marvel- 
ously archaic style much “purer” than most revivalist 
bands; Box 181, Richmond Hill Station, New York, 
NY 11418. 


Flying Fish—one of the largest folk/bluegrass/etc. 
labels which has also issued some fine jazz on both 
the parent label and Nessa; Bruce Kaplan also distrib- 
utes Blind Pig and Greenhays; FF’s artists include John 
Hartford, Vassar Clements, Tracy Nelson, David 
Amram, Larry McNeely, Red Clay Ramblers, and many 
other top names, without neglecting lesser-known 
worthies; almost a “major,” as independents go; 1304 
W. Schubert, Chicago, IL 60614. 


Folk-Legacy Records—founded in the early ‘60s by 
Sandy and Caroline Paton and Lee Haggerty as an out- 
let for traditional folk artists, more recently devoted 
to some of the finest revivalists and contemporary 
singer-writers, including Bill Staines, Gordon Bok, 
Archie Fisher, etc.; some 80 albums, nearly all of 
them worth investigating; Folk-Legacy Records, Inc., 
Sharon, CT 06069. 
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Harmonica Frank Floyd 


Frank Floyd was born October 11, 1908, in Tacapola, 
Mississippi. He learned to play guitar and harmonica 
by his teens, influenced equally by rural white and 
black music. In the 1920’s he began rambling through- 
out the country, supporting himself through medicine 
shows, carnivals, vaudeville, and street singing. Floyd 
developed a remarkably wide variety of styles to suit 
each occasion. He was adept at country, pop, blues, 
hokum, and comedy narratives. All blended together 
to form a self-sustained one-man entertainment 


package. He also could play harp and sing at the - 


same time (by sticking a tiny harmonica in the corner 
of his mouth), and also perfected the seldom-used 
technique of playing harp through his nose. 


Floyd’s itinerant lifestyle continued through the late 
‘40s before he finally settled in the Memphis area. In 
1959 Frank auditioned for the fabled Sun Studios at 
706 Union Avenue in Memphis. Sam Phillips liked 
what he heard. Floyd eventually recorded 7 sides for 
Sun, with two singles being leased to Chess Records 
of Chicago and one single issued on Sun. None of the 
records sold very well. Only 500 copies of the Sun 
single (“The Great Medical Menagerist’”/“Rocking 
Chair Daddy’) were pressed. In 1957, Floyd recorded 
one side of a single for his own F & L label in Mem- 
phis (“Rock a Little Baby”). It also sank unceremoni- 
ously. At this point, Floyd vanished from the face of 
popular music. 


As the years rolled, a growing cult formed by hard- 
core country and blues collectors began. advancing 
the legend of Harmonica Frank. His recorded legacy. 
was miniscule yet mighty. Accompanied solely by his 
own guitar and harmonica Floyd performed straight 
country blues (“Step It Up & Go,” “Going Away Walk- 
ing,” “She Done .Moved”), bizarrely hilarious back- 
woods romps (“Swamp Root,” “Great Medical Menag- 
erist”), crude proto-rockabilly (“Rocking Chair Daddy,” 
“Rock a Little Baby”), and unique unclassifiable mer- 
gers of all three elements (“Howlin’ Tomcat”). With 
a bewildering assortment of voices and instrumental 
approaches, Harmonica Frank offered a different per- 
sona with each song. Of such stuff are legends forged. 


Cae 


Front Hall Records—finefolk label..run.by..Bill and 


dy Spence, the former an excellent hammered ~~ 


dulcimerist and leader of Fennig’s All Star String 


_- Band; other artists include British traditional singers- 

~ instrumentalists-folklorists John Roberts and Tony 
- Barrand, American eclectic Michael Cooney, the crea- 
- tive hammered dulcimer/fiddle/bass team of Michael, 


McCreesh, and Campbell, and the world’s best non- 
Irish band playing Irish music, How to Change a Flat 
Tire; RD1 Wormer Road, Voorheesville, NY 12186. 


Frank Frost—blues singer/harpman/keyboardist who 
recorded for Sam Phillips and for Jewel on his own, 
more recently for Earwig (P.O. Box 25235, Chicago, 
IL 60625) as one-third of the Jelly Roll Kings, whose 
down-home partyin’ music represents a type of blues- 
as-entertainment generally given short shrift by 
scholars and critics. 


Fela—the Nigerian superstar; Fela Anikulapo (Ran- 
some) Kuti first surfaced on this side of the Atlantic a 
decade ago on a largely ignored LP featuring a guest 
shot by Ginger Baker; since this tentative beginning, 


he has steadily evolved a highly innovative and — 


uniquely compelling music called “Afro Beat” out of 
James Brown guitar licks, ballsy r&b horn riffs, jazz- 
flavored tenor sax and keyboard solos, and traditional 
African-roots call-and-response vocal forms; LPs on 
specialist labels, like Makossa, 1194 Nostrand Av., 
Brooklyn, NY 11225, plus Mercury (Zombie) and Lon- 
don (Up Side Down); an influence on Talking Heads 
and more recently the Stranglers, Fela is one of the 
great geniuses of our time. 


Morton Feldman—one of the most important living 
composers, who has developed a style which is nearly 
as much organized silence interrupted by sound as it 
is music; barely audible high register sounds, little 
immediately perceptible activity, much improvisation 
left open to the performer within pre-set guidelines 
supplied by the composer; his music demands 
patience and careful concentration, but is thoroughly 
fascinating once you begin to fathom his aesthetic; 
examples on Odyssey (CBS), Mainstream, and CRI 
(170 West 74th St., New York, NY 10023), 


Narvel Felts—an only moderately successful rockabilly 
who turned to country in the 70’s and both captivated 
and irritated thousands with his wildly emotional, 
wobbly-voiced, pleading ballads and remakes of 
rockie-B oldies such as “Lonely Teardrops,” “Recon- 
sider Me,” and “Runaway”; reportedly his total silence 
of the past few years stems from record-company dis- 
affection, which is a dirty shame as the man has a 
unique, if inconsistent, talent. 


‘Folkways Records—one of the 


Floyd was discovered by researcher Steve Levere in 
1971 living in Dayton, Ohio, still playing his idiosyn- 
cratic music. He’s subsequently recorded two albums, 
each showcasing his versatility and continued skills. 
He’s also performed frequently on the East Coast and 
in the Midwest, particularly for colleges and univer- 
sities. His performance at. the 1980 Memphis Blues 
Festival was reported in Trouser Press in August as 
one of the event's highlights. Still, Floyd remains less 
than well off. The May 1976 issue of Living Blues con- 
tained a fascinating clipping from a Dayton paper— 
Floyd was writing the “Action Line” to try and get 


help in getting royalties for the records he cut for Sam =: 


Phillips some 25 years earlier. He claimed he hadn’t 
got a cent from the various reissues of his Chess and 
Sun material since then. At last report, Floyd was 
living in a Cincinnati trailer court. 


Recommended listening: 
1951-1958 RECORDINGS, Puritan 3003 (collects all the 
essential early material) , 
BLUES THAT MADE THE ROOSTERS DANCE, Barrel- 
house 05 (his best ‘70s recordings with Frank in fine 
voice, form, and humor, including some inordinately 
bawdy items) 

-John Johnson 


Note: Fulson & Frost LPs should be available from 
Down Home Music, 10341 San Pablo Ave., El Cerrito, 
CA 94530. ‘The Barrelhouse address is: PO Box 29014, 
Chicago, IL 60629. Johnson belatedly adds Fulson’s 
San Francisco (Vogue, France) to his recommended 
list (1946-1952 small group sides). 


CEP orca. 
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labels; thousands of incredible records (and a few real 
lemons) ranging from the most primitive ethnic music 
to the most advanced electronic experiments; their 
catalog includes dozens of 10-and 12-inch LP’s by 
such giants as Pete Seeger, Woody Guthrie, Leadbelly, 
and other greats far too numerous to mention, as well 
as a host of total unknowns who would never have 
been given a chance otherwise; 43 W. 61st St., New 
York, NY 10023. 


Canray Fontenot—fiddler associated with accordionist 
Bois-Sec Ardoin and his family band; as a duo, they 
represent the traditional black-Cajun sound which pre- 


- figured zydeco, which they also play with the full 


band, the Ardoins; Fontenot’s playing is more enthusi- 
astic than expert, and is especially infectious in 
person; LP’s on Biograph and Arhoolie. 


Ricky Ford—young tenor-sax cooker from Boston 
featured with Mingus’ last band as well as a stint with 
Mercer Ellington; carries on both traditions in his 
playing, and is developing ideas of his own; definitely 
a talent to watch closely; LPs on New World and 
Muse. 


Jimmy Forrest—recently deceased tenor saxist best 
known for his 1952 hit, “Night Train,” but also a 
respected bigband vet with Don Albert in the ‘30s, Jay 
McShann and Andy Kirk in the ‘40s, and Count Basie 
in the ‘70s; LP’s on Delmark, Prestige, as well as a 
label his widow has just begun. 


Lukas Foss—originally a neo-classicist, Foss became 
an influential figure in the classical avant-garde of the 
‘60s, and is still very active; his Nonesuch recordings 
as conductor of the Buffalo Philharmonic are highly 
regarded; his complex compositions can be heard on 
Turnabout, Crystal, and CRI; also a pianist, author, 
teacher, and often controversial New Music “symbol.” 


Pops Foster—the first great string bass player in jazz; 
his now old-fashioned pumping and bowing graced 
countless records by Louis Armstrong, Jelly Roll 
Morton, Earl Hines, Sidney Bechet, Art Hodes, et al.; 
active from the earliest New Orleans days until his 
death at the end of the ‘60s. 


Four Rivers—fascinating New York-based, multi- 
cultural instrumental group led by flutist/composer 
Michael Moss; the group investigates World folk 
musics from a jazz-improvisatory perspective; their 
third album, Live at ACIA, is their warmest, most 
open, most fully realized, and thus most accessible to 
date, focusing on elements of Irish, Arabic, and (to a 
lesser extent) Indian music; Fourth Stream, 192 
Avenue of the Americas #2R, New York, NY 10013. 


‘hugest independent _— Called the “fotdella’, his 


The F Distribution 


The F distribution is: named in honor of Sir R. A. 
fisher, the great statistician and evolutionary biologist. 
If X and Y are mutually independent and follow chi- 
square distributions with m and n degrees of freedom 
respectively, then f= OEE follows the F 
distribution with m and n degrees of freedom. If X is 
distributed as non-central chi-square with non-central- 
ity parameter d, then F follows the non-central F 
distribution with non-centrality parameter d. -Efron 
Morris. 


Jesse Fuller—late one-man band who played guitar, 
kazoo, harp, and a foot-operated bass instrument 
“San Francisco Bay Blues” 
is a folkie standard, though no one has ever matched 
the spirit he put into it; albums on Arhoolie, Good: 


Time Jazz, and Fantasy. : 


Folklyric Records—Arhoolie’s ethnic reissue label, 
most noted for a massive ongoing multi-volume proj- 
ect, Texas-Mexican Border Music from the ’20s to the 
éarly ‘60s, one of the most important regional-folk col- 
lections ever assembled; also two superb albums of 
Ukranian-American dance music and a similar record 
of Polish-American music of the ‘20s; one of those 
labels on which every release is invaluable; 10341 San 
Pablo Avenue, El Cerrito, CA 94530. 


Mark Freeland—singer/writer and one of the pivotal 
figures for two of three interrelated Buffalo multi-' 
media rock bands; the main group, Pegasonics, 
recently released New New York, the ultimate meeting 
of the lyric concerns and keyboard structures of the 
Genesis ‘school of progressive rock with the short, 
snappy tunes and straightforward rock’n roll beat of 
power-pop; Mark Freeland’s Electro-Man has an EP, 
Let’s Stay Up and Party Til Six in the Morning, of 
quirky dance-rock incorporating a number of odd ele- 
ments into six short, idiosyncratic tunes; the third 
related band, sans Freeland, is Trelaine, which: plays 
Bowie/Roxy-esque progressive-pop; Trelaine Produc- 
tions, 2405 Harlem Road, Buffalo, NY 14225. 


Dave Freeman—one of the pioneers of the oldtime- 
country reissue LP; Freeman’s County label has also 
recorded and reissued some of the finest “old-timey” 
bluegrass available; he recently bought out another 


- top bluegrass label, Rebel, and helped in the forma- 


tion of Barry Poss’ fine “contemporary” bluegrass 
label, Sugar Hill (PO Box 4040, Duke Station, 
Durham, NC 27706); Freeman also runs County Sales, 
a mail-order service dealing in bluegrass and old-time 
music on all labels; P.O. Box 191, Floyd, VA 24091. 


Von, George and Chico Freeman—Chicago jazz 
family; Von is .a veteran tenor saxist who has paid 
dearly for evolving his own tone and improvisational ° 
approach and sticking with it for some 30 years. of 
obscurity; LPs on Atlantic and Nessa; George, his 
brother, is a jazz guitarist of no little repute, with 
albums on Delmark and Groove Merchant; Von’s son, 
Chico, has been a stalwart of the New York loft scene 


for several years, and is generally considered one of 


the important young reedmen; albums on Contempo- 
rary and India Navigation (60 Hudson Street, New 


~ York, NY 10013) 
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A New Moon Swing Band: Sunny Side of 
the Street (Redbud, 611 E. Empire Rd., 
Bloomington, IN 47401) Soon after sub- 

8 mitting last issue’s piece on Bloomington’s 
Ribbon Rail label, | became aware of 

# another, even more promising label from 

H# this musically active town. In addition to 

this folk-swing opus, Redbud has issued 

a gorgeous post-Fahey impressionistic 

H acoustic-guitar LP. by the Keithe-Lowrie 

Duet, and Eclectricity, an amazing and 

innovative blend of World Musics with 

fF contemporary singer-songwriter styles by 

Bob Lucas, Bill Schwartz, and Miriam 

Sturm. 

The New Moon Swing Band isn’t quite 
so astounding, but it’s a highly agreeable 
# quartet in its own right. The basic instru- 
mentation of guitars, acoustic bass, and 
violin (Teresa Broadwell, whose playing 
' doesn’t yet have the smoothness and 
liquid inventiveness swing fiddling re- 
quires, but she’s getting there) is aug- 


A horns. The musicians’ folk origins are 
# obvious, even though the repertoire con- 
A centrates on '30s/’40s swing tunes, with 
side trips to the ragtime era (“Movin 
8 Day”), the Mills Brothers (“You Drove the 
Gloom Away”) and bop (including two 
® Horace Silver tunes). What sets this band 
i apart from people like Lew London, Fried- 

lander & Hall, and Stones Throw is New 

Moon’s marvelous four-part vocal har- 

mony, which sounds like a folkie equiva- 
a lent of the Manhattan Transfer, but with- 
out the jive-glam show-biz image. | bet 
New Moon would be a treat to see and 
hear in person. -T.B. 


The Keithe Lowrie Duet: Avec Moi (Red- 
Bud Records, 611 East Empire Road, 
Bloomington, IN 47401). R. Keithe, guitar, 
percussion J. P. : owrie, guitar, piano, 
percussion. A set of well thought-out 
guitar duets, plus a little variety (one 
piece with oboe, flute, and brass and a 
guitar/piano duet). This is a well-recorded, 
well-pressed album; rarely does the music 
§ sound as though as few as two instru- 
ments are playing. The two make use of 
both tempo and volume dynamics; the 
pieces have the hard-to-pin-down feeling 
that one gets when listening to something 
good that isn’t mere imitation. Anyone 
interested in folk and/or guitar albums 
would probably be interested. ‘“Westron 
Wynde,” -an_all-too-short piece, will in 
particular remind you of something John 
Renbourne might have done. “Sidestep” 
and “Goodnight” are also particularly 
nice. -M.C.L. 


Mark O’Conner: On the Rampage 
} (Rounder, 186 Willow Av., Somerville, MA 
02144) Teenager Mark O'Conner is an 
astounding musician whose violin and 
guitarwork have been expanding by leaps 
and bounds. The music here, inspired by 
his skateboarding obsession, and pro- 
duced by O'Conner himself, show him 
B cleverly exploiting his country roots to 
create a moody synthesis of neo-classical, 


jazz, and country/newgrassy music that . 


seems a trifle contrived but effectively 
evokes the “wild-free-young and rich-at 
one with nature and my wheels” feeling | 
think he was going for. Quite a talented 
kid; I’m sure we'll hear a lot more from 
him. -J.F. 


mented in a few cuts by drums, piano, or <: and; |.£0 home OOP. 


John Bassette Country: The Saga of the 
Emerald City Cowboy (Busted Penny, P.O. 
Box 71, Novelty, OH 44072) A true artist- 
produced LP, part of the liner notes read: 
“We answer all fan mail. Sorry, no phone, 
can’t afford one. Can't afford a piano 
either. No car. Already bankrupt. Green 
gifts accepted.” A hopeless romantic, John 
Bassette can be put into the folk music 
category, although this LP doesn’t stick to 
any one musical genre. It goes from the 
happily upbeat opening song, “You Don't 
Have to Worry” and “Hard Lovin’ Rock 
and Roll” to the beautifully emotional 
“Wild Mountain Thyme” and the 1920s- 
inspired song, “Sally.” Other highlights on 
this eclectic set include the tongue-in- 
cheek folk song “Michael” which is about 
how “All the women are fighting over 
Michael, they all want to take him home 


ide one, there is John Bassettes Spanist 
song “Amor De Mi’ Corazon’, which you’d 
swear you'd hear on an ethriic show. ; 

Near the end of Side two is a great “no 
nukes” composition entitled “Mega Love.” 
“Mega death, Mega ton, Mega Killing. ../ 
You're blocking out the sunshine & the 
stars above.. / Well how about giving 
out some Mega Love?” Long after listen- 
ing to this LP, you'll remember how 
catchy these songs are. John Bassette 
writes great hooks and has been releasing 
his own records since the early ‘70s. -).L.B. 


John Villemonte: This and Clear & Velvet 
(270 Soundview Ave., White Plains, NY 
10606, $7) These are the second and third 
releases respectively (the first is out of 
print) by a singer-songwriter-guitarist- 
engineer who has recently relocated to 
New York from Madison, Wisconsin. This, 
from 1979, shows him to be a highly orig- 
inal contemporary folk-rooted artist who 
writes distinctive melodies, fashions sub- 
stantial lyrics concerning love and other 
relationships, arranges In a no-unnecessary- 
frills manner spotlighting soft, flowing 
acoustic guitar textures fleshed out by 
complementary keyboards, flute, or light- 
rock rhythm section, and sings with an 
expressively mellow quality. Aside from 
the overly poppish opener, This is a suc- 
cessful melding of art and craft which 
suggests that Villemonte was then in the 
process of developing a personalized style. 

The newly-issued Clear & Velvet con- 
firms this assessment, as it further 
develops the individualistic elements of 
Villemonte’s music, and expands them to 
encompass more highly evolved modes of 
expression. The lyrics deal primarily with 
his spiritual beliefs as a devotee of Eckan- 
kar, and as such contain words and con- 
cepts which the average listener (this one 
included) will find totally abstruse. None- 
theless, the feelings of inner peace and 
reflectiveness expressed in the lyrics are 
easily communicated in the music, which 
follows the basic outline of This, but with 
an ethereality, delicacy, and artistic 
growth which takes him far beyond the 
earlier album. Highly recommended, 


despite the specialized nature of the - 


lyrics. -T.B. 


Preston Reed: Acoustic Guitar (Sky 
Records, 19 Water St., South Glastonbury, 
CT 06073). Solo guitar pieces by Reed 
recorded without overdubs; the exception 
being a guitar duet with Jeff Pevar. Reed 
relies on the “self-accompaniment” tech- 
nique common to John Fahey, Leo Kottke, 
and others; however, he evolves a bit into 
other styles. The word that kept coming 
to mind was “individual.” There is no 
completely unexplored territory here, but 
the approach is fresh. Reed bears repeated 
listening. -M.C.L. 


Bob Lucas, Bill Schwarz, Miriam Sturm: 
Eclectricity (Redbud Records, GALE. 
Empire Rd., Bloomington, IN 47401) 
Instruments include guitar, fiddle, banjo, 
mandolin, accordion, piano, tabla, percus- 
sion, horns, and vocals. My favorite kinds 
of everything are crazy blends of cultures, 
ideas, sounds. Especially music. These 
folks have blended meters like 25/8 on a 
tune called “President Ford” (the entire 


-how many was it? Six? years summed up 
right there) and strange instrumentation> 
viola. banj tahle—on “P @e 1a aa) re 


“Paul McCa 
CE I had a dime for every time someone 
sang my rhyme/ I'd be Paul McCartney”) 


to create a music that’s such a smooth 


synthesis that it all sounds “natural.” You 
can play it for your friends that hate 
ethnic music and they wont have to 
count 25/8 to enjoy it. There’s also lots of 
folk fiddling, violin-playing, singing, and 
even a tune called “Purdy Hoosier Gurl,” | 
like it. -S.A. 


Bubba and Loby “Jaybird Boogie’/’So 
Play” (Bad Rabbitt, 6843 Broadview Rd., 
Seven Hills, OH 44121, $1) This record 
doesn’t sound like it was recorded 
(musically) last decade, let alone the 
previous one to that! “Jaybird Boogie” Is 
kind of like Western swing with an abun- 
dance of Les Paul-sounding guitars doing 
the lead honors. It’s an uptempo, mellow 
fun song. “So Play” is a short folk song. 
The record was produced by Dean Lobas 
and Greg Sarley. Dean Lobas released his 
own “soft rock” record on this same label 
back in 1978. It was called “Undercover 
Lover” and “Sailin-High.” -J.B. 


Family Lotus: Rendezvous (Full Circle, 80 
F. San Francisco St., Santa Fe, NM 87501) 
Representative of this group’s first seven- 
year “decade” in Santa Fe, a collection of 
eclectic mostly-acoustic tunes performed 
and produced by Jim Bowie & Jim Faires 
with help by many friends. It has a loose, 
informal, happy feel to it, is certainly not 
a tribute to modern recording methods, — 
and has that “new age” Santa Fe cowboy 
spirit. Bobby Notkoff is on violin on three 
tracks, for all those who ever wondered 
whatever happened to him. -).F. 


Big Sky Mudflaps: Armchair Cabaret 
(Helios, dist. by Full Circle, 80 E. San 
Francisco St., Santa Fe, NM 87501) This 
polished group from western Montana (?) 
play (and sing) mostly old jazz and swing 
tunes by people like Louis Jordan, the 
Boswell Sisters, Helen Humes, Gershwin, 
Duke Ellington, and Charlie Parker. They 
are happy-type people who could make 
any Ivy Leaguer dance in the college 
tavern—Dan Hicks without pathos, if you 
will. | mean, they give lyrics to “Yardbird 
Suite’! Instrumentation includes violin, 
alto sax, and guitar, with licks played in a 
variety of tricky ways. -J.F. 


Holly Near: Fire in the Rain (Redwood, 
PO Box 996, Ukiah, CA 95482; dist. by 
Genevieve, PO Box 3263, Seattle, WA 
98114) A very well put together album 
featuring a number of excellent women 
musicians in the Bay Area and the sympa- 
thetic production of June Millington. 
Near’s voice gets a shrill edge on foot- 
stomping political and faster burlesque/ 
rally numbers, which the high gloss 
arrangements temper somewhat, but she 
is well-suited to the gentle perceptive 
soul-style ballads that dominate the 
record and come across as having the 
most to offer, emotionally and musically. 
Near seems to be at a turning point; she 
can either be histrionic like Barbra 
Steisand or share more of her personal 
intensity, like Laura Nyro’s best work. This 
record gives us a glimmer of how. power- 
ful she can be. -).F. 


Peggy Seeger: Different Therefore Equal 
(Blackthorne Records, Ltd. 35 Stanley Av., 
Beckenham, Kent, BR3 2PU, England) 
Seeger authored the renowned feminist 
classic, “I’m Gonna Be an Engineer,” and 
it’s on this album, along with other articu- 
late salvos against women’s oppression. 
There’s several about the degradation of 
housework (you know it) without pay, 
“Nine Month Blues,” running the gamut 
about birth control techniques and fail- 
ings, and others (a few of them several 
verses too long). Folk style. -R.B. 

Peter Alsop: Draw the Line (Flying 
Records, 1304 W. Schubert, Chicago, IL 
60614). Alsop has three albums out now, 
and in this one, he’s come out of the 
closet as a “humanist.” Caring, “moving 
original songs express his view on social 
conditions, including songs to the Indians 
(Way-Hi”), abortion rights (“My Body,’””"a 
catchy number), and selling out. He 


hasn't; and | hope these songs do “sell © 


out”; they’re excellent. -R.B. 


Cathy Winter & Betsy Rose: Sweet Sorcery 
(Origami Records, PO Box 8012, Albany, 
NY 12203) Ever heard of Winter and Rose? 
After years of live tapes and heavy 
gigging, this first album came on the 
scene, and it’s a good anthology of their 
best songwriting and arranging. Except for 
a listless version of Winter's “folk hit’- 
“Long Time Friends,” the album sparkles. 
Some high points: “Glad to Be a Woman,” 
and “Degas Dancer,” as well as a two- 
song suite to a boarding house matron, 
Amazon Dixie. -R.B. 


Gay and Straight Together (Open Door 
Records, 1822 N. Cleveland, Chicago) At 
last, a mixed album in all sense of the 
words: women and men, gay and straight, 
singing from common human concern 
about gayness and society. | love anthol- 
ogy albums, and this one’s a classic, done 
live at a popular mixed/gay watering hole 
in Chicago called His ‘n’ Hers. When a 
77-year-old woman belts out “Dirty Old 
Woman” for one cut, | fell out of my 
chair laughing in delight. Songs by Paula 
Walowitz and Kristin Lems are good state- 
ments on, respectively, coming out, and 
comparing two couples. Ginni Clemmens 
is to be thanked for this effort, and I’ve 
heard she’s got volume two in the 
wings. -R.B. 


It Comes with the Plumbing (Nexus 
Records, 3124 Long Blvd., Nashville, TN 
37212) Geof Morgan represents the new 
voice of the “men’s movement,” a group 
struggling to adapt men’s roles to the 
reality of changing women, and together 
fight sexism. This album is fresh and 
funny: from title song (the baggage of sex 
roles that some contend “comes with the 
plumbing”); to (would you believe) “the 
Penis Song” (“It’s my penis, what's come 
between us?”), and others of merit. His 
songs have been recorded by Ronnie 
Milsap and others. -R.B. 
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Malvina Reynolds: Mama Lion (Cassandra 
Records, 2027 Parker St., Berkeley, CA 
94704) Memorial album released post- 
thumously of songs by famed satirist and 
social critic Malvina Reynolds. The title is 
after a 1978 quote by a Finnish reporter 
(“A soft, white mane short and carefree 
frames a weathered and determined face: 
Mama Lion, whose kingdom is the 
world”). Malvina’s 50 years of songwriting 
reach a peak with this album; includes 
literate songs of Carolina cotton mill 
workers, a child living under the Chilean 
junta, and “power plant reggae,” certainly 
a first in its genre. Utterly unique woman, 
production complements her well. -R.B. 


Kristin Lems: In the Out Door (Carolsdat- 
ter Productions, 1104 W. Springfield #3, 
Urbana, IL 61801, $6.50) Lems is high- 
spirited, musically versatile, and politically 
quick-witted in this, her second release. 
Songs professionally produced (24 tracks) 
in a variety of genres, but always appro- 
‘priate to the song’s feel and meaning. 
Especially notable: “Days of the Theoc- 
racy,” a hilarious cut-up of the right-wing 
born-again bonzos, “Gol e Yakh,” a 
Persian pop song in its original language 
-(it’s gorgeous), and title song, “In the Out 
Door,” celebrating nonconformity. -R.B. 


Charles Guard: Avenging and Bright 
(Shanachie Records, Dalebrook Park, Ho- 
Ho-Kus, NJ 07423) In an attempt to play 
as authentically as possible, Charles Guard 
has made a very moving solo album. He 
plays a wire-strung harp with finger-picks 
(plucked by the fingernails hundreds of 
years ago), and a gut-strung harp. The 
harps sound richer, fuller, cleaner, 
brighter than any I’ve heard before. His 
playing is very economical, and yet still 


_ strings. It is deceivingly simple, interweav- 
ing runs and ornaments with melody per- 
fectly, invisibly. Unlike some harp music, 
either rushed or aby-laden,,.this_ musi 

powerful and moving in its grace 
control. 

Those familiar with Irish music will be 
“interested. in an unusual version of 
“O’Carolan’s Concerto,” a classic, often 
overplayed harp tune that comes alive 
like never before on record. Other well- 
known tunes. include “Maurice O’Conner,” 
“Thabhair Dom Do. Lamh,” “Silent 
O’Moyle,” “Brian Boru’s March.” The rest 
of the tunes are lesser known, some Scot- 
tish, and one of the strongest, an original 
piece, “The Harper’s Lament.” Occasion- 
ally joined by fiddle and tin-whistle in ‘an 
extension of his own style, combining 
simplicity with a sensitive sense of har- 
mony and: phrasing, this record makes 
very haunting and inspiring music, Exten- 
sive liner notes about the music. -T.D. 


Derek Bell: Carolan’s Receipt (Shanachie 
Records, Dalebrook Park, Ho-Ho-Kus, 
NJ 07423) Derek Bell is a classical 


.musician known. for his harp.playing with. 


the Chieftains, the popular classical /tradi- 
tional Irish group. On this record, dedi- 
cated to the works of harper Turloch 
OCarolan, the last from a dead tradition 
of traveling harpers in ancient Ireland, he 
plays two kinds of harps and the Irish 
hammer dulcimer called a tiompan. The 
album has many repeated performances 
from previous Chieftain records with little 
difference. Annoying also on several 
tunes, many of the Chieftains join in and 
it starts to sound like another Chieftains 
record, with little attention to the harp as 
it plucks chords behind the other instru- 


# ments. Carolan’s Concerto almost be- 


comes a reel as Derek and the Chieftains 
tear into it. But the exception is “Brighid 
Cruis” which works beautifully with 
Michael Tubridy’s flute. 

Elsewhere on this record Derek has 
turned towards the more authentic wire- 
strung harp and with it his playing has 
become more interesting and less clas- 
sically-bound. There are some bright, 
brilliant moments among the otherwise 
average rendering of O’Carolan’s music, 
when Derek plays alone, notably: “Blind 
Mary,” “John O'Conner,” “Mable Kelly,” 
“Carolan’s Quarell with the Landlady,” 
“Carolan’s Ramble to Cashel” and the 
famous “Carolan’s Farewell to Music,” all 
on a wire harp. His playing is impeccable 
and easy to listen to. Beautiful. Extensive 

- liner notes about the music. -T.D. 


ornate, full of harmony on the other . 


and — 


Silly Wizard:  Caledonia’s Hardy Sons 
(Shanachie Records, Dalebrook Park, Ho- 
Ho-Kus, NJ 07423) The first cut on this 
record is a reel beginning with accordion 
and banjo playing and it turned my ear 
away. It’s fast, hard-driving, rhythmic and 
not without a certain “modern influence” 
in the form of electric bass and guitars. 
Too linear for my taste, reminding me of 
the worst moments of Steel-Eye-Span, 
rushed, with little ornamentation or varia- 
tion. But there are only two and a half 
dance cuts on the record, and each still 
has its moments: as a strathspey follows 
an air, as whistle and bodhran take on the 
melody... The rest is pure beauty, made 
of the subtlety | missed in the dance 
tunes. Andy Stewart’s vocals are warm 
and resonating and Phil Cunningham’s 
whistle playing is exceptional in accom- 
paniment. His brother Johnny adds more 
with fiddle and mandolin and Bob Thomas 
and Gordon Jones add exceptional guitar 
work; but | don’t care for the bass by 
Martin Hadden. Their arrangements are 
dynamic, very moving, and not strictly 
bound in tradition, so that they sound 
fresh and alive to modern ears: there is 
occasional synthesizer work added nicely 
without drawing too much attention. They 
play and sing popular and lesser-known 
-tunes and two. originals. Particularly stir- 


song is exceptional, stirring emotions 
upon repeated listening. It’s nice to see a 
Scottish band playing Scottish music so 
well. -T.D. : 


Silly Wizard: So Many Partings (Shanachie 
Records, Dalebrook Park, Ho-Ho-Kus, 
NJ 07423; Getting good reviews elsewhere 
and making it quite successfully in 
Europe, this Scottish group’s second 
record is much like their first. If you like 
accordion playing Highland pipe tunes 
you'll like the dance music. I’d prefer to 
hear the pipes themselves. Again there is 
an outstanding strathspey on fiddle, and 
moments in the dance music where the 
drive seems to relent in favor of feeling 
and interesting phrasing. The songs and 
airs, which comprise most of the record, 
are of the highést standard from any trad- 
ition. And again there are good original 
compositions and a few Irish songs. 
Particularly nice is the blend of whistle, 
fiddle, harmonium and acoustic strings. If 
only they’d ditch that electric bass... 
Extensive liner notes. -T.D. 


John and Phil Cunningham: Against the 
Storm (Shanachie Records, Dalebrook 
Park, Ho-Ho-Kus, NJ 07423) This record by 
the two brothers forming the heart of Silly 
Wizard, sounds like more Silly Wizard, 
minus the vocals, and plus a little more 
fiddle and accordion, their respective 
main instruments. Like Silly Wizard’s 
music, | feel they falter when trying to 
play Highland pipe music on the accor- 
dion, otherwise the record is full of gems. 
It begins with a haunting West Scots air 
“The Arran Boat’ that could easily pass as 
outer-space music from a sci-fi film be- 
cause of the synthesizer. But it works. 
John plays four Irish reels on solo fiddle 
very nicely, only to be matched by Phil’s 
solo reel whistle playing, tastefully backed 
by his brother with bouzouki on the last. 
Tunes include: “The Wild Irishman,” “The 
Golden Keyboard,” “The 79th’s Farewell 
to Gibraltar,” “Raddigan’s Reel,” “Father 
Kelly No. 1.” An original tune in honor of 
their mother has a nice melody but is 
partially destroyed by electrical instru- 
ments and drums. An amazing display of 
diversity and growth within an old 
tradition. -T.D. 


a Brithers.” Almost every no doubt. ‘Tunes include “Cameronian 


De Danann: The Mist Covered Mountain 
(Shanachie Records, Dalebrook Park, Ho- 
Ho-Kus, NJ 07423) De Danann has always 
been a great band; and they still are. 
Their music is very traditional and their 
records seem still to be a natural exten- 
sion of their music sessions at home on 
the West Coast of Ireland. | have other 
De Danann records as favorites—but this 
one is no letdown. As always the founda- 
tion of the group lies in Alex and Charlie's 
bouzouki, banjo and mando-cello playing, 
now broadening to include steel-guitars 
very beautifully. Frankie Gavin's amazing 
quick, precise fiddling rides above it all, 
now with Jackie Daly’s accordion playing. 
| like Jackie best of all accordion players 
| have heard, and his music is quick, driv- 
ing and bouncy, matching Frankie nicely. 
De Danann is known for their dance 
tunes, particularly jigs and reels, and they 
sport the best bodhran player I’ve heard, 
“Ringo” McDonagh. On this record there 
_is also a set of polkas; Jackie’s influence 


Reel,” “Lord Ramsey’s Reel,” “Langstern’s 
Pony,” “The Cottage in the Grove,” “Sean 
Ryan’s Reel.” Especially nice is “Mister 
O'Conner” with Jackie taking the lead. 
There are also songs in Gaelic by Sean 
O Conaire and in English by Tom Phaidin 
Tom shortly before his death. Like the 
music, they sing in a strong traditional 
style, full of life, with stories of love, 
tragedy and bravery. Extensive liner 
notes. T.D. 


Greg Cahill: Lone Star (Rabbit, P.O. Box 
25038, Chicago, IL 60625) Instrumental 
bluegrass and swing by a Chicago banjoist 
joined by special guests Byron Berline 
(whose fiddling is as usual fluid and in- 
ventive) and Jethro Burns (who easily 
adapts his patented jazzy-bop rhythm to 
the context), as well as his regular band, 


Special Consensus (whose guitarist, Mitch _ 


Corbin, comes up with some dazzling flat- 
picked breaks). Cahill is equally adept at 
Scruggs picking (the normal three-finger 
banjo style in which the tune is embel- 
lished with a lot of “extra” notes) and the 
chromatic approach (in which the banjo 
fashions ‘a long, intricate melody line), 
though he exhibits some relatively minor 
problems in timing. An excellent selec- 
tion of material (including several orig- 
inals, Herbie Remington’s steel-guitar 
classic: “Remington Ride,” and Dave Bru- 
beck’s “Blue Rondo A La Turk”) is another 
strong point in the album's favor. -T.B. 


Cross Country Grass: Tribute to Bluegrass 
(Boot, POB 120478, Nashville, TN 37212) 
Debut album by the group that did so 
well at Canada’s 1980 Bluegrass Award 
Presentations, walking away with awards 
for best guitar, dobro, lead singer, vocal 
group, and band. It’s a high-spirited out- 
ing, mostly traditional, with lots of solo- 
ing, and forays into Bob Wills and Kris 
Kristofferson, plus a little French influence 
and even a song in French with a Cajun- 
style vocal. Songs include “No Mother or 
Dad,” “Where the Roses Never Fade” with 
a refreshing guest vocal by Sharron (Shin) 


Van Every, “Little Cabin Home on the. 


Hill,” and “Tribute to Bluegrass’”—one of 
those fun songs that names all your 
favorite performers in the context of the 
song. -].F. 


The Yankee Rebels (Flying Crow Records, 
Box 417, Cathedral Station, NYC 10025) 
These Yankees, all from New York or 
Massachusetts, are more interested in 
country music than in old-timey bluegrass 
standards. Only the two instrumentals are 
originals. The focus here ‘is mostly on 
vocals, which are not entirely convincing, 
and the band sounds strangely uninspired. 
The sparks don’t fly. —DP. 


Larry Sparks and the Lonesome Ramblers: 
It's Never Too Late (June Appal, Box 743, 
Whitesburg, KY 41858) - Bluegrass-based 


"string music split into two distinctly dif- 


ferent directions during the '70s—one, the 
experimental fusionistics of Grisman, New 
Grass Revival, Tony Trishka, Bottle Hill, 
etc. (for the most part innovative and ex- 
citing); the other, the conservative nor- 
malcy of countless bluegrass bands in 


matching checkered shirts cashing in on 


the same old arrangement of “Rocky Top,” 
“Fox on the Run,” et al (for the most part 
boring). Larry Sparks falls into neither 
camp ‘cause Larry Sparks is “for real,” an 
unpretentious country boy from S.W. 
Ohio whose natural, infectious, style 
makes this LP such a refreshing treat. No 
flashy stringistics, no hokey “King of Blue- 
grass” image, just a regular guy singing 
regular songs about regular country-life 
things. With standard bluegrass instru- 
mentation (vocals, guitar, banjo, fiddle, 
dobro and stringbass) and, straight-ahead 
performances by all the Lonesome 
Ramblers, It’s Never Too Late effortlessly 
captures the essence of East Kentucky/ 
Southern Ohio hilljack music. Great lis- 
tenin’ for sittin’ on the front porch and 
doin’ nothin’. -J.M. 


Bluegrass 4: Love Please Come Home 


~ (Boot, POB-120478; Nashville, TN 37212) - 


The Nashville address is somewhat mis- 
leading; Boot’s main offices are in 
Ontario, Canada, and this “traditional” 
group comes from New Brunswick in the 
“Down East” of Canada. English is not 
their native tongue. Surprisingly, French- 
Canadian music appears to have had no 
influence on their brand of bluegrass and 
their accents only add character. The. 
band features stirring harmonies and fine 
interplay of guitar, banjo, and mandolin. 
Songs include*Jim & Jesse’s “Dixie Hoe- 
down,” “Mary Anne,” “Help Thy Brother,” 
and old favorites like “Fox on the Run.” 
-J.F. 


Gospel Ramblers 7” six-song EP (Chardol, 
POB 711, Shelburne, VT 05482) High- 
spirited (pardon the pun) bluegrass gospel 
with fine songs by Cliff Japhet & Dallas 
Turner, more like country music of long 
ago than today’s homogeneous bluegrass 
sound, ..except one song seems to draw 
from an early Bob Dylan song... myster- 
ious ways and all that. -J.F. 


Martin Hicks & His Blue Grass Boys 
Gospel Band 7” six-song EP (avail. from 
Chardol, POB 711, Shelburne, VT 05482) 
Some raucous, heartfelt gospel bluegrass 
spotlighting the writing of Cliff Japhet & 
Dallas Turner, plus a fine tribute to Bill 
Monroe. -J.F. 
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Lacksley Castell “Love Is Sweeter” 12” 45 
(Black Joy, dist. by Starlight Music, 17 


Craven Park Rd., London NW10, UK) 
Unusually insistent, almost grating vocals 
on this reggae 12” with a unique “indus- 
trial dub” arrangement that batters away 
at you. A personal favorite. -J.F. 


Ken Fyffe “Rub Up On Natty’/“Fools and 


Money” 12” 45 (Truth & Right) “Rub Up” 
is well-sung but merely pleasant reggae. 
benefits from an 
ingratiating synthesizer line that is used 
time & time again in a relaxed ‘60s pop 


“Fools and Money” 


dub arrangement. -).F. 


Gene Laro & Dillinger “Something on My 
Mind’/“Funny Feeling” 12” 45 (Jamaica 
Sound) Laro is a reedy 50's-style R&B 
singer; Dillinger is an occasionally in- 
spired Reggae D J and mimic whose toasts 
consist of clever (and sometimes abso- 
lutely ridiculous) Mother Goose rhyme - 


wt 


variations. “Something... 


goes anywhere. A nice melody, Laro’s 
singing, and a great bass-line carry the 
first half of “Feeling” until Dillinger comes 
in to tear it apart with belching and off- 
the-cuff philosophy. Someone dubs in 
some piano, jazzy guitar, and mixes up 


the drums. Voila! -J.F, 


tucky: Volumes 1-3 (Morning Star, Dale- 
brook Park, Ho-Ho.Kus, NJ 07423) These 
three albums’ worth of rare stringband 
recordings originally done for Gennett 
Records in the 1920s and ’30s are an event 
of the first magnitude, historically and 
musically. It’s difficult to offer generaliza- 


never really 


this record. ..G. 


tions concerning old-time Kentucky music, 


because it came in so many varieties, 
covering a range from hard-driving 
intensity to a quieter, congenial bounce. 
In other words, there is no Kentucky style 
per se, since every band had its own way 
of making music within the accepted con- 
ventions of the Southern stringband 
idiom. Some bands are more archaic than 
others, some are more rousing than others, 
some are totally unique (for example, Ted 
Gossett’s band on Vol. 2), but each makes 
its own individual contribution. The in- 
strumentation varies from band to band, 
but fiddle is the lead instrument on all 
but one track. The largest band is the 
seven-piece Hack’s String Band on Vol. 1, 
while early Opry star H.L. Bandy (Vols. 2 
and 3) performs unaccompanied, singing 
and fiddling simultaneously. Most of the 
bands are extremely obscure, since over 
half the cuts in the set were dubbed from 
the only known existing copy of the 
original 78, and none has been reissued 
previously, The best known artists repre- 
sented are Burnett and Rutherford (Vol. 1), 
Doc Roberts (Vol. 2 and 3), and Asa 
Martin (Vol. 3), but virtually every one of 
the 17 bands heard on these 43 cuts is 
first-rate, An enclosed booklet (the same 
booklet is packaged in each volume) gives 
invaluable information on the records and 
the artists, plus a fascinating essay on the 
methods used by folklorist Guthrie Meade 
to obtain this data. This is clearly an 


= enormously important set, which should 


be investigated by anyone interested in 
oldtime fiddling and Southern stringband 
music. Volume 2 is my personal favorite, 
but any of the three could serve as an in- 
troduction to the others. -T.B. 


Mel Anderson ‘Liberated Woman’’/ 
“S-O-A-P” (Vokes, Box 12, New Kensing- 
ton, PA 15068) A couple of country- 
western (western Pennsylvania) novelty 
numbers done up in a straightforward 
manner. “Woman” is about the hapless 
male victim whose female companion is 
a “long-standing member of the E-R-A” 


who knew he was in trouble when he 


“saw her burn her B-R-A.” Are we in the 
same decade? “S-O-A-P” is a deadpan 
(sordid) account of the parallels between 
his life and every soap opera you can 
name (which he does for you in a clever 
way). -J.F. 


Vernon Oxford: America’s Unknown 
Superstar (Champ Rich-R-Tone Records, 
1705 Church St., Nashville, TN 37203) 
Vernon—whose voice sounds like a 
slightly speeded-up Hank Williams with a 
machine-gun vibrato—backed by a fine 
group on songs that cover familiar Nash- 
ville themes: “I Just Want Somebody to 
Love Me”... .“If Kisses Could Talk.” With- 
out string sections, background choruses, 
etc., this sound harks back to the country 
music of 30 years ago. -S.A. 


Major Contay and the Canebrake Rattlers: 


Old Familiar Tunes (Flying Crow, Box 417 
Cathedral Station, NYC 10025.) Major 
Contay’s Rattlers bill themselves as “Pur- 
veyors of forgotten styles.” Their authentic 
string band styles are anything but for- 
gotten, though, by those who travelled to 
Dylan’s roots to see what all the Woody 
Guthrie fuss was about. Many children of 
the Sixties took an aural ramble through 
the Library of Congress and will recognize 
the Rattlers’ nasal twang and approxi- 
mately correct pitch as being much like 
Woody’s or Uncle Dave Macon’s. The 
tune might have wavered and varied like 
your grandma’s hymn-singing but the 
rhythm was right on target in the string 
band music of the twenties. It had a 
danceable beat and shared much with 
some of the more upbeat country blues 
numbers by Blind Lemon Jefferson or 
Willie Dixon. The lyrical content of the 
numbers that Maj. Contay has chosen to 
recreate are often ironic and humorous as 


‘in, “I’m S-A-V-E-D!” (Suffice it to say that 


Mr. Zimmerman would not approve.) 
“Negro Suppertime” and “Give Me Back 
my Fifteen Cents” are also among those 
Old Familiar Tunes. The Rattlers’ ability to 
move from one style to the next is awe- 
some. It seems as though they were wit- 
ness to the original groups and are treat- 
ing us to a few impersonations. Unfortu- 
nately, we miss the joke except where it 
is broad enough to involve an entire era. 
This sampler is refreshing, yet, it almost 
has a nostalgic feel about it. Such a per- 
sonal document is a pleasant change from 
revivalists who have no ideas of their 
own. -A.T. 


Augustus Pablo: Rockers Meet King 
Tubbys in a Fire House (Shanachie 
Records, Dalebrook Park, Ho-Ho-Kus, NJ 
07423) Augustus Pablo is a famous reggae 
producer who is best known for “dub” 
production: Briefly, dub production is the 
radical remixing and processing of a con- 
ventional reggae song into an instrumen- 
tal version, There are no vocals on this 
record. Most of the tracks are stripped 
down to bass and drum kit. There is lots 
of reverb and echo effects and really ex- 
treme phase shifting. The overall sound is 
very stark, minimal, and somewhat “out- 
side” compared to other dub records like 
LKJ in Dub or Revolutionaries Outlaw 
Dub. The songs are very slow and sort of 
morose. “Selassie | Dub” and “Zion Is a 
Home” are good examples of Augustus 
Pablo’s “funny” melodica playing. | like 


Josh Williams: News for the Blues (Folk- 
wave, P.O. Box 321, Tyrone, PA 16686) 


ality, his guitar playing rushes or 
0) hi Dy ane e har 


3) 


‘ing is minimal to an extreme, and the 


backing band isn’t always 100% together. 
But there’s an honesty, a rawness, a folkie 
funkiness that not only keeps me listen- 
ing but which seems more ingratiating 
with every hearing. Josh Williams may not 
be a great artiste, but he sounds like a 
genuine article to me—I| believe every 


“word and every note, even the bum 


ones. -1.B. 


Bob Freenly “My Mojo Working’/“Up In 
Here” (Big Boy Records, c/o Bill Collins, 
POB 53297, Chicago 60653) Rafter-shaking 
organ, electric guitar, and deep resonant 
voice on this Chicago R&B/blues workout. 
Recommended. -J.F. 


Katie Webster: You Can Dig It (Goldband 
Records, P.O. Box 1485, Lake Charles, 
LA 70602). Katie Webster has been THE 
South Louisiana blues/r & b session key- 
board player of the last 15 years. Here we 
get her own husky vocals on a platter of 
swampland ballads and rockers. Katie's 
piano playing is excellent throughout; it’s 
reassuring to see. a distinctive regional 
stylist like her survive so well. Production 
is flawed, though, by imperfect instru- 
mental balances and a decidedly “rinky 
tink” piano tone. Highlights: stomping 
version of Lonnie Brooks’ minor hit “The 
Crawl” and two Elton Anderson bayou 
classics “Shed So Many Tears” and 
“Secret of Love.” Weakness: four Fats 
Domino covers in a row on Side two, 


adding nothing to originals. Nice to have, 


but not exceptional. -J.J. 


John Lee Hooker: Alone, Volume 1 (Labor, 
POB 1262, Peter Stuyvesant Station, NYC 
10009} A set of stark blues recorded live 
in 1976. Hooker is a deep-voiced “talking” 
singer whose only accompaniment here is 
his minimal but absolutely wild scathing 


guitar. Hooker doesn’t rely much on ~ 


melody, his guitar-playing is almost atonal 
at times and insistent at others, but he 
really goes for the gut. His tunes, like “I’ll 
Never Get Out of These Blues Alive,” 
“Boogie Chillun,” and “One Bourbon, One 
Scotch, One Beer” are familiar by now. 
Combined with Boom Boom,” “Dark 
Room,” and a few others they make for 
captivating listening. -J.F. 


Ken Fyffe 


Dr. Ross: One Man Band (Takoma, 9255 
Sunset Blvd., Los Angeles, CA 90069) Dr. 


Ross cut some incredibly raucous Mem- . 


phis boogies and blues for Sun between 
4951 and 1954, including the post-war 
classic “Boogie Disease.” (Most of the 
Sam Phillips recordings are now available 
on Charly.) Since then, he has perfected 
the one-man band approach not unlike 
Joe Hill Louis and Jesse Fuller (guitar/ 
harmonica/foot cymbal/bass drum). This 
LP of previously unissued morsels dates 
from a 1965 University of Chicago appear- 
ance. Ross is in excellent condition, his 


Sixteen” (BeBe, 5100 S. Cornell, Chicago, 


IL 60615) Chicago blues guitarist/vocalist 


Byther Smith’s new single may be on 


BeBe Records, but the guitar style’s not at 


all like B.B. King’s. While “What” features - 


Smith’s fast, sharp guitar and dark, club- 
seasoned vocals, the real treat is the flip. 
With its samba beat, the tune brings to 
mind Otis Rush’s “All Your Love (1 Miss 
Loving).” Smith affects a smooth falsetto 
while the rhythm guitarist works overtime 
building those James Brown take-it-to-the- 
bridges. There’s a honkin’ sax break, some 
exhilirating organ and all the tension of 
the late Magic Sam at his most driving. 
It’s 4:37 of solid rhythm and blues. -C.B. 


Short Stuff:Talk Is Cheap (Third Coast, 
1911 Ridge Av., Evanston, IL 60201) Short 
Stuff is of the bluesy bar band genre 
made popular on record by bands like the 
Nighthawks, Fabulous Thunderbirds, and 
George Thorogood’s Destroyers, and in 
bars across the country by hundreds of 
bands with wild mouth harpists and 
singers with gravelly seen-it-all-though- 
\’m-only-25 voices. Of these bands, Mil- 
waukee’s Short Stuff has to be in the top 


50. They play some blues, R&B, vintage } 


rock’n roll Jerry Lee Lewis’ “High School 
Confidential”), and a surprising amount of 
originals. They’re tight (of course), play 


with taste and skill (a rare combo), and } 


on this disc have been produced for good 
listening rather than sloppy drunk danc- 
ing. My favorite: Latimore’s ‘“‘Home 
Fires.” -).F. 


Robert Wilkins: The Original Rolling Stone 
(Herwin, Dalebrook Park, Ho-Ho-Kus, NJ 
07423) Robert Wilkins is best known for 


his song “Prodigal Son” (included here in j 


an earlier version as ‘That's No Way to 
Get Along’), which the Rolling Stones 


_recorded. These fourteen tunes from 1928- 


1935 were recorded before Wilkins “got 
religion” and turned from blues to gospel. 
Wilkins in these days was a performer 
equally at home with fast rags and 
quieter, lazy blues. This is country blues 
at its best, with a variety of unusual guitar 
arrangements and Wilkins’ at turns tough, 
gentle and exuberant voice, all in surpris- 
ingly good recordings considering their 
age. -R.L. 
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THE FEELIES by Tom Keogh 


One of the most provocative recordings of 1980 was the Feelies’ first single, “Raised 
Eyebrows” b/w “Fa Ce-La” for the Rough Trade label. A New Jersey band, the four 
Feelies had mixed an exceptionally bright. and often distorted guitar sound with 
sporadic, throwaway vocals and a-percussion style that encompassed everything 
from high clicks to low thuds. Equally important was the rough sound of the record- 
ings which, intentionally or not (see Bill Million’s comments below about engineering 
problems), heightened the primitive feel of the entire works. “Raised Eyebrows” is 
comprised of four distinct passages, the latter three building on the guitar theme and 
tempo of the first to an exhilarating finale. Between the passages are breaks of 
solemn, meditative guitar chords, a sound one might have expected from a Spanish 
guitar or (and. is nsiciantallv) suk Inst a 1959-1965. The response to 
‘the single seemed to overwhe' er 

the band’s first album (financed and distributed by Stiff, after Rough Trade opted to 


- do neither). Reviews were very favorable while, nevertheless, casting the Feelies as 


formula tinkerers of the lost art of the Ventures, Chantays, Gamblers, etc. But closer 
attention to Crazy Rhythms reveals that “Raised Eyebrows” and “Fa-Ce-La” were 
neither typical nor atypical of the Feelies’ music, and fit quite comfortably among 
other songs with far dimmer connections to the surf sound. The Feelies, like a num- 
ber of post-New Wave bands, perceive their roots with a certain distance, intent on 
developing a new music with its own traditions. As such, one can hear production 
influences, intellectual influences, on this band more than actual generic sources 
of music. 


The following conversation with Bill Million, guitarist, co-writer and co-producer of 
the Feelies, took place on April 13, 1981. 


OP: Tell me how you feel about the label that was immediately attached to your 
music, that what you play is “convoluted surf music.” 

BM: (Laughter) Well, it really made me mad when | hear it. | really don’t like to 
listen to surf music. So | really don’t see the reference to the band. The only possi- 
bility is that the guitars are pretty trebly-sounding. | don’t see any other similarities. 


OP: Do you, or did you ever, listen much to some of the sounds that influenced surf 
music to begin with: Latino rhythms, rockabilly... .2 

BM: No, not at all. | don’t like rockabilly or surf music. | heard it when | was grow- 
ing up, but that’s really the extent of it. Our bass player, Keith, listens to rockabilly 
and surf music. But they don’t find their way into any of my songs. 


OP: Can you tell me about some of the influences that. did find their way into the 
band? 

BM: Yeah, sure. Well, firstly, the Beatles, the way they used repetition, the same 
way the Velvet Underground used repetition. And the way the Beatles would make 
use of percussion. And particularly with the Beatles, their production, George 
Martin’s production, the way they’d separate guitars and other sounds over the full 
stereo spectrum and use a lot of depth. The Stooges (were another influence). Par- 
ticularly Ron Asheton, the guitar player, playing like someone who had just picked 
up the guitar and had no knowledge of it, sounding as if he'd been playing for only 
a couple of weeks. Just the way that whole sound came off. That, and | guess mostly 
Maureen Tucker of the Velvet Underground, her drumming. 


OP: There’s also a “found music” quality to your album, using sounds from shoes, 
coat racks, a pipe, in addition to conventional instruments. | don’t really know of 
anyone doing quite the same thing. 

BM: No. Well, we have a big interest in, like, the drum lines. We usually have our 
drummer not play his cymbals. Several years ago we got out of the habit of using 
cymbals because, while we would rely on cymbals to help the dynamics of the song, 
we got into a problem using the cymbals with trebly guitars. All that flashing caused 
them to cancel each other out. So we took the cymbals away and we started adding 
percussion. One thing led to another, and we started writing songs with percussion 
parts in mind. So we use quite a bit of percussion, more so now than we ever have, 
more than on Crazy Rhythms. 


OP: What | like about the use of unconventional instruments is the way they arent 
used to call attention to themselves, or accent other sounds. They fall into one 
rhythm that’s simultaneously strong and subdued, and you don’t have to rely on 
power chording to nail it down. 

BM: Right. 


m critical perceptions of the whole of Crazy Rhythms, — 


OP: One of the reasons Rough Trade decided not to do your album was because of 
the way you record. Could you describe a normal recording session for the Feelies? 

BM: Well, we've changed a lot. There's a very good possibility that we'll be working 
with them in the future. We’re still very good friends with the people at Rough 
Trade, We like what they represent, their whole approach to being a record label. 


We spent a lot of money that we put into Crazy Rhythms, and a lot of time was 


spent in the studio producing. Myself and Glenn (Mercer), we produced the album, 
and we were stuck with an engineer who was relatively inexperienced, and that was 
quite time-censuming. It cost more money than, | think, Rough Trade would want to 
put up. But our present mode of working is a lot simpler. | don’t think we’d come 
that close to spending that much money on an album again. 


OP: What’s the production approach from a rough song to the finished product? Do 
you take the time in the studio to find out which instruments you want, or do you 
have that idea in mind already? 

BM: You're talking about what’s on Crazy Rhythms? 


OP: Right. 

BM: Well, those songs were reasonably written out in traditional song structures. 
They were written on one guitar and presented to the band. Which is a pretty simple 
way of working. Now, we turn on the tape recorder and see what happens, for what 
sounds come and what sounds inspire additional parts and sounds: 


OP: So it wasn’t a matter of taking a lot of time to... 
BM: Oh no, all the parts were worked out. The majority of them, 85% of the parts 
were worked out before we went in to record the album. 


OP: How do you replicate the density of the songs you have on Crazy Rhythms 
onstage? 

BM: Well, we have pretty sophisticated equipment. Professional amps and pre-amps 
for the guitars. The guitars can do a lot of effects. The guitars and the bass are 
plugged into volume pedals. We can phase in and phase out a lot of parts. We play 
live with a lot of percussion instruments. Each member of the band plays percussion 
instruments during a set. Se we stick pretty much to the arrangement of the songs. 
The only thing we dislike about playing live is that it comes out mono, and the 
audience is only getting sound from one direction. So with the exception of that, we 
stick pretty closely to the arrangements on the album. The other sounds pretty much 
stay close. 


OP: That inability to separate sounds was a major reason one of your primary influ- 
ences, the Beatles, decided to stop touring. 

BM: Well, | think the state of equipment back then was a lot worse than it is now. 
It’s a lot better now. 


OP: Can you give me some background about yourselves, how you became a group? 
BM: Uh, purely by accident (laughter). Well, Glenn and myself had written songs 
together. And we formed the band without any real goals in mind, just to play the 
songs and see how we sounded. One thing led to another, but we always had the 
attitude that the band kind of perpetuated itself. We didn’t have any goals or big 
plans, just to let things happen as they go along. 


OP: What kind of reception have you had in different quarters of the world? 

BM: Well, we haven’t played too many quarters of the world. We play in this area 
(New Jersey) several times a year. We don’t play that frequently, maybe seven or 
eight times a year, although we just got back from playing a week in California, 
which went very well. And we played two nights in London which—I thought it 
went very well, from the audience reaction. But the band equipment was stuck at 
the airport in New York, and we had to play on rented and borrowed equipment. 
The sound was just atrocious. But the audience liked it nonetheless. It was a dis- 
appointment to play. 


OP: You don’t sound too excited about the idea of going on long, cross-country 
tours. 

BM: No, it really isn’t suitable to the band to go on a long tour. The longest we'd 
commit ourselves. to would be, | think, two weeks. 
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Film by Joe Carducci 
Incomplete. There, the first word of this “review” of 
film as a thing to see in this country is a disclaimer. | 


UT, or, say, Olympia, WA 
first-hand experience and | know a bit more about 
other places. from reading and being an all-around 
kinoholic. So my knowledge of cities | haven't been 
to is confined to those with nationally available arts 
magazines Or annual film festivals. 


| will suggest that in most cities and villages you can 


count on art museums, universities and other schools - 


Some progressive churches, 
some political groups, and even some sly nuclear 
research facilities also have film programs. 


The types of film \‘m attempting to help you locate 
include independently produced and distributed 
features, shorts, documentaries, animated films, silent 
films from around the world, noncommercial foreign 
films, experimental films, and ignored films of the 
past. Sad to say, the repertory concept of film exhibi- 
tion has developed into predictable rotations of high- 
trash and low art. Even the good repertory houses like 
the Fox in Venice, CA, are likely to deviate interest- 
ingly from the formula only a couple programs 4 
month. Most repertories will program one OF two 
award-winning independent features per schedule but 
as far as non-award-winning features, not to mention 
experimental films, forget it. Look elsewhere. 


ll begin with what is for me the reason to be in or 
near Berkeley: the Pacific Film Archive (2625 Durant 
Ave.). Typical programming is two features (OF feature 
length programs of shorts) a night—a mix of contem- 
porary independents from the U.S. and abroad, some 
premiers (recently Wender/Ray’s Lightning Over 
Water) with director present for dumb, pretentious 
questions and answers afterwards (this is Berkeley 
after all), silent films newly rediscovered and restored, 
and programs of short/experimental/animated films. 
The PFA is part of the University 
Museum. 


The Rialto (841 Gilman, Berkeley) is good for one to 

two week runs of new German films and provides for 
a unique filmic experience that, while allowing you to 
view but one screen, does provide you with two to 
three soundtracks for listening. Unique theater design 
achieves wonders here. Also in Berkeley, CAL Films, a 
student-run organization that presents interesting film 
series weekly at Wheeler Auditorium on campus, and 
La Pena (3105 Shattuck), a nonprofit cultural center 
that is leftist/earnest with a Latin slant. A good place 
for Cuban and “progressive” films from South America 
and independent documentaries. Sorry no formalism 
or frivolity. 
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Across the bay in San Francisco are the following: the 
Cinematheque of the SF Art Institute (800 Chestnut 
St.) with invaluable programs of contemporary experi- 


mental film, 


cisco State 


the Kokusai (1700 Post) 


don’t have a clue as to where to go see 2 cia Bulfalo. sick, biged-soaked cultural des 


University, Film Dept. 


with two to three programs 4 week. 


to that bastion of contempo 


with the best ia 


Just a quick pass through San Diego while we're in 
Southern California. The La Jolla Museum of Contem- 
porary Art (700 Prospect St., La Jolla). presents some 


ext ant hard-to-find films, and U icorn Cinema 


an, the (7 56 La Jolla Blvd.) does a bett -than- j 
Asian Art Museum with weekly bills of serious respec : ail pol ethane a a 


table Japanese (and other Asiatic) film, and San Fran- 


(1600 Holloway) 


rary culture, Los 


Angeles. Things change quickly here. Overall the situ- 
ation looks worse than it was four years ago when | 


Iranians and ran great series of Japanese films went 


commercial 
wood went 


Chinese Roulette four years ago 
nothing more adventurous than 
ique (and on three of its 


and is out of business 


now; the Brent- 


commercial and the Gary burned down; 
the Laemmle chain of first-run art houses, where you 
could see films like Maitresse, Carden of Delights and 


fourteen 


screens), 


regardless of its merits is in general release anyway, 


with an advertising 


budget and everything. 


What Los Angeles does have, though is two excellent 
repertory theaters for old Hollywood 
Movie (611 N. Fairfax) features nothing but Hollywood 
the Vagabond (2509 Wilshire) features 


silents, and 
talkies, and 
rotation. 


not 


There are also good to excellent prog! 
at (1) Pasadena Film Forum (85 E. 


(2) Melnitz 
(3) Founder's 


special men 


Auditorium on the 
Hall #335 
tion should 


films: The Silent 


just those on standard repertory 


rams to be found 
Colorado Blvd.), 
UCLA campus, 


on the USC campus. Also 
be made of the Cinerama 


Dome (Sunset and Vine) for being the best place in 
see BIG films like 2001: A Space Odyssey. 


the world to 


And then there is Filmex, the Los 
tional Film Exposition (c/o Aquarius 


Sunset) which 


Angeles Interna- 
Theater 6230 W. 


has grown and spread alarmingly in 


only ten years. You will need a car. This year's Filmex 
(just over) featured lotsa big events | 


ing of the re-edited Heaven's Cate. 
Los Angeles such a fun place to see 


ike the re-unveil- 


were to have been there you would get to hear the 
groans and apoplectic noises made by United Artists 
executives in the audience. There was also lots of new 


and recent foreign 
not much independ 


One more note about Los Angeles. 


play week-lo 


and relatives 


features, but as you might guess, 
ent American or experimental film. 


Every year films 


ng runs long before they are released or 
previewed elsewhere in order to quali 
This provides an opportunity to imp 


back in Doaktown. 


fy for the Oscars. 
ress your friends 


a commercial venture. ~ a 


In Portland there are two wildly variable outfits. The 


Northwest Film Study Center (1219 SW Park Ave.) Pro- 


grams nightly double bills of occasionally interesting 
and lesser known films—a mix, of foreign, silent and: 
contemporary independent films. The Film Committee 
of Portland State University schedules weekly series 
varying from French retreads to current African cine- 


ma. If you catch them at the right time you could be | 


in for real surprises. 


Seattle offers some good noncommercial programming 
at the Seattle Concert Theatre (1153 John St.), and 
some good series programming at the Seattle Public 
Library and at the Seattle Central Community College. 


Denver is another city with loads of carbon-copy . 


repertory theatres but few serious places to see film. 
The Denver Center Cinema at the Center for Perform- 
ing Arts (1050 43th St.) has a daily rotating repertory 
policy that allows some unusual films to sneak onto 
the screen, and the University of Denver has film pro- 
grams in some of the dormitories. 


Other film spots in the state of Colorado include the 
University of Colorado Program Council of Boulder 
(Forum Room), the Muenzinger Auditorium, also on 


-the Boulder campus, and the Lory Student Center (on 


the weekends) at Colorado State, Fort Collins. 


Next, to Chicago, another city where things change 
quickly in the exhibitor game. People in Chicago talk 
about the old Clark theatre—an early repertory/art 
film house that got the hook for some skyscraper OF 
other. The Three Penny used to flop around between 
European art and home-made porno but now it's 
Harold and Maude territory. What remains are the 
universities, museums, and some _ interesting aber- 
rations. 


Let’s start with the museum racket: The Midwest Film 
Center (Art Institute, Columbus at Jackson) runs the 
gamut of film unavailable in commercial situations, 
everything from neglected films of the past to open 
programs of eight and sixteen millimeter films; the 
Museum of Contemporary Art (Ontario St.) periodi- 
cally programs art films, shorts, dada, etc. At the uni- 
versities: Northwestern University’s Norris Center 
(1999 Sheridan Rd., Evanston) may not program 
Straub/Huillet anymore but you will see interesting 
schedules still, and the University of Chicago (5811 S. 
Ellis Av.) also. offers some unusual feature films— 
usually Hollywood —in its scheduling. 
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Some of the 'more unusual film situations include: 


Chicago Filmmakers (6 W. Hubbard), which has been 
known to screen experimental films out under the 
stars (bring your own lawn chair); Northwest Federal 
Savings (4901 W. Irving Park), which presents lotsa 


weekend Hollywoodiana; and the Blue Gargoyle sid 
rele- 


fr te 


out warning run Polish films. International House 
(1414 E. 59th St.) runs commercial films and others 
from India and other noncommercial places. 


Now let’s skip straight to New York and get that open 


f. sore out of the way (some day a real rain will come 


and wash all this scum off the streets). The Museum 
of Modern Art (11 W. 53rd St:) is, of course, one of 
the standards by which all else is measured. Enough 
said. Other excellently programmed outlets include 
the Anthology Film Archives (80 Wooster St.), the 
American Cinematheque (Metropolitan Museum of 
Art, 5th Av. and 82nd St.), and the Film Forum (15 
Vandam St.). 


Some of the commercial repertory houses still have an 
open policy and they are the Bleecker St. Cinema (144 
Bleecker St.), the Carnegie Hall Cinema (887 7th Av.), 
Theatre 80 (80 St. Marks Pl.), The Regency theatre 
(Broadway and 67th), and the Thalia (Broadway and 
95th St.). You can find French cinema at Alliance 
Francaise (22 E. 60th St.), German cinema at Geothe 
House (1014 5th Av.), and Japanese cinema at Japan 
Society (333 E. 47th St.), The OCS Book Club (MGM 
Screening Room, 6th Av. and 55th St.), and the School 
of International Affairs (Columbia University, 120 W. 
118th St.) also have international films. 


New independent cinema can be found at the Collec- 
tive for Living Cinema (52 White St.), the Millenium 


~ (66 E. 4th St.), the Whitney Museum of American Art 


(945 Madison’ Av.), and at the Filmmakers Cinema- 
theque. Other noncommercial repertory set-ups in- 
clude the Downtown Film Club (Schimmel Center for 
Arts, Pace College), Madison Av. Presbyterian Church 
(921 Madison Av.), the First Presbyterian Church 


1 (Woodman Room, 124 Henry St., Brooklyn Heights), 


the New School for Social Research (66 W. 12th Sta): 
the Catholic Center at New York University (Thomp- 
son and W. 3rd St.), the Film Society of Lincoln 
Center (140 W. 65th St.), the Third World Newsreel 
(160 5th Av.), and the South Street Seaport Museum 
(the hospital ship, Pier 15, South and John Streets, 
seriously). 


There are other cities in New York state although in- 
formation is sketchy at this point. | do know that 
good programs can occur at the Rochester Public 
Library (115 Santa Av.), and at the New Community 
Cinema (423 Park Av.) in Huntington. 


While in Boston visit scenic Cinema Society of Cam- 
bridge (Ding Ho Restaurant, 13 Sprigefield, Cam- 
bridge), or any of the following: the Boston Film/ 
leo. Foundati 1126 Boylston St.), the French 


i pen rt e O 
Contemporary Art (955 Boylston St.), the Massachu- 
setts College of Art (364 Brookline Av.), the Center 
Screen (24 Quincy St.), the Harvard Epworth Church 
(1555 Massachusetts Av., Cambridge), the Off the 
Wall Cinema (15 Pearl St., Cambridge), the Boston 
Public Library, and the Angry Arts Film Society. 


Meanwhile in New Orleans, lurked the Film Buffs 
Institute (!, Loyola University, Monroe Science Com- 
plex, Room 157); and out in the arid zone, the Film 
Library (University of Arizona, Tucson) does a good 
job. Atlanta? St. Louis? Houston? Detroit? Salt Lake 
City? Cleveland? Philadelphia?. .. Don’t ask me. 


Film Festivals are also great opportunities to see films 
that too often never see distribution. The trick is to 
learn to read between the lines of program notes in 
deciding what to see and what to skip. 


Filmex (Aquarius Theatre, 6230 W. Sunset, Los 
Angeles) has been mentioned above. The San Fran- 
cisco International Film Festival (3501 California St., 
#201) is a small and somewhat dull shindig. The Port- 
land International Film Festival slips a few good ones 
in. The Seattle International Film Festival should be 
better than it is. The Chicago Film Festival (435 N. 
State St.) is better than you’d think but short on 
American independents. The Midwest Film Conference 
(800 Custer, Box 1665, Evanston), on the other hand, 
is an excellent showcase for new independent cinema. 
Likewise the Ann Arbor Film Festival. The USA Film 
Festival (Box 3105, Southern Methodist University, 
Dallas) is another independent-oriented festival. The 
New York Film Festival is an important. one but is 
open to accusations of having France on the brain. 


Other festivals about which | know even less are the 
Athens Film Festival (Box 388, University of Ohio), the 
San Diego International Film Festival (Box 441, La 
Jolla), the Santa Fe Film Festival (1050 Old Pecas 
Trail), the Telluride Film Festival (Telluride Colorado), 
the Miami International Film Festival, the Jackson- 
ville Film Festival (Public Library, 122 N. Ocean St.), 
the United States Film Festival (Irving Commons, 1177 
E. 2100 South, Salt Lake City), Nevada City Film Festi- 
val (400 -Nevada St., Nevada City, California), the 
Connecticut Film Festival (Museum of Connecticut 
History, 231 Capitol Av., Hartford), the Great Lakes 
Film Festival (P.O. Box 11583, Milwaukee), the Film 
Gorge (308 Caburnum Crescent, Rochester), and the 
Sinking Creek Film Celebration (rumored to exist 
somewhere in Tennessee). There are even others. 


7772, Philadelphi 


Now, say you’ve seen’ a film you really digged/dug/ 
dag. If you want to decorate your apartment in said 
-film’s motif you can write these places for catalogs of 
stills, movie posters, etc. (but don’t get yourself too 


, Cinemonde (1488 
Vallejo St., SF, CA 94109), Larry Edmunds Bookshop 
(6658 Hollywood Blvd., LA 90028, $2.98 for catalog), 
Cinemabilia (10 Cornelia St., NY 10014, $2.50 for 
catalog). 


Or if it’s soundtrack albums you want try these places: 
RTS (Box 687, Dept. AF7, Costa Mesa, CA 92627, $1.00 
for catalog), Sound Tracks (Box 7511, Dept. B, Van 
Nuys, CA 91406), A-1 Record Finders (P.O. Box 75071, 
Los Angeles, CA 90075), Jemms (Box 157, Glenview, 
IL 60025), ST Album Retailers (Dept. FC 1005, P.O. 
Box 7, Quarryville, PA 17566), List Communications 
(P.O. Box 916 F, NY 10023), Star 169 (Box 387, Owings 
Mills, MD 21117), Mr. Soundtracks (59-359 Pupukea 
Rd., Haleiwa, HI 96712), Record Korner (2770 NW 
183rd St., Carol City, FL 33056). There is nothing quite 
like scoring the boring details of your life (like wash- 
ing the dishes) with Bernard Herrman’s Psycho. 


Film publications are too numerous to go into in 
depth here, but | will mention a few of the lesser 
known. Bill Landis’ Sleazoid Express (428 E. 9th St. 
#14, NY 10009) is a bi-weekly sheet covering exploita- 
tion films from New York’s fading Times Square movie 
palaces. It’s informed and unpretentious (send $7). In 
a related area is Psychotronic, a weekly — hyper- 
informed guide to B movies on New York TV. You'll 
have to do some digging on your own for the address 
but | know it’s $17 for six months. 


Editor’s note: Look no further. The Psychotronic ad- 
dress is 341 E. 9th St., NYC 10003, c/o Michael 
Wheldon. 


For $8 you get a year of the Millenium Film. Journal 
(66 E. 4th St., NY 10003), a quarterly book-sized publi- 
cation for serious people interested in serious film in 
a serious way. And | don’t know whether Thousand 
Eyes (144 Bleecker St., NY 10012) is still publishing, 
but the copy | have is a great guide for use by the 
New York audience to familiarize itself with the films 
and series coming to the various repertory houses 
there. 


Any glaring ommissions should be brought to my 
attention via OP, but don’t expect free ad space (you 
art-merchant you). As far as film as a thing to make 
goes, you'll just have to figure that one out yourself. 


Joe Carducci is a Systematic Record Distributor (729 
Heinz Av., Berkeley Industrial Court Space #1, 
Berkeley, CA 94710) and has written on film for 
Damage and maybe even other magazines. 
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FRED FRITH INTERVIEWED by Steve Fisk 

OP: Do you have any observations you could share with us about independent 
music in Europe versus the United States? 

Fred Frith: Well, to tell you the truth I’m not overinformed on this topic especially 
as far as America is concerned. | am aware of the existence of independents in the 
States but | don’t really have any particular experience in actually doing it myself or 
at least limited experience. | do have a-label here called Rift Records which | oper- 
ated in England before coming to the States. | am now operating it here as a non- 
profit corporation with a number of other people. It really hasn’t been going on for 
very long. There isn’t much | have to say about it at this stage. 

As far as | can tell, there is no particular ideology behind independent. record 
labels in the States whereas in Europe, in certain instances, there is a very definite 
ideology. For a lot of people the reason tor going independent is basically because 
it’s the only way to get your music heard. This has been going on in some forms of 
music for a long time and relatively recently it’s been going on in rock music. Ob- 
viously if you were playing improvised music in the late ‘60s or early ‘70s the only 
way you could do anything would be by putting out records yourself, which is what 
a lot of people ii Europe were doing. However, there’s been a spring up in the 
States in the last few years of a whole gang of independent improvising musician 
labels which | think are modeled pretty much on what they observed from the 
European scene. But, of course, those in America were precursed by the black 
musicians who were doing independent music for exactly the same reason. 

OP: Do you have any interesting stories for our readers about working with Virgin 
Records? 

F.F.: (laughs). . . It’s interesting to compare the history of a label like Virgin with the 
history of a label like Rough Trade, which in some people’s minds occupies the 
same space, for now, as Virgin did in ’73 or ’74. | think the comparison can be quite 
revealing inasmuch as the two companies clearly had completely different aims right 
from the start. Virgin, for example, never had any idea as a company other than to 
make money. They were quite a straightforward business concern. They wanted to 
make a profit. It’s just that initially, at the very beginning, there was a certain naive 
and idealistic idea that they could make this money that they wanted to make out 
of music they really liked. But because they had no experience they were fairly 
inept and it took them a long time to get their operation going. The idealism of the 
first year was very rapidly evaporated. Since then the company has done a number 
of 180° turns. | think they were also partially, shall we say diverted, by the fact that 
Tubular Bells sold so many copies. Tubular Bells more or less kept the company 
afloat for the first three or four years of its existence. Nobody else really sold any 
copies at all. It was when they started realizing this that they more or less dropped 
everything and moved into whatever areas appeared to be making money. For 
instance, when Island was doing very well with reggae, Virgin went hard after as 
many reggae groups as they could, including a number which they were having con- 
flicts with Island about. | can remember a time when Richard Brenson flew to 


Jamaica and was signing anybody who was prepared to put pen to paper (laughs) 
and similarly with punk; whereas Rough Trade, | think, -has a much more political - 
idea of what it is doing, although this has to be modified to a certain extent de- 
pending on the actual financing. | think Rough Trade has a much clearer idea of 
being separate from the business and not having a particular profit motive in the 
operation. They’re a much more interesting company to me. ; 
OP: Speaking of record companies, in the past your efforts with Henry Cow and the 
Art Bears had a very deliberate non-commercial stance. Did you have any reserva- 
tions about working with an outfit like Ralph Records who are well known for their 
business acumen and slick promotion and packaging? 

F.F.: (laughs) That’s a very good question. It was quite a conscious decision on my 
part to associate with Ralph, and | had to take certain safeguards for my own 
reasons and points of view. There was a period after we (Henry Cow) quit Virgin and 


_ did a lot of things ourselves when there were a lot of figures that just didn’t appear 


to add up. For instance, although my royalties from Virgin are relatively low and 
(Henry Cow) owed them money and there were a lot of headaches of the kind 
usually associated with working with a business like that, | was getting a very small _ 
but steady income. from them. Whereas for all the records we did ourselves, in terms 
of actual income, we were receiving virtually nothing. ..despite the fact that we 
were selling quite as many records as Virgin did, and were theoretically getting a 
substantially higher royalty, and were actually receiving the cash ourselves, and 
therefore in a position to pay off the costs and so on. ..for all kinds of reasons: the 
sleeves were incredibly expensive to do, the costs of refabrication, money going 
astray or copies getting lost. Economically it was kind of weird. We ought to have 
been making money but we weren't. : 

Going with Ralph, for me, was a kind of experiment to see what would happen if 
| did something inbetween the two. With Gravity | was thinking of going to a major 
label. In fact | went to Warner Brothers. | had a long conversation with Karen Berg 
who was very keen on the record and who probably would have put it out on a one 
off deal, which was very attractive to me because | didn’t particularly want to get 
involved in a long-term contract. But from talking to her it was also clear that the 
problem with signing with a major company like that, apart from all the political, 
promotional, and other considerations, which were horrendous enough, was that — 
because of their marketing they could not guarantee selling any more records than | 
could myself, working as an independent. She cited the example of John Fahey who 
had signed a contract with Warner Brothers and subsequently sold less records with 
them than he had been selling on his own label. This was very interesting informa- 


_ tion as far as | was concerned. 


Ralph were not primarily a company in my eyes but really a group of friends. | 
felt | would be much more likely to have a strong and honest relationship with them 
even when we were disagreeing. | decided it was a much better idea to go with 
them because they were also much closer to the kind of... .oh. . .market, if you like, 
that would be likely to sell my records. \ 


Fred Frith: § 
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that would be likely to sell my records. 

OP: Do you feel people approach your music more open-mindedly today than five 
years ago? : 

F-F. The difference in audience has been developing over the last two or three years. 

In 1978, shortly after Henry Cow broke up, | began to notice this atmosphere that 
people for the first time were prepared to take many more chances with the kind of 
music they would go out and listen to. Certainly in Britain in the old days, in the 
'70s, which was a very barren and disgusting time for rock music in general, people 
tended to be extremely conservative in their concert-going habits. For example, if 
you'd read one of the music papers you'd go and see concerts if the paper said it 
was likely to be good, but you really wouldn't take any chances other than that. 
Then suddenly in the late '70s there was this explosion of creativity going on. People 
would go and see whatever was happening, regardless of whether they'd ever heard 
of it or knew anything about it at all. This had a strong effect on my audience. | 
was suddenly playing to a lot of younger people and a much bigger cross section of 
types of people. People were much more interested in anything that was going on. 
With improvised music | was used to playing to an audience of 20 or 30 people, 
most of whom would be people who'd known about improvised music for years. 
Suddenly | was in the position of doing solo improvised concerts for 200 or 300, 
which is obviously a radical change. It makes me feel very differently about what 
'm playing when I’m playing to that number of people. | had been very introverted 


before. | think playing to more people and playing solo encouraged me to experi- . 


ment more with theater in my presentation. 
OP: What can you tell us about this five-record series you're doing with Ralph 
Records? 
F.F.: When | did Gravity | was trying to do something on a more commercial basis 
as an experiment to see how the climate had changed since my Virgin days. Ralph 
were the logical people to do it with. In the course of our negotiating the terms for 
Gravity we eventually came upon the idea of doing a five-album contract which 
would not be an exclusive contract. This is a very interesting idea which | don’t, 
think anybody's ever done before. The terms of the contract are extremely loose; 
_ the idea is that they have the rights to five records that | will give them. There is no 
particular time span on the contract, although it will probably be around one a year. 
They don’t have anything to do with any improvised music that | do so | can con- 
tinue to put out improvised music records in any way | want. Also, any collabora- 
tions | do where I’m less than 50% involved with the playing or composing are not 
necessarily their concern, although | might offer them something like Massacre, the 
band | have in New York. 

Ralph gets music that has been written by me, compositional in content. My idea 
was to do a five-record set which would be a continuous exploration of different 
kinds of popular music, although that’s a very, very loose definition. Speechless is 
te second in the series, although when | did Gravity the series wasn’t conceived at 
all. 
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OP: How do you think that changes your musical decisions when you're working in 
the context of a five-record set as opposed to a one-time shot? 

F.F.: Not a lot actually at this point. Maybe it will change more as | go along and | 
‘start to become more involved with it as a series. Once there’s a history, then ob- 
viously the present and the future change. With Gravity there was no special con- 
scious history of it as a series, therefore it was just whatever was going on at the 
time, which was a record about dance music. Speechless didn’t start out with any 
particular conscious idea or theme. It more or less evolved as | was working on it. 
I'm trying to steer away from being conscious about the content of each record..In 
fact, I’m not particularly interested in starting work on the third in the near future at 
all. | feel now that perhaps | did Speechless a little too soon after doing Gravity, 
although I’m happy with it as a record. | don’t want to rush into making another 
one now. . : 

OP: When | tell: friends that I’m expecting a copy of the new Fred Frith album they 
think I’m talking about Gravity. - 

F.F.: (laughs) Yeah. . . the trouble is I’m always doing so many different things that | 
know people get very confused. In the last two or three years | guess I’ve been on 
three or four major projects in which I’ve been a prime mover, plus a lot of other 
projects in which I’m a participator. it’s difficult for people to keep up, | guess. | 
wonder if that’s why | get relatively little exposure in the press. It seems hard for 
people to define what |’m doing very simply. 

OP: They can’t say, “Oh, he’s the guitar player in Talking Heads.” 

F.F.: It’s very ironic to me. If you read the reviews of Gravity, some of the time 
you'd get the idea that it was some sort of guitar record, because people have got 
this idea in their heads that I’m a guitar player. And even Ralph are guilty of that 
with the promotion on the inner sleeve of Speechless. They've got this silly shit 
about me being a guitar player which really annoyed me, although I’m sure they 
meant well. But the thing is that Cravity and Speechless, and probably the records 
to follow as well, as far as I’m concerned, have absolutely nothing o do with me as 
a guitar player. In fact when I’m doing written music | don’t really think of myself 
as a guitarist at all. It’s the same with the Art Bears records. | play bass and a lot of 
other things as well. It’s not really relevant what | play. It’s the composition and the 
way the music sounds that’s important to me, not the mechanics of how it was 
done. And so people have this idea of (a) I’m some sort of virtuoso guitarist, which 
is bullshit, or (b) that I’m this “avant-garde” weirdo. 

OP: Do you have an archetypical view of what your average Fred Frith fan is like? _ 
F.F.: (laughs and laughs) God help us, no. it would be pretty dreadful if | did. It 
would be just as dreadful for me to decide what the average Fred Frith fan was as it 
would be for the average Fred Frith fan to decide on who | was, | suppose. 
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DAYBREAK EXPRESS RECORDS 
4981 MASTER CATALOGUE 


largest JAZZ catalogue ever! 88 pages of listings featur- 
ing over 300 labels of JAZZ imports, small labels, and 
standard JAZZ catalogues. Fast UPS Service, Visa and 
MasterCard. Send $2.00 to Daybreak Express Records, 
Dept. OP, P.O. Box 250, Van Brunt Station, Brook- 
lyn, NY 11215. Foreign customers welcome. 


C1 Yes, please rush me the 1981 Master Catalogue. . 
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Buck Clayton: Tenderly (Inner City 
Records, 423 West 55th Street, NYC 
40019). Clayton, a former Basie star trum- 
“pet sideman, here in 4959 leads a small 
group of mainly French sidemen. The 
music is solid and crisp, if unspectacular, 
in a swing style. The highlight is Clayton’s 
use of the currently neglected mute. alter- 
ation of the trumpet's sound. After em- 
bouchure problems, Clayton has been 
attempting a comeback. -S.M. 


Bobby Jaspar: Revisited (Inner City 
Records, 423 West 55th Street, NYC 
40019). Unlike other leaders on the recent 
issues of French Vogue on Inner City, 
-Jaspar was not a native American, but was 
from Belgium and died in 1963. These 
4953-54 recordings show him as a stylist 
somewhat akin to Don Byas on the tenor. 
He was later to shine on the flute, but, 
alas, that is not here. Actually, guitarist 
Jimmy Gourley seems to be the more in- 
ventive soloist. Otherwise, there are some 
interesting and varied compositions, 
including twelve-tone, hard bop, and cool 
bop. Basically, this recording is more sig- 
nificant as a historical item indicating the 
development of jazz in Europe than as a 
striking item in its own right. -S.M. 


Dannie Richmond Quintet (Gatemouth 
Recording Co., 90 Madison Ave., Island_ 
Park, NY 11558) Except for the bassist, 
Cameron Brown, this band is the last 
group led by the late Charlie Mingus. 
Brown is super-talented, plays with great 
confidence and drive. Richmond, the 
complete drummer, plays with great taste, 
always making: the difficult sound easy. 
Trumpeter Jack Walrath digs in every 
time, has. great chops, does not play 
cliches. Ricky Ford, the young tenorist, 
has firm roots in bop, but sounds inatten- 
tive throughout most of this disc—except 
on “Seven Words” where he plays a killer 
solo. One entire side is devoted to the 
Jengthy, vamp-heavy “Cumbia and Jazz 
Fusion,” a film score by Mingus, which 
has some hip horn lines and Richmond's 
only solo. The recording by Van Gelder is 
typical, providing a fairly legit drum 
sound. Three cheers for Gatemouth: 
another quality label devoted to straight- 
ahead music. -D.P. 


Don Byas (Inner City, 523 West 55th 
Street, NYC 10019) The tenorist Don Byas 
is certainly not a household name in the 
jazz world today. He died in 4972, but 
was literally “lost” as an expatriate in 
Europe for 25 years. Yet, if he was still 
alive, he would likely have been the 
recipient of rediscovery a la Dexter 
Gordon. This record was recorded at the 
height of his skills from 1953-1955 in 
Europe. The highlight is side one, a quar- 
tet with the pioneering woman jazz 
pianist Mary Lou Williams. In essence, 
this is music fusing the swing and bop 
traditions, yet it is so fused with feeling 
and invention that it ‘becomes time- 
less. -S.M. 


Lucky Thompson: Lucky Thompson (Inner 
City Records, 423 West 55th Street, NYC 
410019) In a sense, this is really 
music.” Not only was it recorded in 1956 


in Paris, but it had limited exposure in the — 


U.S. Moreover, the leader Thompson has 
B produced few records and his current 
whereabouts is generally unknown. How- 
; ever, it is like finding a lost.masterpiece in 
art. The music is gorgeous and sensitive in 
| a swing-to-bop style. On tenor sax, Thomp- 
son has some of the airiness of Lester 
Young and the hardness of Coleman 
Hawkins. Later, he would become an early 
innovator on the soprano sax, even before 
Coltrane. Most of the French rhythm sec- 
§ tion is undistinguished except for the 
| young pianist Martial Solal, who is a 
major figure today. Solal is especially 
effective on a halting solo on “Don’t 
Blame Me.” But Thompson is still the 
reason to obtain this:record, and we need 
Bhis honesty even more today. -5.M. 


“lost © 


Dixieland Jazz Classics: Original Record- 
ings from 4917-1928 (Herwin Records, 
Dalebrook Park, Ho-Ho-Kus, NJ 07423) 
This record is not really Dixieland, or 
certainly not the stereotype most people 
imagine. Rather, it is nothing less than a 
real compilation of early jazz classics. 
Most everything is a highlight, but | was 
left struck by the violin solo by Matty 


Melneck on “San” by the Paul Whiteman 


Orchestra and by the complexity of 
Fletcher Henderson’s orchestra. Bonuses 
are the superb pressings and accompany- 
ing booklet. -S.M. 
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‘Sun 


Gilmore, stunning big band arrangements. 


Plus melodies that are so tuneful it’s easy 
to catch yourself humming along. This 
record simply confirms the obvious: Sun 
Ra should be considered (along with 
Ellington and Mingus) as a major innova- 
tive big band arranger/composer. This 
seems like the one record that might help 
Sun Ra break into a wider commercial 
market. How much longer can his music 
be kept off the air waves? No wonder this 
another galaxy. 
Maybe those UFO people have ears. -N.W. 


guy claims to be from 


‘George M'Lely: The Soloist (Alternatives 


in American Music, PO Box 6127, Albany, 
CA 94706). Piano solos, definitely jazz. 
MtLely plays with the rhythm in these 
pieces (“Autumn Leaves,” Rollins’ “Oleo,” 
and four originals), 


like inserted '% 
Leaves” varies 
proach to a 


author's originals have 


for background 
point to the careful listener. -M.C.L. 


Jim McNeely: The Plot Thickens. (Gate- 


mouth Records, 90 Madison Street, Island 
Park, New York 11558) On this album, 
pianist Jim McNeely has collected a fine 
group of supporting musicians. McNeely’s 
solo work is not very exciting, but his 
chordal approach complements the tran- 
quil quality of his compositions. Although 
the album lacks strong melodic themes, it 
is very- pleasant listening. Percussionist 
Billy Hart does an excellent job, and is 
indeed the focal point of the record. 


There is an excellent bass solo by Jon Bur 


on the “Burgundy” composition. -).M. 
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Records, 186 Willow Avenue, Somerville, 
Mass 02144) The finest (easiest to listen 
to?) Sun Ra release in years. All the usual 
Sun Ra ingredients are present: jivey 
cosmic. lyrics, brilliant sax work by John 


in a manner that is 
not immediately accessible but neverthe- 
less intentional; for instance, he seems to 
beat pauses. “Autumn 
from a bare-bones ap- 
more chordal one; M'Lely 
brings something new to an oft-recorded 
standard. The Rollins tune didn’t quite 
strike me as effective; however, the 
a logic of their 
own. The nearest pianist to him would 
have to be John Coates, Jr., but there is 
still a good bit of difference. Not intended 
music; .it will make its 


Anthony Davis: Lady of the Mirrors (India 
Navigation, 60 Hudson St., NYC 10013) 
Davis has been one of the developing 
innovators in jazz. On this solo piano 
record, he shows signs of reaching musical 
maturity. For those who recall the uneasy 
combination of jazz and classical ele- 
ments in the “third stream” recordings of 


the late 1950s, the natural integration of 


these styles withinsthe persona of Davis 
will come as a surprise. His enclosed 
his interest in composi- 
on ana he a inks his si to ‘other 
art forms. Since Davis discusses most of 
the pieces in some detail, | will focus on 
only one, the dedication to Ellington. 
While most of the immediate musical trib- 
utes to Ellington were heartfelt, they also 
seemed hasty and superficial. With natural 
roots in Ellington and time for reflection, 
Davis presents a piece with a bittersweet, 
gospelish tinge which seems to both pro- 
voke longing for Duke and presents the 
potential of Davis. -S.M. 


» also 


Jack Walrath: Demons in Pursuit (Gate- 
mouth, 90 Madison Av., Island Park, New 


York 11558) Trumpet, Fluegelhorn player- ~ 


composer Jack Walrath heads an epic cast 
in this lively and interesting disc. With 
John Scofield on guitar, Danny Richmond 
the percussionist, Jim McNeely on piano 
and organ, and Ray Richmond on acoustic 
bass, (formerly with Betty Carter), this 
record cooks. Ambitious harmonic heads, 


blazing solos, and a one in a million_re- - 


cording by veteran Rudy Van Gelder. 


-Sparrow 


Dan Peterson: New Life Suite (Radex, 802 
S, Chicago Ave., Freeport, IL 61032) Dan 
Peterson’s first album, Voice of the Trees, 
featured a combination of folk and intro- 
spective jazz influences on a set of multi- 
ple acoustic-guitar instrumentals (plus a 
vocal or two). This second album applies 
many of the stylistic traits of that album 
to electric jazz-rock in such an individual- 
istic manner that, despite the essential 
differences in idiom and instrumentation 
between the albums, the music is clearly 
recognizable as stemming from the same 
source, The multiple electric-guitar ar- 
rangements (backed by a rhythm section, 
which the first album lacked) are often 
complex, yet the themes are so fluid and 


melodically tasty, and are played with. 


such skill, flair, and spontaneity that they 
don’t sound the least bit difficult or con- 
trived. Several tracks on side two are 
dominated by keyboards (electric grand 
and ARP synthesizers) and are much more 
restrained and spacier; even so, Peterson's 
musical personality ensures their origin- 
ality and quality. New Life Suite is proof 


that jazz-rock need not be bombastic, 


formulaic, or concerned with technique to 
the exclusion of creativity. -T.B. 


Abdullah: Live at Ali’s Alley (Cadence 
Jazz, Cadence Building, Redwood, NY 
13679, $9.98) Ahmed. Abdullah leads a 
spirited unorthodox sextet (trumpet, reeds, 
French horn, cello, bass, drums) in two _ 
long ensemble pieces, as well as assaying 
a provocative unaccompanied. trumpet 
solo, There are some strong group mo- 
ments and forceful solos by tenorman 
Chico Freeman, cellist Muneer Abdul 
Fatah, and drummer Rashied Sinan. But 
somehow Abdullah fails to take full 
advantage of the resources at hand, so 
that this 1978 concert, while certainly 
worth hearing, never quite reaches the 
heights this now-disbanded combo was 
doubtless capable of attaining. -T.B. 


Saheb Sarbib and his Multinational Big 
Band: Live at the Public Theater (Cadence 
Jazz, Cadence Building, Redwood, NY 
13679, $9.98) This is powerful stuff! 
Sarbib’s oversized bigband (22 pieces, 
including ten—count’em—ten saxes) 
blows up an incredible storm with wild, 
seemingly abandoned, yet actually tightly 
controlled bursts of kinetic energy over 
overwhelmingly hard-driving rhythms. 
There are only two compositions here; 
“Concerto for Rahsaan,” in memory of 
Roland Kirk, is over 34 minutes long, but 
Sarbib and his fiery crew maintain the 
excitement (as well as the creative level) 
at an impossibly high peak throughout. 
An experience to move, « electrify, en- 
lighten, stimulate, astound, and delight 
anyone with adventurous ears. -T.B. 


Roland Hanna: Time for the Dancers (Pro- 
gressive, POB 500, Tifton, GA 31794) A 
wonderful band makes a great record. 
Hanna leads the warm sound of bassist 
George Mraz and the sensitive percussion 
of drummer Richard Pratt through five 
original tunes and one Parker cover. The 
playing is excellent, up to date, and 
beautifully recorded. The rebirth of the 
cool. -P.C.H.  ~ 
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Kenny Barron and Ted Dunbar: In Tandem 
(Muse Records, 160 West 71st., NYC 
10023) Bebop pianist Barron and veteran 
guitarist Ted Dunbar are featured live in 
this duet concert. Perhaps the live jazz 
record of the year, both men play every- 
thing, going beyond form and style, taking 
the audience to a much higher level. The 
version of “Summertime” is indeed a rare 
classic. Engineer Kurt Monkasci deserves 
an Oscar for his recording work and this 
record belongs in every jazz collection. 

-Sparrow 


John Hicks: Hells Bells (Strata-East 
Records, 221 West 57th St., NYC 10019) 
John Hicks was the pianist for bebop 
singer great Betty Carter for many years. 
He would always open the sets with the 


= trio and tear up the air. No longer with 


Carter, Hicks is finally leading his own trio 
and they play and record a lot in New 
York. This record: has it all. Hicks is right 
up there with Peterson, Powell, and 
Tristano. -Sparrow 


Clifford Brown: The Paris Collection— 
Vol. 2 (Inner City Records, 423 West 55th 
Street, NYC 10019) There are generally 
two kinds of jazz musicians whose every 
record may be considered indispensable. 
One is the master innovator, like Elling- 
ton, Parker, and Coltrane. Another kind 
are those who appeared like “shooting 
stars” on the scene, shining brilliantly but 
dying young (as was common in jazz). 
Brown is one of the latter. A young star at 
the time of these 1953 French recordings, 
he died shortly thereafter. Here he dem- 


onstrates his superb technique with a 


lyrical emotional impact. This record is 
also special in showing the creative im- 
provisational process of jazz by including 
alternate takes of the same tunes, includ- 
ing two previously unissued. The French 
‘rhythm section is adequate, but altoist 
Gigi Gryce is a sparkling frontline partner 
on alto and contributes the interesting 
hard bop compositions. Not only do his 
records live on, but Brown’s manner of 
playing is still influencing modern trum- 
peters, including the best of Freddie 
Hubbard. -S.M. 


Ecbruany Ble mE LP is mellow, 


Walter Thompson: Stardate (Dane — Rec- 
ords, 278A Glasco Turnpike, Woodstock, 
NY 12498) Thompson, alto sax, directs a 
quintet consisting of Vinny Golia (tenor, 
bass saxophones, bassoon), Roberto 
Miranda (bass), Alex Cline (drums), joined 
on two cuts by John Rapson (trombone) 
and Nels Cline (guitar). He has studied for 
three years with Anthony Braxton, in 
whose compositional/improvisational 
footsteps he seems to follow. The compo- 
sitions are based on chromatic, interval- 


listic, lines followed by solos of a similar - 


nature. . interesting, introspective solos 
backed by a solid rhythm section. -S.A. 


0, key! iented 


selves, the group delivers a kind of 
mystical feel in their music. Occasionally, 
a little funk creeps in through the bass 
guitar of Wayne Hall. Two songs, “NAyster- 
ious Eyes” and “Couldn't Stop It If You 
Tried” have pop potential hooks so if they 
were reworked in a lame Top 40 style, 
they might appear on American Top 40! 


Joan E. Hall’s voice fits the moods of © 


these pieces very well. Overall the record- 
ing is pretty good. The quality is just a 
little bit on the muddy side, but by no 
means does that really take away from 
the music. -J.L.B. 


Rio Clemente & Friends: ‘Antigua’ 
(Reality Records, PO Box 824, Elizabeth, 
NJ 07207). This, the first release from 
Reality, gets off to a slow start with an 
island-music flavored tune (‘Caribbean 
Coconut”)—not reggae, not ska, but syn- 
thesized steel drums? Please, give me the 
real thing! Next up, the title track offers 
trumpeter Vinnie Cutro his first chance to 
break loose—and he proves his worth. 


Vinnie’s a regular in the Buddy Rich band 


and he’s a talent to be watched. Fans of 


Rick Laird, Vic Juris, Marty Rivera, and» 


Mariner Page (he played with the Bob 
Chester band, and others, in the 1940s 
and ’50s) will find nice licks scattered 
throughout the program. The rest of the 
band sounds promising; perhaps Reality 
will set up a “revolving leader’ type of 
operation, much like Tappan Zee, Con- 
cord Jazz, and others, so they can develop 
further as individuals and a group while 
building a nice catalog for Hank Strasser’s 
operation. Joe Verrusio (electric guitar) 
does some good work on his own com- 
position “Three for Three.” Dino Calicari 
(drums) keeps the band moving, but 
seems overly fond of his cymbals (espec- 
ially on “Antigua”)—perhaps a carryover 
from his duties as a rock drummer. And 
Rio himself reverts to the synthesizer 
more frequently than necessary. His key- 
board work’s enjoyable, though—especial- 
ly his tasty backing and fills in the only 
vocal of the outing (“The Gentle Man,” 
Millie Simone—vocal, lyrics by the late 
Ernie Munzial). Favorite tracks—“Antigua,” 
“Madrid,” “Three for Three.” Recom- 
mended (with tempered enthusiasm). -L.T. 


up- 


‘and the compositions em- 


Le Scott’s Post Bop Opera 7” preview 
(Theatre for the Evolving Arts, Valley of 
the Angels, Meherrin, VA 23954) Two 
pieces from an opera set in the future 
with lyrics set to famous jazz composi- 
tions. Included here are Sonny Rollins’ 
“St. Thomas” and Dave Brubeck’s “Far 
More Blue.” You've got to give these 
loonies points for originality, and |’m sure 
\‘d want to see it if it came to my town, 
but I’d want to be close to an exit. Oh 
yeah, some nice singing (by Pattisphere) 
and loose playing. -J.F. 


y 


David Sewelson and the 25 O’Clock Band: 
Syncro-InCity (Theater for Your Mother, 


East 3rd St,, NYC 10003)“Four pieces 
for jazz quintet, including dexterous 
musicianship demonstrated by Robin. 
Holcomb on piano, Wayne Horvitz on 
contrabass, Carolyn Romberg-alto sax and 
flute, and Dave Sewelson on alto and 
baritone sax. The title cut includes (some- 
times abrasive) collective improvisation 
with some relentless piano playing. 
“OTHM,” the closing track on side one, is 
a hard finger snapper with roots in bop 
and Ornette Coleman. Halfway through 
“\Where Are-You” (1st track, 2nd side), is 
when this record starts to intrigue me— 
crashing cymbals, wailing sax and piano, 
fading into.a modern piano solo followed 
by a delicate duo for bowed contrabass 
and flute. The closing track “Locusts,” a 
saxophone quintet recorded live at a duck 
pond, reflects both humor and the wonder 
of a natural setting. Could be a little more 
lyrical and/or melodious. -D.L.J. 


Daunik Lazro: The Entrance Gates of. 
Tshee Park (Hat hat, Box 127, West Park, 
N.Y, 12493) Virtuosic display of all the 
sounds one could ever hope to achieve 
on an alto saxophone. He has a real fond- 
ness for high:squeaky ones. It is not easy 
to write about free improvisation of this 
sort...One man’s music is another's 
noise? This is expressive music in the way 
that the Rova Sax Quartet or Henry Kaiser 
are expressive. | guess it still has some- 
thing to do with jazz, as there is a sax/ 
bass duet on one side. This is demanding 
to listen to, and judging from the intensity 
of the performance, Lazro must have been 
exhausted by the end. It is “interesting” 
music. -S.P. 


Joe Ruddick/Jim Theobald: Nothing to 


Hide (Joe’s Smashing Records, 11 West St., 


Jersey City, NJ 07306) Should have been 
titled “Nothing to Offer.” Overindulgent 
waste of vinyl. Side one is a trio featuring 
the admirable talents of Joe Ruddick on 
trumpet and piano that’s ruined by the 
abysmal rhythm section. Side two is 
twenty-five minutes of noodling by two 
percussionists and a bass trombone player. 


| can’t decide which | hate more, Jim 


Theobald’s music or the over-laudatory 
notes he wrote for Joe Ruddick’s side of 
the record. -P.C.H. 


, Wayne. Horvitz: 
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| No Place. Fast. (Theater for 
Your Mother, 88 E. 3rd St. #17, NYC 10003) 
Ambitious new music effort showcasing 


the pianistics of leader Horvitz: Includes 
both heavily structured and totally open: 


formats. Especially weak moment is an 
attempt to use the blues idiom in con- 
junction with free-style blowing. A lot of 
studio time must have been used to 
assemble this music, but | remain un- 
convinced. -P.C.H. 


Bob Reigle: Solo Saxophone (Aardwoof 
Records, NMDS, 500 Bway, NYC. 10012) 
Competent solo saxophone record, In- 
teresting multi-tracking on side two. | 
almost always have trouble with this type 
of music in a recorded form; it comes 
across so much more powerfully in per- 
son. Nothing new here. -P.C.H. 


James Newton: The Mystery School (India 
Navigation, 60 Hudson Street, NYC 10013) 
Comfortably resting between jazz and 


classical motifs, The Mystery School 


features three compositions for wind quin- 
tet by James Newton. Featured players 
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are: Newton, flute; Red Callender, tuba; § 


John Nunez, bassoon; and Charles Owens, 
oboe and English horn. “The Wake,” a 
long piece in. nine parts, written in the 
memory of composer Howard Swanson, 
weaves a tapestry of happy/sad feelings 
that recall the joyous melancholy of a 


New Orleans funeral parade—not the | 


rizzums, mind you, but the spirit. “Central 
Avenue” evokes fleeting images of the 
main drag in black communities every- 
where. “Past Spirits” is mostly meditative 
except for a humorous side trip to Swing- 
land. The more one listens to The Mystery 


School, the more the intricacy and depth | 


of the compositions becomes apparent. 
The instruments complement each other 


to the point where, especially on “Past . 


Spirits,” the group combines colors and 
textures to create a whole greater than 


‘the sum of the parts. The musicians, 


steeped in both jazz and classical tradi- 


tions, leave the listener guessing as to - 


what was composed and what was impro- 
vised, and that’s good. I’m sure The 
Mystery School will remain intriguing and 
enticing for years to come. -}.M. 
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“Leimers and Barreca’s 
music ts carefully sculpted; 
sounds are whittled and 
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THE ROCKET 7 of ae a for 


Palace of Lights 


P.O. Box 4235 
Seattle, WA 98104 


Three new releases of electronic music by independents... 


Peter Van Riper: Room Space (VRBLU, 
537 Broadway, NYC 10012; dist. by NMDS, 
500 Broadway, NYC 10012) There are 
sounds that are surrounding us, some con- 
stant and some intermittent, but each in 
its own way important. Some of those 
sounds are on this record, along with the 
sounds of a man playing soprano saxo- 
phone in various rooms that have different 
acoustic qualities. The fact that a saxo- 
phone is being consciously played by a 
human does not necessarily make that 
sound any more important than the 
sounds of passing cars and water heaters. 
This record evokes the pleasant feeling of 
sitting in your apartment and hearing your 
neighbor practicing. The expressive play- 
ing (improvising?) and ambient (in the 
real sense) sounds mix well, and the 
whole record is rather comforting in an 
urban sort of way. -S.P. 


Viktor Koncept: (Random Radar Records, 
PO Box 6007, Silver Spring, MD 20906). 
An album of carefully framed improvisa- 
tions. Myles Boisen uses electric guitar in 
some refreshingly unique ways to texture 
some of the tracks, and in some ways is 
reminiscent of Atilla Zoller. “Arm in Ham- 
mer’ and “Overdinner” are two artful 
pieces of percussion. This record allows 
enough space for the listener to absorb, 
and is not always leaning on the ‘60s jazz 
tradition, There are some effective drifts 
into electric instrumentation and sounds. 
Valerie Jean Fisher's voice mixes well with 
drum kit, string, bass, and piano on 
“Toasterland.” Very listenable and Di- 
verse. -D.LJ. — 


2000 Statues: The English Channel (Para- 
chute, 17 W. 71st St., NYC 40023) No- Relache, or The Ensemble for Contempo- 
s-ba e improvisation by a large 5 5 
_ense _ including Eugene Chadbourne, - 
Fred Frith, Polly Bradfield, and Toshinori 
- Kondo. This reminds me a lot of the kind 
of free jazz that used to come out on ESP- 
| Disk in the ‘60s—it has the same cheerful 
| disregard for most concepts of melody, 
harmony or unity. There are a lot of 
humorous interpolations of musical cliches 
# that are immediately destroyed. Someone 
§ even turns on the radio at one point. The 
group takes turns on solos, which results 
F in a good variety of noise. You can’t 
dance to it or hum it, but I'll take this 
> over soft rock any day. -R.L. 


————— 


to : it 1e cor 
bination of two pianos, two basses, oboe, 
English horn, alto flute, piccolo, and voice 
creates an air of beauty and depth, almost 
a miniature orchestra. Barbara Noska has 
a pure and honest voice, and the lyrics 
tease the air. Some sections mirror Igor 
Stravinsky, “The History of the Soldier 
Suite,” and the American composer, Elliot 
Carter. This is not a high-energy scene, 
but there is beauty and tension. -Sparrow 


David Volckhausen: Music of Arnolds: 
Sturms (Desto, dist. by CMS, 14 Warren 
St., NYC 10007) Solo piano music, three 
sonatas and a suite, by a contemporary 
Latvian composer now resident in New 
York, Though recently composed, these 
pieces have more in common with the 
late Romantic tradition than: with later 
20th century music. Sturms’ major strength 
as a composer is his facility with long, 
complex contrapuntal lines, and Volck- 
hausen is skillful at elucidating these diffi- 
cult passages. This is dark, brooding but 


Eugene Chadbourne and Toshinori Kondo: 
Possibilities of the Color Plastic (Bellows, 
| 214 E. 11th St. #3A, NYC. 10003) More 
smilingly nonchalant avant-garbage_anti- 
music from Chadbourne on dobro and 
Kondo on various horns, this time two live 
performances from Knoxville and D.C. | 
have to admire these guys for their “let's 
put it in the freezer and see how it 
“sounds” approach, From the cover photos 
it looks like they crawled around on the 
floor a lot during the performance, too. recommend it to anyone fond of the 
Not as much fun as the larger group piano music of Liszt, Scriabin or Bartok. 
record because it’s hard for two people to “RE. 
come up with the variety of sounds that 
17 can, but it does have some more of Other Music: Prime Numbers (Nth Degree, 
Chadbourne’s demolitions of country 625 Post St., Suite 129, San Francisco, CA 
blues among the skreeks and_skrunks. 94109) The album notes say Harry Partch 
“Makes the Residents sound like Barry meets gamelan, and that sort of sums it 
Manilow.” -R.L. up. For the uninitiated: Gamelan is a 
S : ceremonial percussion (mostly) orchestra 
Jon Gibson: Two Solo Pieces (Chatham originating in Bali and Java. Harry Partch 
“Square, dist. by NMDS, 500 Broadway, was a maverick American composer who 
N_Y.C. 10012) 1977 release by Philip Glass’ devised his own tuning system (43 notes 
flute player. Two beautiful side-long per octave) and then spent his life build- 
pieces, “Cycles” is a study in timbre On jng instruments that could play in it. His 
pipe organ.. .a long drone that starts off music is haunting, sometimes reflecting 
simply enough, but by the end uses just his biting sense of humor, and at others 
about every stop on the organ, along with his intense bitterness. Anyway. ..Other 
all of the harmonic variations of a dia- fusic is an ensemble of ten men nd 
tonic scale. In spite of the lush sound it is women who have built their own instru- 
still a very subtle and contemplative piece ments (mostly marimbas and metalo- 
of music. “Untitled” is a little harder to phones) tuned to their own 14-tone scale. 
ignore and: hints more towards his work They play original compositions, and 
with Glass. A simple alto flute melody is though the theory has a lot to do with 
used as a base for improvisation, and Partch, most of the music sounds closer 
Gibson seems to explore all of the to Javanese gamelan. Quiet, repetitive 
possible permutations of that melody. phrases and gradually changing melodies. 
Both of these pieces share the same atti- jn fact there is only one piece which 
tude, the difference being that the first sounds much like Partch. Considering how 
has long notes and the second has fast specific their influences are this is an 
notes. | will never understand how anyone astonishingly original meeting of East and 
q with a heart could dislike this kind of West, and the sounds of their instruments 
music. -S.P. ~ are great. -S.P. 
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Various Artists (Pinakotheca Records, 5-19 
Naitoh, 1-chome, Kokubunji-shi, Tokyo, 
Japan 185) Anthology of free music/noise. 
Lots of rhythm box, electric guitar and 
mumbley vocals. There is even some 
almost-punk minimalism. The liner notes 
are almost all in Japanese, so you have to 
guess at who does what. Even the few 
English notes are hard to decipher. This is 
just as fascinating as it is boring, but they _ 
probably had a good time doing it. L.A. 
Free Music Society should sign these folks 
up, if they haven't already. -S.P. 


Don Slepian: Computer Don't Breakdown 
(Don & Judy Records, 212 Summit Av., 
Summit, NJ 07901) Warat the notes call 
the “third wave of electronic music” 
to the public “original, 


nelodi iti fluences — 
“from many sources.” One “Sonic 


, 
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Perfume: Music for Relaxation is as 
pretty as you'd expect. The whole album 
revels in sounding electronic. It is not 
subtle. It is not formal, academic, or very 
experimental. There is a lot going on here, 
including non-electronic instruments 
thrown in on occasion. The record is well- 
focused and down-to-earth. It will prob- 
ably appeal to confirmed electronic fans 
and those casual fans usually put off by 
esoteric electronic experimentation. -).F. 


Brian Eno: Discreet. Music (Editions 
EG/JEM, 3619 Kennedy Rd., South Plain- 
field, NJ 07080) If this isn’t the perfect ‘E’ 
update item. . . Third re-issue of the 1975 
“ambient” classic, with a different cover. 
Side one is a Fripp/Eno track minus Fripp, 
and is where all the young, budding ex- 
perimentalists learned about tape loops 
with two decks (Fripp included). Side two: 
is Eno’s charming annihilation of Pachel- 
bel’s “Canon in D.” A very lovely record, 
almost classical music. | wonder if they 
will re-release the rest of the Obscure 
series. -S.P. 


The Late Bronze Age: Outside Looking 
Out (Landslide Records, P.O. Box 723151, 
Atlanta, GA 30339). From out of the South 
comes Hampton B. Coles (Ret.), aka Bruce 
Hampton. This is the same Bruce Hamp- 
ton who, fronting the Hampton Grease 
Band, produced an album called Music to 
Eat for CBS 11 years ago (a double album, 


- no less) that still ranks as an icon of 
weirdness. He also did one record for 


another Georgia label, Pinetree, a couple 
of years ago. Now he’s back, mixing 
musical styles like lounge jazz and Dixie- 
land and using his appealing articulated 
squawk (amazing!) to thread some of the 
most bizarre lyrics I’ve ever heard through 
it all. Some examples: “Dramatic symp- 
toms can be flawed by emptiness of 
policy, psychic flutters against the win- 
dows of agitation” or “A stained soul 
cringes at the small details, in the mirror 
of embarrassment.” His band, the Late 
Bronze Age (including Oregon founder 
Paul McCandless), glides through it with 
the greatest of ease. Obviously, this will 
appeal to those whose taste runs toward 
the Residents or (oh, God) Zappa, but it’s 
not as challenging or abrasive as they can 
be. Altogether, a sublime effort. -G.1. 


segue to the next—not exactly hilarious 


applicable blips from great AM hits of the 
» 50s and ‘60s. An instant collectible (on 
ted vinyl wi h black dots). Sample: re- 


Eddie Leonard “Test Tube Baby Blues’/ 
“Boob Tube” (Wanna Records, PO Box 
16031, Chicago, IL 60613) “Baby Blues” 1s 
an unbearable song. “Boob Tube,” merci- 
fully, is all spoken, having Leonards 
Plotznik family switching TV channels 
from one Leonard voice (and situation) to 
another, from one unexpected verbal 


but semi-interesting for those who can 
stand recorded comedy. Leonard’s “Dial 
A Crazy” can be accessed by calling 
4-312-LAUGHS-1. -J.F. 


Newshounds “The Press Conference” one- 
sided 45 (Ra-Gun, 400 Essex St., Salem, 
MA. 01970) Topical novelty number has 
Reagan answering questions by playing 


porter— ”...10.do. this, won't you have 
to slash federal programs?” Fats’ Domino 
Reagan— “Ain't that a shame. ...” -J.F. 


The Darryl Rhoades Orchestra: Burgers 


from Heaven (No Big Deal, P.O. Box 9672, 
Atlanta, GA 30319, $7.00) A rollicking 


. satiric journey through contemporary 


American pop by the former leader of 
Hahavishnu Orchestra, with slick backup 
by members of the Dixie Dregs and D.C.’s 
Nighthawks, among others. There are 
great sendups of heavy metal, a cappella, 
doowop, and rockabilly revival, If Martin 
Mull’s humor revolves around his egotism, 
Rhoades’ is often centered on his identifi- 
cation with the despised outsider. There's 
real feeling for the obscene phone caller 
of “876-5561” and the skulking rejectee of 
“11 Be Watching You,” ahd when he sings 
“4 Wanna Be Normal,” he does so perhaps 
out of despair at ever making it, bless his 
heart. -R.L. 


Charlie Wiener “Polynesian Girls’/“Go for 


the Money” (White Light, 26949 Chagrin 


Blvd., Beachwood, OH 44122) You_never 
know what to expect when a Charlie 
Wiener record is released! His real name 
is Kim Zonneville and you can label him 
as a folk artist with a crazy sense of 
humor, “Polynesian Girls” is a comical 
reggae-inspired song. “Go for the Money” 
is an uptempo acoustic silly soft folk 
song. Part of it sounds like it was sung by 
the Godfather. This song was meant to be 
silly and entertaining and it succeeds on 
both levels. -J.L.B. — 


Andrew Stern: Catch Yourself (Ajay 
Records, P.O. Box 31380, S.F., CA 94131) 
San Francisco guitarist-composer Andrew 
Stern has released this eclectic LP on his 
own label. Styles range from rock to 
acoustic jazz. Side one is the rock side, 
beginning with a rousing jazz/rocker 
called “Kat Fondue.” The title track is a 
catchy acoustic-based soft rock song. Side 
two is made up of acoustic jazz material, 
beginning with the uptempo “Roof Tops.” 
Most of the compositions on Side two are 
acoustic guitar pieces accompanied by 
light percussion. This LP was recorded 
with a professional polish and it stands up 
quite well against its corporate counter- 
parts. A good effort. -J.L.B. 
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Available via your favorite distributor. Coming June 1: TDU’s Naples EP. 
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A New Album By 
HOLLY NEAR 


Songs of Love and Change. 
Produced by June Millington. On Redwood Records 


Distributed by: Genevieve Productio 
3263, Seattle, WA 98114. ones 
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damn good stuff(really!)— r meltzer 
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